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ANTIQUARIAN BOOKS 


Sotheby’s =s= 

FviiMjED 1711 f 

Sotheby Parke Bernet & Co. 


BOOKS FOR SALE AMD WANlfct) 


«■»« Nc* 1M s,r*c«. Unto' 

liit/’jmi Abinlih'. lonjoii Jr.r- WIUMi* 

!I. J <•.«'? Ki<vms I ISCIun^flv Isne.JmJM W’CIA I V\ 

Tr.'A'w li 1 -IM 7J » f ilti iiPi M'BIA'W ■ 


iVfumluy, 121 ki May 

and following ripy a at 11 am 

at New Bond Street 

The Honeyman Collection of 
Scientific Books and 
Manuscripts 

Part V : Printed Books K-M 

Including Laconic's Astronomlae Fiiiid.imeMt.j. 
1757, 2 copies, from the librarfc* of Lalumli 
and Lavoisier respectively ; Latnnoe’-j De 
I'AttiCtlhutluil MraluW, 1819 : l.ain.mk * 

Philnsnphie Zonlngique . 1809 ; l^iniherlS Pin *("■ 
maria . 17G‘J ; Lana Tet/i’.s 1‘toclroutn . 1670 . 
Ld Kticlic’s Lurlsmetlihiltc, 1520 ; Lcopttldut’t 
Cmui’iltnio ite astrorun i sch’iitUi, 1489 : Li ba- 
vins’.-. /l{>r/u.irita. 1597 and I COG ; Luclier'.i 
Ciirniv'/i tie cumeta, c. 1500 ; Lfthneyss’s flwidil 
von llergvwck, 16L7 ; Lower’s 7 racial us tie 
Otrdc. 1669 ; LuMcnleckl’s. TAtMtruin C«»ni«/. 
cum. [ii'csciiidtloii copy, finely coloured, 16'iS ; 
Litcidttrius, the c-ailljst etiL'yClopaedla (n fier- 
man. 1479; Mogul's Sopfiologlum. c. 1472-71; 
M.i'plglil's Pfsjernnln EpfstoUca tic Ofimhycc. 
1669. and Antitome Phaitamm, 1675-79 . Muhl- 
bus's .-l> - <rnnomftpH, 1484 ; Matliei’s Discourse 
coilctirnitlg Cmnct-i, 1683 ; Mendel's Versuehe 
iiher Pflamen-HpbrMcn, 18G6 ; Mendeleev’s 
Relation a l Properties to Atomic Weights t Rus- 
sian). 1869 : Molyncux's Dluptrlea Nova, 1693 : 
M. naan’s Discourse upon Medical Schools in 
rt meric, i. 1765 ; and extensive col level on. of 
works by Kepler, Including a presentation copy 
of site Tn bn lilt* Rutlolphlnae^ 1627, Klrnchcr, in 
eluding Afuridus SiiblemiueiiS. 1665, Ktibel. 
Lavoisier. Leeuwenhoek, Leibniz, including 
Hvpotfietls Phifsica Nova, 1C7L, Liuii?eiis. Lull. 
Mu-iiclicnbroek dud others.' Cc i<r fugue f5 

Tluivsday, ISth May 
and lultowtug day, al 1 put 
at Ilmlgjnn's Rooms 

Printed Books relating to 
Travel and Topography 

including Great Britain, Europe, America. 
Africa, Ada, Uccaua. the Middle East, and a 
large collection of works oil I’erslJ and related 
areas {ncfurfhig Albuquerque’s Comnienturlns, 
second edition, Lisbon, 1576 ; Barr OS and 
Como’s Da Asia, 14 vol. In 24, Lisbon, 1 777- 
7H ; Faria \ Sousa’s Asia Portugtiesa, 3 vol.. 
Lisbon, 1666-75 ; Fryer’s New Account of East 
India arul Persia <, 1698 ; Honimaire de Hell’s 
t.es Steppes tie la Mar Caspienne, 5 vol. in 4. 
Paris and Strasbourg, 1843-45 ; Le Bruyn's 
Travels into Muscovy, 2 vol.. 1737 ; M or lev’s 
Journey [and Second Journey} through Persia, 
2 vol., original boards, 1812-18 ; Telxeira’s 
Keltic fatter, 2 parts In 1 veil.. Aiitirerp, 1610 ; 
Vail de Velde’s Le Pays d Israel, 2 conies. 
Furls. 1857 ; Burton 'a Guide -Book, a Pilgrimage 
to Mecca arut Mediruth, first and only edition, 
1365 ; Agassiz’s Etudes stir las Glaciers r Atlas 


PUBLIC & UNIVERSITY APPOINTMENTS 


vol. 1 1 ill v, Neitclmtel. 1840 ; Dod well's 1 leu’s 
and Descriptions of Cyclopian or Peliisgir Re- 
mains, 1834 ; Eckert ami Weiss' Lvs Arm am 
■ 1 'Europe, 3 vol. (Munich, 1833-43]; Welhel 
jud Dimker’s Vic neh n Ousslchten in Obertand 
[Kerne. 17931 ; and others Including a collec- 
tion of Parliamentary Blue Books coiicenilnq 
Slavery, Arctic Expeditions. China and Jap an, 
Crimean ll'n/'. Hudson's Slip C»., tied River 
Settlement, etc. t'utiili*gnv Cl 

Monday, I9tli May 
al II am uud 2.30 pm 
and following (lav al II uni 
al New Bond Strcei 

Printed Books including a 

Collection of Swift and 

Swift iana CuMlofiltt Cl. 40 

riiursday, 22nd May 
and following duy u( I pni 
a I Huilgion’s Kudins 

Modern First Editions and 
Presentation Copies 

including 

Richard Aldington's Stepping rfeaiviniwnf. on • 
■it el clit copies on yellow paper, Hureiwi, 
1931 Sir J. M. Barrie's The Greenwood Hat, 
inscribed bv the author. l?3U ; an exiemlvi 
cnllcrdnn of works liv Samuel Beckett includ- 
ing IV/iorastww, Paris 193U. and Murphy. 
193S ; Rupert Brooke’s The Dastllle. inscribed 
hs the author fn his former goveniess, Rugby. 
19U5 < Churchill's Scurofu, 1900, Inscribed by 
tin* author tu Sir lan Hamilton In Ladysmith 
two tlov'i after the relief Of the town ; Robert 
Graves’ - Good-bye io AH Thai, the anthot s 
proof copv wltli numerous correct Inns unit revl- 
alons ill tils hand. 1929 ; Thomas Hardy s The 
WawHanilers. 3 vnl., 1887 ; Joyce’s UJitfses. 
Ulus [rated by Matlssv. New York, 193-i. and 
the first English edition printed ill England, 
one nt 100 copies signed by the author. 19TG ; 
t». H. Lawrence's A mores. Inscribed by the 
uutlior- t-o his iirolhi-r George. 1916 ; E/vj 
P ound’s A Draft of XXX Cantos, Paris. 1930 ; 
Pacrns. 1899 and other works by John Cmvpcr 
pi i win Inscribed bv the auihor ; the dedication 
cop v - of George RusspU’s The Interpreters, 1922 ; 
Shawls Xoo -Tnie^a ia Good, inscribed by the 
author. Privately Printed, 1931 ; Sacheverell 
Sitwell’s Conversation Pieces. 1936. and Narra- 
tive Pictures, 1937 and other works Inscribed 
■ wltli drawings by Rex Whistler to Edith 
Olivier ; Inscribed copies oE Tolkien s Lord of 
the Rings. 3 vol., 1954-55 ; Wilde’s Ravenna, 
Oxford, 1878, Inscribed by the author, with a 
contemporary portrait photograph ; and ail 
Important collection of books, from, the Cual a 
Press Including presentation copies and a num- 
ber af : volumes with autograph corrections and 
revisipna by W;\B: Yeata. ' 

- ■ ■■ - Catalogue El -3d 


Universitsit Zurich .... 




Applications are; invited fdr a newly created permanent 
post of Extraordinarius Professpr, to be tqkett Up froul 
October 1980 or as soon as possible thereafter. Special 
attention will be given to candidates with interests in either 

1. Linguistics, especially in relation, to* literature and/or 

': ;:;iafngu^ge?: teachings i'. '■ - ;: Y ^ 


range, aepenamg ; upon qualifications and experience : . 
SwF. 73,000 to SwF. 9^000. : \ / 

Letters of applicatiou, including a curricuhlth^ .vitae* ;li$t 
of publications, ; and names of three references, should be - 
sent before 2Sth^ ■ May r - ^to : ' , // '• ; i i: 

Bekanat dev PHilosophisdheil FakultUt I 

• t der Univeisitfit, ?iiricli - , .■ . :: 'l 

Rdmistrasse 71 ... 

, , . *• CH'800'6 Ziuich • ,'*• . . : 

* • ■ ,«.i -t . . ... . ... . •• .• - .. 






Don't miss those I'lM’A iMAi 

BOOK FAIRS 
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AMY AikU-rUt 



N'-.v Vju 

DETECTIVE 



Liran<\Tune. 


GENERAL VACANCIES 


Uiiivei silciL van AnisU.’itiam 

v is a vacancy in die Cvnlial Fnlci faculty For an 

ordinary professor 


Tin- clntiv rif lliis an-: 

• ivs|uiii*<-iliiliiy I nt i lie ini i ion of shtJeuls of and l> 1 MudetilsoC 

(.l.ii'*iciil luiigMagcs 

• MiulL ii.il iny K-se.uclt 

• crxi trih ii< in u i** llif adininl*>h alive aclivilics of tin- T.iculiy :unl. in paflieular, 
ti[ liic spe-.i.ilist eruiip jor the luslmy ul plukisopliy. 

C<iiu1ida(e< slii till J satisfy l lie t'lllnwind vecpiiivnicnis: 

• ilieir piiinary spiei.ili/n ti<.'ii will Lie phili*si»pliy Lmt wait ilumiiigh 
sclKMiline in pliilul'iuv 

• ilie r.nTue <»l llccir slitdies will cover late antiquity and lliey will lie able 10 

show ilu.* eiii'iiiet'iu'iis Lieiween eltissteal plnkiM'[iliy and patiiMic and 
medieval ihmiglit . 

• ihvv will be able liideiiioti*-ii'alv ibo links lieiween eliissiial philosophy and 
modern and cuniein|i»i«u y plnhisupliieal quest nuts 

• ilicv will be prcpaied la make a siynilieaiM ivuiltilHilimi l«* the aclivilieS 
ol the speeialisl uronp l"« the hisU.rv nl pbilosupli.v 

• Lhey w ill be prepaied m leant in e\pies.s |liemselve> in die 1 illicit lung* 1 ^ 
within a pc rind c»l two years. 

The np[Kiiiilmcnl will he made in accordance wiih salats' scale 1?- of 
Dutch Civil Servants. Code sviihin ihe lange Ill'll. bl*ll.-, , S77.l.- pel iiMUli. 

This pnsl invtAves siimilliincMUs np|>nintmenl lu the l aeuliy of f ellcis. 

I'urther infinniation is ohiainahle on request fhim Dis M. .layer, 

I- ted. I lend rikla.ui 3A II, 2H5 J III 1 The Unyue. tel. 070 - S-l Sl*'l. 

: Caiididutes should ensure dial ilicii appliealnms ivaeh die Sect elans van Je 
Cenlrak- lnturUiciillcit, Hoeleissimtil 15, 1UIN WJJ Amslerdam belunrJuly 
1st, 1980. 

I’eisons who wish (■•draw alien linn b* pussihle eaodiilales aie jilstt. Invito! 
tu communicate with die Svciviuiy ul Iheldtlial Inlei tacnliy. 


ARCHIVISTS 



Thp A ivon Foundation 
at Lumb Bank _ 

Short .aioty WtHliig/FIcllan 

JunaS -14 

with aid Chaplin a fid Eva Tucker, 



with aid Chaplin and Eva Tucker. 
Thu fco for five-day residential 
course ir E OO tnriuvlvo. 

For dalalla of (hie and olhur 
cduraoa write or r Inn Lumb 
Bank Motion Bridge. W York* 
HXT OOP. -043-304 3714. 



f^fONALC OU^CL 

mEsHZESSIS- 


Department ol Admljilslrailon ( , 

archivist ■ ;y- :.i 

Strathclyde Res^nal Archives, Glasgow 
'Salary Spala APill, £5,427 to £^<973 ' J* e : 

' , ■ ' j ' I' Q| [}lj|ll 

i ■ ' Applicants. must have rn HoVtoui* Oogrea 
’ dlactpllna/poatgraduate Diploma In .Archlta j# 
equivalent research experience. Dullea l»l|l . 
o!aaai(|callon,. hating And- Indexing, ot hiaiotlflal- ^ w ih jhi 
ing field surveys ol re -ordi prior lo reoepllon. jge.qd 
auparvlBa public eesrohrocm providing fluioan oas»a.*^ 
archlvos to etetl. academic rsaearchera. and P lecwo * . 
with planning- and mounting exhibitions ana ^ :: 

archives aa required. ftLfd" * 

, Applipattoo. fo ; ma #ro available “jjt! 

Manpower ‘Seryleea. 21. Qordon. g .?* 9 ; .. l ^ h, r*l “ 

oMiplelad tdrme, 'quoting relerance G 2212 , ahovm 
May 2 a, 1 M 0 . • \ 




. .. . AU!i.adye'rtIsoineius' are sub- 
jeeb- to the conditions of 
accepts tics of Times News- 
a-'urJG- P.apbrs Lid, copies of which 
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The life of Katherine Mansfield 

Louis MacNeice-^ 
the poet and the radio 


Fin-de-siecle Vienna 


jForirm'fs fiy Oskar Kokoschka of - the theatrical producer 
Max Reinhardt and the Viennese actress Maria Orska: 
from lithographs- included in K,arl and Faber's art sale 
in Munich on Map 29 and 30. - 



Randolph Stow, Jules Feiffer 
The generation of 1914 

Frank Kermode on 

Derek Jarman’s ‘Tempest’ 

' ' ' ' 4 . •/ 

Ancient astronomies 


MB 
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June books 

The Churches and Abbeys of 
Ireland 

BUI AN DE B REIT NY AND GEORGE MQTT 
248 illustrations, 20 in colour, 15 line drawings and a 
mop. 10 X 7Jjn (25.4 X. 1 9.1cm) 

First edition in paper hack 

Paperback ISBN 0 500 27187 9 £4.95 June 2 

Moholy-Nagy 

Photographs and Vhotograms 
ANDREAS 11AUS 

150 black-and-white cliiolonc plates ami 78 figures in the 
text. 11 .*< Sin (28.0 X 22.8cni) 

ISBN 0 500 54061 6 £18.00 June 2 

Chinese Art 

MARY TR EG EAR 

1GQ illustrations, 20 in colour 

81 X 5 Jin (21.0 X 14.9cm > 

World of Art Libyan) 

Hardcover ISBN 0 500 18178 0 £5.95 
Paperback ISBN 0 500 20178 1 £2.95 June 9 

The Classical Language of 
Architecture 

JOHN SUMMERSON 
170 illustration* 

8* X 51 in (21.0 X 14.9cm) 

World of Art Libmnj 

Paperback ISBN 0 500 20177 3 £2.95 June 9 

The History of Topographical 
Maps 

Symbols, Pictures and Surveys 
P. D. A. HARVEY 
1 16 illustrations, 10 in colour 

10 X 7*in (23.3 X 18.3cm). 

ISBN 0 500 24105 8 £15.00 June 16 

Modigliani 

• CAROL MANN-: . •’ . 

• 151 illustrations, 20 in colour 
84 X 51 in (21.0 X 14.9cm) 

■ World, of Art Library 

• Hardcover ISBN 0 500 18176 4 £S;9S 

■; Paperback ISBN ‘0.500. 20176 S £2.95 June 16 . . , . 

Arabia Felix • 

The Yemen and its People 
PASCAL MARECHAUX 

86 illustrations, 8J. ip colour , . j 

104 X linin' (2b X 30qiriV ' ‘ ' ' ' . 1 ■' 4 ' 5 ■ ‘ 

ISBN 0 500 24107 4 £16,00 June 23 

Modern Architecture 

KENNETHRRAMPTON r. 

297 'illustrations , ‘ ■ 

81 X 55ih (21,0 X 14.9cm) 

World ofArt Library 

Hardcover ISBN 0 500 18174 8 £7.95 ■ • - • 

; Paperback ISBN 0 500 20173 0 £3.95 June 23 . , 

*Y ' - 5-V- 

Gordon Childei " ?■ ? f tff 

Revolutions in Archaeology f 

bruce :G.trigger' •• . . 

i 37- Illustrations 9^. X'' 6 [in (23.4 X 15.6cm) ►. 

• ISBN 0 500 05034 >1 £H>.00 June 30 : «' . 

Rodin ■■■■'. : 

BERNARD CHAM PIGN EULLE -■ ■ ' . . .. 

■ 132 iUitsti‘atxoht>% 16 in colour 1 
84. X 5 Jin (21.6 X 14,9cm) . 

Available again in the World of Art Library . 

; ■ Paperback ISBN 500 20ti61 ft £3.95 /it«e.30 


THE TIMES LITERARY SUPPLEMENT 


16 MAY. 1980 


vontf&tifs 


rosfmary din NAG E Antony Alpers : The Life of Katherine Mansfield 
Katherine Mansfield : The Urcwcrn Notebook 

STUART SUTHERLAND Barbara Gordon : Fm Dancing as Fust as I Can 

norman stomp Carl E. Schorske : Fin-dc-Siccle Vienna 

Kenneth o. Morgan Ilywel Frauds and David Smith : The Fed — A History of the South Wales 
Miners In the Twentieth Century 


denis sharp Ivan MargoHus : Cubism and Architecture and the Applied Arts 
tom paulin Barbara Cotillon : Louis MacNeice in the BBC 


,,,, 517 


UIJVKC MORRISON 
VALENTINE CUNNINC11AM 


CHRISTOPHER KF.tD 


Fiction 

Kingsley Amis : Russinit Hldc-ond-Seck 
Randolph Stow : The Girl Green as Eldcrflower 
At the Kitchen Table (poem) 


Stephen koss Hugh Cudlipp : The Prerogative of the Harlot — Press Barons and Power 515 

miciiael trend Percy M. Young : George Grove 9 


HUGH LLOYD- JONRS 
JOHN MONTAGUE 

russf.li. davies Jules Felffcr : Tantrum 
ckaig brown David Pichaske : A Generation in Motion 
Carol rumens Beryl Cook : Priviitc View ® 

Commentary 

frank KGRMpiiK Derek Jarman’s rilrn of " The Tempest " 

Andrew msi.op 11 Saturn 3 ” (Classic Cinema, Hnymarkct) 

LAURA KAHN “ Grey Gard ci is " (Min emit Cinema, Knlghtsbrldge) 
iMoriiY mcfarland Peter Barnes's Wedekind cabaret (Lyric Theatre, Hammersmith) 

RISTOPHBR EDWARDS " ’Tis Pity She’s A Whore ” (BBC TV) 

‘ Gerry Ashton “ IVIy Brother Federico " (Pent a meters Theatre Group) 

MARGARET RRVAN SOllllCt (|>OCltl) 

; lindsay duguid Four new plays at the Half Moon Theatre . .. 

John willett A Euro congress on the state and culture 
— — n — 

, To the Editor •* ^ 

•" -Among this week's contributors . . , • _ 

— rr: 

Jennifer johnston Da v 111 Thomson aiid Moyrn McGusty (Editors) : The Irith " ' 1 ' 

Journals of Elizubeth Smith 1840-1850 • ! « 

r. s..L. Lyons . Johann A. Norstcdt : Thomas Mncltonngh— A Critical Biography *'! . ' • 

• Author, Author ' jfl 

' . Fifty Years on .. . 

lindsay duguid ' History sealed with a kiss 

Julian symonb Michael Gilbert : Death of a Favourite Girl ^ 

Patricia craig EUcasc Southerland : Let the I.iou Ent Straw 


Bernard Knox : Word And Action — Essays on the Ancient Theater 
Survivor (poem) 


FRANK KGRMpilK 
ANDREW IIISI.OP 
LAURA KAHN 
TIMOrilY MCFARLAND 
CHRISTOPHER EDWARDS 
GERRY ASHTON 
MARGARET BEVAN 
; LINDSAY DUGUID 
JOHN WILLETT 


BRIAN bond John Gooch : Armies in Europe 
zbynek zbman Gerhard Botz : Wien vom “ Anschluss " an in Kricg 
joaciiiM' wiiALfey Christopher IK. Friedrichs: Urban Society in an Age of War — NorilllnB** 

. . 1580-1720 . ^ 

, 'SIMON -schama • ' -Robert Wohl i The Generation of 1914 . . ... ■JS 

• ’ k. ir. d. ualey - E. S. dc Beer (Editor) : The Correspondence of John Locke, Volumes 4 ■» 
Patrick COL1.IN80 N-U. T. Kendall: Calvin and English Calvinism to 1649 • • • -. #\ 

j. p. kenyon Kevin Sharpe : Sir Robert Cotton . 

grgvel lindop Brian Jones : The Island Normal . if ' 


r. S..L- LYONS 



grgvel lindop Brian Jones : The Island Normal 
! ’ John Blrlwhlalie : Tidal Modfels " 

. . K : { +..K.yf, G. Shepherd; Evidences- . — . : . • . 

1 Qw|luca 8 ' And^ew Watorrrian : (Woe the Wall . ; ' ' . • * ‘ 

' Chrjstopligc Middleton: Cavminnalcnla. ' . • 


• . J- p. howil , E. C. ICrupp (Editor) : In Search of Ancient. Astronomies 
PF.TEjt Redgrovr One of the Planet People at -Stonehenge (poem) . 

R. G. StV^tpURNl W. n. Ncvrton-fiuiitb I The Structure of Tlihe ' ■ 

PAUL iienley Alex 1 Shoumatoff : The Rivers Amazon 
: ! ...j Y Rpsetqary Kingslnnd : A Saint Among Savages' 


tSmtoUy Lsvi; ' Oralg R- Thompson (Editor) i Collected Works of Erasmus 

-, ■: Volumes 23 ^nd 24. 

\ | i! - Mansfield : phoenix of, his Ago 
G^rMithV'Eduicative Dcniocracy 

J. ;M.;; c^KRON'i ^om Penple Side (q Whittle Brook (poem) '"l 




kAtharinb KYU8 LRAB Ncvy York book BiicHons 

iRTir.R niDvQn.iilniniiiT h' A' ■ A 11 1 L .- . 


iiadlerungon aiis dor 
and tibctiidl, Criticism, 


WdrkBtUt 


1 


BIOGRAPHY and mhmgir 



e shadow of the known 


By Rosemary Dinnage 
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ANTONY AI.PGHS : 

The Life ol Katherine Mansfield 
4GGpp. Cape. £9.50. 

0 224 01625 3 

KATHKKINK MANSFIELD : 

The Urewera Nolcliook 

107pp. Oxford University Press. 

E7.75. 

0 19 558033 3 


This is a biography on the mighty 
twentieth-century scale. Readers of 
Antony Alpcrs’j, account of his 
complete rewriting of his biography 
of some thirty years ago (7L&, 
March 28) will know the story of 
how it came about. Several things 
have happened since his Katherine 
Mansfield of 1953. There are no 
longer any personal susceptibilities 
ui be respected ; a mass of docu- 
mentation about Mansfield's gene- 
ration of writers has lauded 
in the academic vaults ; and 
there are research grants that 
take the wanting out of writ- 
ing. Alpcrs's list of acknow- 
ledgments shows that during his 
nine years' labour on this second 
book lie has left no literary stone 
unturned: it includes the living 
and the dead, officials and aca- 
demics, New Zeulanders and Ameri- 
cans and Europeans, friends, hus- 
bands end lovers of his subject, 
Bloomsbury’s descendants and 
Bloomsbury itself. Alpers has done 
detective work in Germany unearth- 
ing a murky period in Mansfield's 
life, followed in her footsteps to 
mountain health resnrts, consulted 
eighteen great libraries. He has 
even had the assistance of Philip 
Larkin in discovering that on Guy 
Fawkes’ Night, in Hull, in 190$, 
something did not happen. (His 
sense of humour, essential for the 
loti of grappling with Mansfield’s 
mckv life, is so quiet it might be 
overlooked.) ■ 

There may be grumbles that all 
this biographical machinery is out 
of proportion to its subject, a girl 
„ der roeans, health and out- 
put. Ono answer is that Mansfield’s 
aient whs more promising than 
tne work . site had time to do; 
{..■* |f. Virginia Woolf, for Instance. 
"*? V 1 • at Jhlrty-four she would 
only have written The Voyage Out. 
a inorp substantial point is that 
»e biography has beconip a picture 
A, ». 1,cr L?d as well as of Kath- 
*nnc Mansfield : whuf other writer, 


Alpers asks, w.is involved with 
Orugc's Nil iv Age ; the Lawrences ; 
Virginia Woolf-, the Garsim*tou set; 
Middleton Murry’s Rhythm and 
Atftciuicum ; and (briefly) with 
Eliot, Wyndham Lewis, Bertrimd 
Russell? Biography, in any cuse, 1 
believe, is imi something to be 
weighed out in exact proportion to 
its subject's inipnitniice ; the value 
can be in the writing of it, and a 
vear of any Mrs Uuggins's life could 
he enthralling if u person and time 
and place were r cully re-created- 
Alpers docs in fact relate the life 
to tile published work deliberately 
and successfully. But even if we 
only bid letters and journals from 
Mansfield we would have u wonder- 
fully interesting record of experi- 
ence; particularly of the lust five 
years of a life consciously .struggling 
against illness 11 ml appnxichiivt 
death (the only oilier recorders of 
that experience I cssti think of are 
Barbelhnn and Alice .lumes). Alpers 
has must industriously filled in the 
hitherto niystci ions few years be- 
fore she met Murry at twenty-four ; 
bur they inevitably come across as 
a little unreal been use there Is no 
journalizing, no leuer.s, and virtu- 
ally no references to them after- 
wards (Murry, apparently, knew 
little about them). It is those later 
years, documented by her with in- 
creasing clarity and truthfulness, 
that count. 

Alpers's story begins with a New 
Zealand childhood: a plain, sulky* 
and unpopular girl (“Well, 
Katherine, 1 see you’re as fat as 
ever”, was her mother’s greeting 
after a trip away) who nevertheless 
had the advuntugc of unspoiled 
countryside and a big extended 
family to grow up in. At fourteen, 
□heady “in love” with a hoy of 
her age. she was sent over to school 
in England, read Oscar Wilde, fit- 
fully hated her family, wrote little 
sketches (" ' You adornble creature \ 
whispered Rudolf. . . . She felt the 
room sway and heave Boringly 
ordinary, for the late twentieth 
century ; but coming on a bit strong 
for ah’ age when adolescence Imd 
not yet been invented. Alpers 

? otnti out, without making too 
reudiait a fuss about it, how 
-prescienily strong was the death- 
wish theme In net- juvenilia. At 
seventeen, she ended a story: 
,,f O — D— I want to live’, she 
screamed. But Death put his liund 
over her mouth ". 

To the New Zealand editor who 
printed her' first few sketches she 
described herself as “ poor — obscure 


— just eighteen years of age— with 
u rapacious appetite fur everything 
and principles as light us my 
purse”. It is, obviously, the self- 
description of the average self- 
infatuated schoolgirl (she was in 
fact the child of an influential and 
prosperous mini) ; hut about the 
predatory lack of principle she was 
pretty accurate. Virginia Woolfs 
first reaction — “an unpleasant hut 
forcible and utterly unscrupulous 
character" — is in line with :< good 
muny miter reactimt-, in her quo led 
here. Coldly regarded on the whole 
a.s a child, she perhaps hud only 
the choice between victim^ role and 
victimnter's, und sometimes clnse 
the latter — tihough she remarkably 
outgrew it. 

At nineteen, while waiting for 
her longed-for passage to England 
and independence, she nude a 
record of a month's trip through 
tlte New Zeal und country side ; it 
has how been edited, with m uclt 
puruphcrnaliu, by I’rotessor Ian A. 
Gordon of Wellington < The 
Urewera Notebook). It is not of 
great interest to anyone but 
Munsfield devotees, chough it shows 
hnw well she could write 11 1 ready 
when undittractcd by swuouing 
fmitusies. Professor Gordon, how- 
ever, claims that the biographer s' 
picture of a confused, sell- torment- 
ing adolescent needs reassessment; 
the diury shows that she energeti- 
cally enjoyed Iter Lrlp, lie says, and 
what's more, while waiting for her 
passage she dunccd, swam, played 
tennis, went to the theatre. It is 
difficult to see what this proves, 
since no one lias stmot-slCd lliut 
she was a person unable to get 
great jov from, travel and land- 
scape and “normal " life. Professor 
Gordon scents not to have heard nt 
ambivalence : Mansfield did love 
her home and her homeland ; but 
ns well as dnjichm. swimming, etc, 
she was writing “Mv mind is like a 
Russian novel", and “How people 
ever with in live here T cannot 
think ", and having an affair with 
a Maori girl. 

"She seems to have gone every 
sort of hog since she was 17." 
Virginia Woolf was half fascinated 
and half shocked by what Katherine 
told of her life ; how much did she 
learn, even so, of the years between 
nineteen and 1 twenty-four that 
Alpers has excavated ? They include 
the passionate affairs with girls in 
New Zealand ; a pregnancy scare 011 
the voyage to England ; recitations 
at parties to eke out her living ; 
the unexplained marriage to George 


Bowden whom site left within a few 
lumrs; uit “elopement" with the 
twin brother of her teenage idol, 
going on tour with the opera coin- 
puny ltu worked for ; being packed 
off in Cerniuny by Iter parents, los- 
ing his baby by a miscarriage. After- 
wards there were several more 
lovers, one of whom later black- 
mailed her. possibly an nhortinn. 
ami certainly an operation follow- 
ing veitereul disc- use. For a young 
woman in the years 1907 in 1912, 
this was indeed “ every sort <»L’ 
bug". What even Alpers has nut 
been able to discover is wh<u 
Kuthcrine Mansfield felt about 
these experiences, how much she 
was hurt by them, how willingly site 
It nd got involved in them, lit ere me 
some clues in the fiction— though it 
is ciifituisly sexless. Yet nt eighteen 
she had scribbled; "I alone in this 
silent clnck-f Iliad room have become 
powerfully— I want M .it.u — 1 w.tm 
her us I have lun! Iter terribly. This 
is unclean I know but iruo." 

The life-story after site met nnd 
begun to live with Middletmi 
Munv is much licit ci known. There 
were just ten yours of her life left : 
five before the knowledge of Iter 
illness (though Alpers believes site 
Im-I probably had it for yoar.s) ; 
five oficr words, until her death. 
Throughout these years she was 
writing determinedly lit ouch spora- 
dically, Prelude being published by 
rite Woolfs in 1918 and Miss in 
1920 ; but " The Garden Parry " was 
not finished until fifteen tumults 
before her deal It, and it wits 
towards the end ilmt Iter writing 
bad sturted to guthcr muiiiciiLuin. 
A certain □mount of time bad also 
had to be put into pni-lmiling. The 
linlsuit with Murry of course lusted 
— though uneasily — und ill oy ■ were 
eventually free to many in 1918. 
In the second year of the war there 
was the death of her brother, which 
affected her deeply. There were 
endless moves : even before illness 
forced her to winter abroad, twenty- 
two different lodgings in five ycors 
are., recorded. One of these, in 
1916, was the notoriously lil-fated 
ntdnnge with the Lawrences in 
Cornwall. 

It was a restless life partly because 
the relation-ship with Murry, we can 
see. whs always ambivalent and 
' unsatisfactory. Alpers is anxious to 
present a case far the hapless 
Murry, who jiublicly hem his breast 
after Katherine's death, was lam- 
pooned by Huxley as the odious 
Burlap in Point Counter Point, and 
was, according to Alpers. “ one of 


the most unpopular mail in lie found 
in the world of English letters *’ at 
the Lime of the 1953 biography (any 
bonk sponsored by I1I111, lie says, 
would have sunk without trace i. 
Reinstating Murry means, tu s6tuc 
extent, showing what a mercilessly 
sharp woman be married ; and 
Alpers does, though with sympathy 
fo-r a-ll. A good mnuv people recor- 
ded being hurt 11 r irritated by the 
coal, changeable Katherine : “really 
«4ie is to be avoided", said Russell ; 
her editin’ Or age wrote to her " You 
openly and avowedly despised 
It 11 111 k 11 beings and considered them 
fuir game ", Lawrence's frenzies — 

" Iriiilksomo reptile ", " mud-worm ", 

" spit on her for me ", *' l hope you 
will die" — arc beyond forgiveness. 
They were, of course, a pretty spite- 
ful uvul dishonourable literary crew. 
Rut u sketch in Virgin i;i Wcmff's 
diary gives the tin mistake able 
flavour of wifely nasr in us* : 

Murry came ill with n pair or 
blue & pink Duusdeu cundlc 
pieces: “Mow very nice " she 
MjUI. " Rut do fetch the cnnrile-i." 
•' ViiginLi, how awful, what nm I 
in suy ? He Inis spent £5 ntt 
Them " she said, us lie left the 
ronni. 1 see lliut they’re often 
hostile. For one thing — Murry's 
writing. “Did you like C. & A. 

I Murry's Cinmjimmi mid Amijc- 
liiral ?'" Nn, I didn’t. “Neither 
did I. But 1 thought D. of an l 
| It Is Detent uf the Imagination] 
too dreadful — wrong — Its very 
difficult, often. . . ." Then Murry 
cume back. We chatted us usual. 

In fact, os Muiisfic-ld noted in her 
juurnal, she hud just the kind of 
ntgiug temper Lawrence had 
(Alpers ascribes it ir. their common 
illness— but were Chekhov, Keats, 
ami Elilily Bronte notorious ftir 
rages ?) “My fits of temper ure 
really terrifying. I had ana this 
morning and tore up 0 page of the 
book 1 was reading. ... I was « 
deep earthy colour, leitii ninchad 
even: . , . I a in more like L. wan 


eves: . , . I a in more like L. wan 
anybody.” But what is, impressive 
Js Tier vigorous-debate with her own 
violence in Journals; just as 
Woolf’s equally hottest record of 
her mixed luva and loathing for her 
rival Mansfield is. 

But Murry was not made of the 
some stern stuff ' as 'the two women. 
While Mansfield wrestled with her 
self-dramatizationis, Alurry nestled 
into liifi. Certainly -Alpers shows 
him as to he pitied for having an 
ill and difficult wife; but wliat use, 
to ' a wbniiin with a tenipcrumenfc. 
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State, Society and University 
in Germany 1700-1914 

Charles McClelland. . 

This comprehensive history, the first study of German 
universities in ihe eighteenth and nineteenth centuries to 
appear since 1902, explores the political, social and ' 
economic forces that helped to shape the growth, reform and 
scholarly excellence of the ‘research university’. £1 7.50 net 


The Machinery Question and 
the Making of Political 
Economy 1815-1848 

MAXINE BERG' 

For Ih6se who lived through It, Britain's Industrial Revolution 
was experienced as the Machlnhry.Questlon. Dr Berg 
contends that the- Machinery Question was also the making 
ci Political Economy, end she shows how the Machinery ’ 
Question fostefod the. social conditions In which the statue • 
cl Ppljtlcsl Eoohomy as a discipline was established, : 

£18.00 net 


Themes in Drama 2 

Drama and Mimesis t ' 

Edited by JAMES REDMOND 

Contributors: E.G. Turner, Jonathan Doll! more, 

Tom Lawrenson, Charles J. Dunn, Susan Basnett-McGuire, 
John Fuegi, Vicior- Dixon, Miohsel Anderson, 

Richard Proudfoot, Brian Gibbons, Charles Leland, 

Michael J. Sldnell, John Pilling. Ronald Gray. £12 50 net 


An Essay on Anaxagoras i 

MALCOLM SCHOFIELD 

An exploration of the IragnienlBry evidence both for 
Anaxagoras' concept of mind, and for his subtle; complex 
end elusive theory of matter and change. The prablems po^ad 
by hia work are examined by comparison with what remains 
of the work of other Presobratlos, and In .the light ol Ihe - ■ 


development ot the probe book as a vehicle lor Ihe 
communication of, ideas in early Greece. 

Cambridge Cf lads foal Studies ' Y 


£10.50 net 


Lloyd George’s Secretariat 

^OHN -TURNER; ■■!' 

tfie.flrat major survey of .the work bf the ‘Garden '' 

^Vf^whLoh was appointed by Lloyd George to help run Ihe. 
wwirttf of wartime government. Dr Turner revises the poor 
reputation t>| .the Secretariat and throws light on a number of 
important questions of government potfoy In the last two 
years of tho;war.v ‘ * > £12.50 nel 


Modal Logic 

An Introduction 

pRIAN F. CHELLAS : ; ' 1 ‘ ’ 

lit (file textbook. Intended for student* already acquainted 
With the elements of formal logic, Brian C hollas provides 3. '• 
systematic Introduction to the prinetpat tdpas and results In ' 
contemporary treatments of modality, Including theorems on 
completeness arid decidability. , ' Hard covers £17.60 net 

Paperback £6:50 net 


Paperback reissue 

Erasmus on His Times 

A Shortened Version ol The Adages of Erasmus 
MARGARET MANN PHILLIPS 

'll would be difficult lo praise too highly Ihe skill with which 
Mrs Phillips has reproduced Ihe distinctive flavour ol this 
monumental work, and has illuminated the process of its 
compilation, and the llle and thought of its author, over a 
period of years.' Church Times 

■ • ‘ Paperback £2.95 net 

.^paperback edition *v " 

Coleridge and Wordsworth 

The Poetry of Growth 

' STEPHEN PRICKETT ; 1 7 

'This book le not only one of ihe most important on 
Wordsworth and Coleridge./, lo appear for many years;, it 
seems to nie also onB ol that small number of enduringly 
valuable critical studies to be written in ourtimS.' * English 

Paperback £4.95. net 


Kerygma arid Didache 

The Articulation and-S true t ure 6? ihe Eirlie&t 
Chnslian Message ' ' ; 

J.I.H. MdDONALD ; ' ' f " . 

Dr McDonald offers a study 6l the structures and 
procedures bl Chrjstlkn communication: prppholeia, 
para deals aiid hdmllle, paraenesls and cafe'chesis, and 
paradosfs, showing IhaVkecygmoUc and didactic features are 
found In each.- - - £0.50 not 
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is a Imsknnl who c.m wriu* “ Slic 
Hris a ivuman .‘simple.' uml Jnvclv. in 
ail her ways"? He was ilic kind 
of mail v.'h’o wrote to a wcmld-Lu.' 
jtiistrosS. I'm ton fund s’f y«m, tier 
to have a physical relation witii 
you" — nr i lie same lime nuuisifsins 
in upset his ill ami jealous wife; 
when Katherine couched, he put 
his head in his hands ; when ilicy 
travelled, he lost die tickets, the 
fountain pen, the clock. liven after 
her death he fumbled : entrusted 
with a reconciliuiory bequest for 
Lawrence, Ilc- handed it over to 
someone else and It. never arrived, 
it is clear chat emotionally lie left 
his wife in the lurch by never 
noticing ; never paying attention ; 
never Irving to see who she was. 
She has had u> wait for a biographer 
to do that. Yet we can also surmise 
that, though she envied Virginia 
Woolf licr security, she was not the 
woman to find herself being nan- 
nlcd by a husband ; what she had 
chosen instead wus an Ineffectually 
adoring younger brother. 

Tlic interest of the lust years of 
her life, as ii is recorded in scraps 
of journals and letters. Is in a 
heroic effon to make something 
solid out of n restless and contra- 
dictory nature; lit the some time 
facing tin inevitably approaching 
dcaLh, and at the same lime writing. 
A resigned turning away from 
Murry was ail important pail of the 
process, and scorns 10 nave been 
so -well accomplished as to leave 
affection rather iliun bitterness. 
Before this, what we see Is some- 
one at the mercy of her own his- 
trionic versatility. There were so 
many poses that Lite reader, like her 
friends, conics to suspect them oil: 
"I’m possessed by a sort nf Fate"; 
•* [ am become a little child again ” ; 
'‘You have transformed me 
utterly 1 *; "Friendless, hopeless, 
loveless alone” — and to mi. She 
called herself variously, to different 
people, Kass, Kussie, Kntie, 
Katherine, K at hie Schtinfeld (Beau- 
champ) and Katharina (her Russian 
phase). " I suppose her- gifts as a 
novelist led her to imagine herself 
as the heroine of several 
Romances ", wrote an acquaintance 
tartly to Alpers. More charitably, 
we can see her as the child of a 
cold mother, striking innumerable 
pnxtous poses before the mirror. 

Of course she was hware df the 
histrionics. At twenty she had 
copied down from her lending: “ By 
dint of hiding from others die self 
that is within us — we mBy end by 
being tumble to find it ourselves.” 
The real turning-point in her pro- 
wess was the atrocious suffering of 
«i« lonely Riviera winters pres- 
cribed for her as a' consumptive. The 
fine one wad bad, with night ter- 
•ror*, die. first spitting of blood, 
death becobairfg real. 11 Oh God, this 
‘.terrifying It*ea that pne must die, 

i' r • “ •' ■ / 
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mul mnv be going 10 die." 'ihe fpl- 
hnviny winter, 1919-20, was a cmicioj 
lime in her life. A phntugrJph of 
her iliL-u -shows her haggard and 
hr u iii ed. She had us companion 
i lie loyal cud mm h .dniied but 
iiritniiiig friend Ida linker. Murry 
came for » brief stay. Afterwards: 
“ I1LACK. A day spLiit in Hell.” 
Nightmares — 14 Suddculv l felt mv 
whole body breaking up. It 
broke up with u violent shock — an 
eiuM-h quake — and it broke like gluss. 
A long terrible shiver. . . . Ir slowly 
dawned upon mo— the conviction 
that in tlioL dream I died." After 
5 he had gone through this, and fled 
to Jive in some cmitfou with her 
cousins, she wrote ‘‘The Man With- 
out u Temperament a kind t>[ for- 
giveness of Murry’s desertion, by 
writing about the wretched lot of 
an expatriate husband attending an 
invalid wife. 

When she met Virginia Woolf 
again the following summer, 

I [ V i V I said *' Viiu'vtf changed. 
Got through something ’’ ; indeed 
r lien's a sort of self command 
about her as if having mastered 
something subterfuges were no 
longer so necessary. She told me 
of her terrific experiences last 
winter — experiences of loneliness 
chiefly . . . in a stone house with 
ch vents beneath it into which tho 
sea rushed; how she lay in bed 
alone all riny with a pistol by 
her . . . She went to Murry for 
assurance : didn't get it ; Jk will 
never look for that particular 
quality again. 


mm 
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“ Astonishment ha Jin rendered bn the subject 
(left); “ Fright " ( centre i ; and “Fright, addi- 
tional hnuering of the eyelid while looking down ” 
(right). These photographs, from a collection 
taken in 1S62 by Gwllauine-Dcnjamin Duchcunc 
tie Boulogne and Adrien Tournachon to " frnfafe 
find illustrate the roles of individual facial 
muscles ", and published in Ducherinf de 
Boulogne's Mccanisme dc la pliysiouomic humaine 


ou analyse L'k-ctro-physinlngique dc 1 'expression 
ties I’axxions (Paris, /<?76), arc among some stven 
hundred nineteenth and twentieth-century phoio- 
gruphs for sale hit tmetiun bn Sot Itchy Parke tier- 
net in New York (90) Mudison Avenue > on Mon- 
day and Tuesday, May 19 and 20. Among ihote 
whose work is represented are Alfred, S(ifjlii:, 
Paul Strand, Frank Lloyd Wright i studies of jiiiM 
flowers). Max Ernst, and David Uockneu. 


Depths of depression 


The posing, the subterfuges, indeed ■ ■■■ — > 

start to disappear. When the journal 

fragments philosophize they carry .fly Stuart Sutherland 
conviction, and the style streng- 
thens. "Charm ”, coyness, drop -- ■ - — - — 

away. "We only live ”, she writes, 

" bv somehow absorbing the past BARBARA GORDON : 

erstj 'Sh , >sr&x%& »«'■« - *:«* - * c " n . 

tant from what is not , , . 1 used 313pp. Hamlsn Hamilton. ta.Jj 
to think this process was fairly un- q 241 10378 9 

conscious. Now I feel just the con- 

ivory. ” 1 ~~ ’ 

She links this amendment of life a. few years ago Barbara Gordo i 
with the struggle to clarify the everything she wanted. So suqce 
writing : was she as a television pl ot 


-thing to say ; the unnaturally strong 
hf e A few years ago Barbara Gordon had emotions stirred up by a cent mon- 
th e everything she wanted. So successful place act of kindness ; the irritation 


in the cliches of the American mass and collective ignorance of a proin- 
media. She cauiures boih the agnny sion that . . . attracts iuto its ranks 
of mental illness and the utmo- a brand of charlatan that wouldn’t 
sphere of a psychiatric ward — the dare practise in oilier branches of 
envy felt of the sane attendants who the medical establishment," She 
leave the ward ar night for their certain ly seems ro have cocoealtni 
normal existence ; the monotonous some crackpots; when she prosed 
waiting for the next appointment reluctant to take chloi promuioe 
with her therapist; the sickly one pleads casually, “Just a link 
nostalgia for her life ns it used to Or perhaps you’d like some lithium’ 
be ; the dreary ward meetings (hardly a drug to take on a suddn 
where nobody can think of any- impulse); another spends « s«wi 
■tiling to say ; the unnaturally strong Irymg to aireJyse with her help to 
emotions stirred up by a common- own sadness; and a third— ■ «*■ 
place act of kindness ; the irritation — flirts coyly with her male paw» 


•king: was she as a television producer 0 f the persistent rock music ill the The general greyness of the Brmdi 

I do not think t am a good that she seems to have' spent as dav room ; the frisson produced by Natiouul Health Service has at lwi 

writer ; I realive my faults better much time collecting awards for her the occasional violence of the truly the virtue that such cranks da 

th uun anvone else could realize documentary films as in making psychotic; the paranoid feeling flourish within it. No doubt uiejo 

a ■ . I Y J... PU. 1 >A«I Knolllt ltlll llOir . _ 1 .1 - a ! — » _ t.l. :.a TlaSlIaL MdUehltlfT 


tilde exists within British Pfl^utty. [ 
as in ull professions, but inert i" , 
more cxcu?o since there are It* { 
well-established guide-lines far w j 
trentmeue of mental illness. { 


bCJi iiiBiutia. 4b io - v “ . p ; * » ' »»«*■ vhimmu»« i me muftij, • ^ vm .* hkml ui - — . 

disheartening.... And anything smell. No Aramis, no uucci, just guilt, boredom and sheer hopeless- theiess, ihe crassncss and *«? 

that £ write in this mood will be «> a P , and presumably water. There ness 0 f depression. As Miss Gordon downright cruelty of some A» eri ‘ 

no good; It! will be full of were, however, some signs of strain, acknowledges, nobody who has not con psychiatric treatment t* * n 

sediment. ' Since she -was .Jewish and lived in li ve d through it can begin to well-documented in court recow- 

his is reminiscent of Virginia '►hSSSSt hnd imagine it--and, it might bo added, congressional i^est.gBtuwj, 


uuc miuutu - r ana restaurants on tier own. jiwvuo vauiuun, uur . imua io : - . w 1.1.1 unuiw 

t think .more ; write more logically: . . . accurate. Are there morals lo be hy Jnnot and Paul Gotk i 

gbove all be full of work ; and prnc- . *J« r e 4S5*jJJ5 '^A ud „‘ drawn? Hoi- main conclusion is that Too Much Anger, Too 

tlse anonymity “ }t was here that y Jo * a woman afflicted bv the, ' c ,00 J munv ‘ranquillizlng Miss Gordon was lucky MJ 
these two had a guiding morality in camrerfo whorT^S? hid become drugs bein « do,ei! 00t 1 ke swcct8 after eiicouniorliig so many"** 
conimdn. And the themes of he died Sh2?5S b y doctors. She was particularly fi| she wound" 

late stories express something of the 5n^ Valluin i and^ ^exnerienced^severe unluck v in that her psychiatrist [“ rhmice whh an 
recon cillatory mood achieved ; with svmmoma incfudfnE foolishly advised her to qive up all u ulv who *** , h j! 

-At the Say” finished fifteen ™J ri ?XhlS P ffiSi« seniwIoM at once Hie Wahdose ofVaUiun she a week 

S'thi e diad «"S la SSb!“h 5 ’ '; QS takin « : lf * h * 'educed «4ao i^fiJc-mmH.1, at« h t 

rAfl „ Jin E I ffi e £ ideal lover Imprisoned her in her dosage more gnuhmlly, she would wh o :«»ctc<| us- midwife- for 

to life ogam. . . ; I .feel as I write. own fIsc for e | ght weeks> to i d heP have avoided the worst of the with* ^n^rii.r-c ns her * rebirth ^ 
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- Litarary Revlow 
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VS- *SSJSk* dar,in8S * -he wa^a symptoms, tho H skof which 

All is lememberef . brat, and resorted to beating her up.; Is well recognized. She believes that [ n jJ 0 resnons iMlity for, licr.ow* ‘g 

The closing episode of Mansfield’s . j n j’ m Dancing as Fast as T Can mn^nrtSSf^nrJverlt dition] She stopped bl8 . n ’ lnR ijidhocii 

Hfe^— the: stay hi the Gurdjieff com- s h e tolls the stdrv of her break- s ^^P t ° m p J' n d nmv actually prevent “j llu -t s »> inflicted tu lier.d 

munity, where -she died— is put Into down, and indeed bf her whole life: S?ions f 1 w hich "rn a v bo n^cssm- b i v 1,er s,r J 

perspective by AJpers: by no tn«ws « revealed to successive psycho- f^ L mnner recoJlK bu t s^e feUs c,Qnr whether 
n ■ dotty escapade, but the choice therapists. The book is already a ° r di«i!iai ish ^ between dlMeSn? D , ccl,n ' cd , to het i t0 - lt b ,!"Xd bv If 
of a dying person with nothing to best-seller in America, but will prob- lsn J}$ sl,e not be ? n , bran Sbe J,} 

lose, and which for her last months ably arouse ambivalent feelings In ordfis There ' is lkde to memsl vious Psvcboiberapisis. ^^ 
provided a wonderfully lively escape British readers. , ,er ® * l J me l ? S ni e . ceased to blame her prt° lC n .fife. 

Fi-nm thfi olii m flhernarl vex nf livlns ‘ . . f . that bioolor manic-depressive illness men . In ^ .hi 

Saits 

honesty both in Hv Ini and wilting .SpSns^ mL smS* ^be coL^n • SU ? rah, ^ r ^Qidllizers « Vallum b, f{ a]l SO unds vc^P' 3 ^ 

(compare ihe;. waythnt Lawrence, 5Kl mi3f^ S? P ^« t «»nd regard them as a useful crutch cornea, i ^ was ablB. 10 ,^^ 

Incomparably more important as n . ’ w b .j te , ' h ? lp _ s ™?.“° through the_te«rmr e u ^SK r| her. ■fWff 


he/^ht truth, as « a _ , « 
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Depression over Austria 
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Karl Kraus said that Vienna was 
like “ ait isolation cell where 
screaming is allowed ”. Certainly, 
lha city’s lisr of suicides before the 
First World War was impressive. 
Carl Schorske, like many other 
liters on the subject, relates this 
hysteria and despondency to u 
society in dissolution — the impend- 
ing breakdown of the Hababurg 
Monarchy. In a way, the roll of 
prominent suicides — it includes 
ihrce of Wittgenstein’s brothers, tho 
poet Iraki, the writer Wcinlngcr, 
tlu! St!U(tsoper architect, van dcr 
Nlilt, ahd'the pioneer of statistical 
thermodynamics, Ludwig Bultznimin 
—almost constitutes a wnr memo, 
vial avam la lettre. 

This inonumcntHl Mi It el cur opa 
do pressed ness went together with 
liuclloctuul achievements that vir- 
tually amount to an invention of 
ihe twentieth century. Has anyone 
really had nny ideas since 1914 ? 
in Vienna, around the turn of the 
century, they Invented modern 
architecture (Wagner and Loos), 
modern music (Schonherg), psycho- 
analysis (Freud), Expressionism 
(Klimt and Kokoschka), most oE lin- 
guistic philosophy (Macit and Mauth- 
ner were important to tho develop- 
ment of Wittgenstein), and much of 
modern economics (men like Schum- 
peter and von Mises, rather like 
Keynes' with his experience of Indian 
finance, grew up in a world where 
the gold standard could lint be the 
be-all and end-all of monetary wis- 
dom). Of the various isms nnd 

otagics which have shaped our 

wand, sociology alone seems to havo 
escaped the Viennese. They left to 
Poles and Hungarians the science 
about which Karl Kraus might more 
Mifnicnily have said that it was 
die disease of' which it purported 
w be thb diagnosis. 

Why Vienna, which after all was 

cupitnl of the most old-fashioned 


stats in Europe? Schorske, author 
of o work; bp Germun social deiuoc- 
}'? c .y which Is atill a lcqder in the 
;iejd, hp S devoted several essays 
(some of them reprinted .from 
Journals); • to political, . literary, 
5?i l ! <1|Ca i - 8t1l J aesthetic themes : 
v i nt .iiScnnitzlor, .Schbobarg. 
nwotclika and even the place of 
politics in Freud's ■ dreams. If . I 
nave read this book aright, the key 
*"tor«la for Schorsko, us for Toulmin 
sad Janlk In their splendid book 
Wittgenstein’s Vienna, ara 
alienation ” and " decay . Intel- 


*P, art: fhe values of deconq middle- 
nou 8 A'herallsm challenged i by 
,ike SchBneror :or. anti- 
“mitic^poiitiainns- like Karl Liregor 
i!!L wbora Schorske has written 
s »me good things), . . . -• 

y W'' n «it sure about, this tliesls, 
f?F 'orske certainly, .'feood at 
hwwi -4 tbe tvorld of the Vienna 
Austrian liberalism. 
{jTgh dofekied In 1848, was cstab- 
In the later 1850s, rs was 
TU;.I2 ,,m ^finally everywhere else. 
Bnul. v,fer ® dramatic changes in 
wit-' llent , finance, jqsHce, e'dli* 
nA? n, J r S , d6.: J ' “ prOgt-ess “ 'ivas the 
d^4 > dfe : d ny ran d for the next 
a J :Ailati'ta grew much richer, 
tli . sy 11,1,6 I bf wh at \vfls happening, 
riiiii tonsrructed a great 

inn between the inner a Stadr 
2,.™*; ^burhs, ,dn land which, 
\ ft- « been '9 grant space;- the 
left 4 riJ vb t:b .h fl d been deliberately 

J «u 1 eniiuu * Vn 1.1 . a.. ; 


mni 10 e 3 1 ! ,ty ' So tb ^ t: •evoliitlonery 

& T suburbs could be 

fin MSESJ"* aa Hie Tl'lrks had 

RineJ? Thsa feyen When ;the new 

■ flgQp -idn a hnmd 'AniifAmnltilAi4 


ciaT’^^w studdeih tvjth large. offh 

r Wc i* t y?. l f a ‘^,. , fe r 


n--. e ct:, 


iO»ic&. ■ -wotwqf pro- 
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tives of the people ". Instead, they 
took their inspiration from the 
Burgtheater over the road. 

As happened with the " comptes 
fabuleiix dc Haussmaun" which 
were going on aL the same time in 
Paris, the poor Imd their slice of 
progress from the great amouni of 
building thur went on. The whole 
thing was paid for by sales of the 
rest of the glacis to property de- 
velopers, and Vienna's new archi- 
tects cut their teeth on the con- 
struction of buildings for rent. 
Rather typically, the greatest prob- 
lem that they hud to fncu wns that 
people wanted to present a grander 
appearance than could be sustained 
throughout the bulldiug. . It was 
well in conformity with the Baroque 
tradition for frogs to want to be 
bulls, or, as Car] Schorske writes In 
hushed estute-agent prune, for the 
Viennese to want “ rhetorical 
impact without consuming too much 
space Pompous facades, sena- 
torial staircases nnd enormous stair- 
wells had to be squeezed in 'some- 
how with n cnst-bencfit-analysis 
operation as far as rents and num- 
bers of residents were concerned. 
The results are sometimes funny, in 
many of these buildings, you pass 
through a system of K rein Un- 
like security-mindedncss, post a 
Cerberus of n porter, into a hall-like 
Hitler's Bergnnf, up a classical 
staircase to the Nobelstock.^ . and 
then up another smaller staircoso 
straight into the Pension Vnuquer, 
complete with vicious over-fed cats 
and cross, suspicious spinsters. 

Schorske notes how the Austrian 
middle class grew up without achiev- 
ing integration with the aristocracy. 
The “ first society ”, and even the 
"second society" of lesser nobility, 
remained far ubove the world of 
middle-class liberalism ; there was 
nothing to compare with the English 
development of an independent, 
responsible aristocracy which man- 
aged political life and in effect 
manipulated middle-class • nlnhs 
against each other. In Austria, the 
middle-class Intellectuals, self-con- 
sciously parading the crenellated 
banalities of German -liberal juris- 
prudence, had ro go It alone, un- 
supported from above or -below. 
They did well enough with econo- 
mics and law— the latter, as Brecht 
ought to have said, being a device 
to make the little man feci like a 
bureaucrat. In' the 1860s, Vienna 
boomed. But It all came to an end 
when the spurious company promo- 
ters overreached themselves in 1873- 
That crash discredited Austrian 
liberalism ; laisses-faire was dead ; 
liberalism could survive only on a 
fancy franchise, and by tlie 1880s 
even titer was not enough. The 
politics of Vienna became divided, 
as happened • in other European 
cities, between Catholics on the 
make and Liberals on the run. 

By the middle 1890s, shirt-sleeve 
had defeated. . frock-coat- _ Marl 
Luegcr became mayor of Vieiinu, 
and strongly, If erratically, : pro- 
moted antisemitism aguinst the men 
who had grown rich at others’ ex- 
pense iu tho days- of lauscz-ffltre. 
Ip Schorske’s view, this produced 
alienation among the younger mem- 
bers or the Jewish or partly Jewish 
bourgeoisie. Some of them went on 
us beforo ; some (few) followed 
He!rzl ; muny. relapsed into a self- 
contetnplfuing, aesthetic narcissism 
or its less limp dpftlar-le-bbtirgeots 
counterpart; This is wHrit Scbotika 
makes' of Schntrzler's doubting play- 
boys and Hofmannsthal's rfiu 
Gleitciide ("the nature of unr 
epoch is . multiplicity and indeter- 
minacy”); "the dweller in ihe 
cample of art was condemned to 
seek the significance of life purely 
withip his own psyche ", writes 
Schorske, rather gushingly, of 
Hofmannsthal's- Tor und -Tod.' 
WeCdy. androgynous men sighingly 
contemplate the Great' God Pan. At 
least in Sclmitzler they dd. some- 
thing abpuf.it. But Sclmitzler.vtoo, 

. gets into (ax it wore) a vicious 
circle: Ills Call ■ of Life (1905) 

examines repression; the Futility of 
repression, and the futility:- nf try- 
ing to escape from it.' It is nil rather 
uphill work/ The.' Eternal Feminine, 
who' would have been .wheeled on 
in the past hr 'these ■'circumstances, 
turns out to be not very feminine 
though definitely eternal : jn Judge 
frorirKlipit; she is 1 tlitorc with a;cas- 
trating-hobk. George Orwell/COdtera- 
plating tile hot-diWlmiUr WfJqngs tor 
Eriglishmen at* this linje, wondered 
vvlint’it was fbot had made them 
stop r hunting and ! making, Iqrt , .3 s , 
tii ( cTc-^rant}tni Ivors Ji^d done. 'Anion. 


By Norman Stone 

At Ilmsl the Viennese architects 
believed iu someihmg. Otto Wagner 
(Die ntodernc Architcktur , 1895) 
may well have first cluim to the 
Invention of modern architecture. 
He made his re pul at ion on tiho mock- 
historical buildings of the Ring- 
strasse, but by 1892 lie had chan- 
ged his style. With the usual 
modesty of his tribe, he thought 
" the whole basis . . . must be re- 
placed. . . . ( Mtc 1 only point of 
departure for our artistic creution 
is mod-eru life”; justice should be 
done to *’ rlic colossal scientific nnd 
technical achievements”; buildings 
should use modern matcrinls like 
concrete, glass Iran; there should be 
no defiance or "Hie harmonization 
of aw and purpose"; in the words 
of Wagner's contemporary, Adolf 
Loos, ‘'Ornament is Crime". 

At tihe time, anyone under forty 
nuist have breuthod a great sigh of 
relief 'at the prospect nf losing 
that clutter of cupids-und-psyches, 
bunches of giant grapes, curyatids, 
spires, gargoyles, Ken i I worm-case- 
ments, army-slits, "feniures”, I 
imagine — und it is a rather odd 
weakness in Scliorskc’s hunk Hint he 
does not bother with this kind of 
subject — that municipal und other 
public contractors ulso breathed >i 
sigh of relief, for both materials 
and labour were becoming rather 
expensive, and there were reasons 
other than aesthetic for simplifying 
construction. It took die joyous 
arithmetic of the Bnulinus in demon- 
strate how cut-price, functional 
housing could be made even more 
expensive iliair the arcien regime 
extravaganzas it was meant to re- 
place: to the point where, in Wei- 
mur Germany, only the middle 
classes could afford to live in hous- 
ing estates. 

The encounier of un old anil a 
new style is always quite fertile, 
mid Wagner's buildings were a 
great dcul less boring and tyrannical 
than the ones put up by his succes- 
sors. Schorske very neatly analyses 
some of his work — the tenements 
■ of 1898-9 on the linke Wienzeile 
opposite the, Naschmarkt, and the 
more funidus Postsparkassenverein 
building on the Cochplotz. Here, 
ornament is pHred down, lines are 
' simplified, neat and subtle answers 
to coruer-pro.blems ore found* But, 
a few years later, nrrogance would 
but. The block at Neustiftgasse 40 
Is a shoe-box with identical holes 
punched - in ii ; there Is no differ- 
ence between the business-section 
at .the foot and the residential 
floors which (in the brochure-prose 
that Schorske sometimes, uncharac- 
teristically, adopts) “ modestly 
accept the stylistic Idiom of the 
business portion By 1911, Wagner 
iu his die Grossstadt was clearly 
looking forward to our modern 
world of amenity blocks, facilities 
for this and that, regularly spaced 
tower- blocks of shattering uni- 
formity,- and, in the middle "Air 
Centres" (or breathing amenities). 
It is Alphavl lie, though still with 
an element of apology, i But in his 
prose,. Otto Wagner struck the 
tones with which architects, for the 
next -. two generations, persuaded 
bewildered local authorities to 
kuock down interesting old build- 
ings and put up uninteresting new 
ones : " our democratic- essence ", 
‘‘coll for cheap, healthy housing”, 
f econo m v of our life-style ", “ uni- 
formity of residential housing nacos- 
sary raise tfife • uniform- io the 
monumental , Artis • sola - domino 
necessity was his motto, Huw many 
crimes Imvc been committed in that 
name ? • ' 

Oddly enough,- Otto Wagner Inid 
a powerful patron In Luegor. No 
doubt one machluc-mmi appealed 
to another; for Luoger, ruling as 
niayor of Vienna until 1910, was the 
oity’s first machine-politician. In tbit 
1880s, lowcr-middle-clnss resentment' 
.against rich Jews (and poor immi- 
grant onofl), trade unions and big 
aristocrats began to break out of 
the straltjuckct of municipal libfcra- 1 
Usm. Lucger was able to' ntgaiiize 
Ids cronies Into a rahble-rnutdng 
j iuacb(ne which could also ’ use the 
growing, tentaclds of municipal 
power in reward his subordinates. 
Mucliine-politiciaiis needed tin 
Ideology, and took on the Catholic 
iCburch as a sort of spare*part The 
;Chi)rch. 'which lief orb. then hnd bean 
resentfully confined jn the. ivdi*y 
itower in -which the Kidtuikampf 
and pther such exercises had placed 
It, 1 wad able to break olif, phd, 
rather b'ewildercdly, to discover. 

. .CatlmJIpbm ” .. .l-pegef’s 

■Vienna, on Which . Carl, Schorske hns 


so inc interesting tilings to say, was 
congeneric with Toiniiiaiiy Hall, 
Munich, Dublin, several ‘ Italian 
towns, and even Mayor Daly’s 
Chicago. Someone should write a 
bonk about this. 

It was not surprising that artists 
should have repudiated this dis- 
tasteful atmosphere, and in topic 
cases invented a new system for 
themselves. Schorske is good on 
Klimt, and lie has also had a good 
trv at Kokoschka und Sell ftn berg, 
who pioneered Viennese Express- 
ionism. The Sezc.<.*( onto cm, in their 
anxiety to escape front the deud 
academicism dial reigned in 
Vicuna, produced their own build- 
ing, and their mugazine, Ver 
Sacrum. They tried to combine 
painting and handicrafts iu the 
tolerably successful Wiener VVurfc- 
siiltte, which was inspired by the 
example of Cliuiics Rennie Mackin- 
tosh; Klimt even pioneered the Art 
Deco style in 1904, when lie col- 
laborated in the interior of the 
Villa Stoclct in Brussels. But it whs 
Kokoscliku who really Mur led Ex- 
pressionism In V icon u. As lie said, 
"people lived in security, but they 
were nil afraid his paintings nf 
fairy-tales with night maiish ele- 
ments, torn fish or Peruvian trees, 
were supposed to express u mood, 
and so they did. As tor Schtinherg, 
he moved from the Angst-ridden 
world of lii.s Dus llueh dvr lutngen- 
den Giirten (1908) into a new 
Hannonielchre (19 Ui and uu un- 
finished symphony, tile .second part 
of which was to be called “ To ten- 
tan z of Principles ", Wittgenstein 
could wittily, nnd not nUngclIicr 
inaccurately,' have remarked that 
poor Schiinberg thought music was 
the mathematics .of the abstract. 

All in all, Carl Sclinrsku's essays 
Instruct, and, l am sorry to say, 
leave a depressing cl'feiM. Cultural 
history is probably inipossihlo to do 


satisfactorily because, except per- 
haps in architecture und Lhe cincmu, 
links between society and individual 
cunnot be made clear. History, with 
its huge masses of evidence, neces- 
surily uses rather crude methods— 
a crass positivism nf cnuse-aucl- 
tfffect, with huge, jerry-built struc- 
tures of evidence. 1 very much 
approve of Schorskc’s attempt to 
make something of a very complex 
cultural problem of the pust and I 
have learnt a great deal from it. But 
I have some strong qualifications. 

One of them js obvious enough. 
The world at the turn of this 
century experienced great political 
changes. Iu 1904-6, the shape of 
European politics was affected by u 
set of sociul upheavals. Arthur Bal- 
four noted of the Liberal landslide 
in this country that it was only a 
mild. T'ingiisli version uf the "social- 
istic ' troubles undergone elsewhere. 
The Russian Revolution of 1905 was 
at the oilier end nf a scale that took 
in a goiicral strike in Italy, riots 
for uiiiversul suffrage in Austriu, 
civil war in Hungary, and the worst 
set of strikes that Impcrinl Geir 
many experienced (it was the year 
in which Liu. 1 social democrats 
debated the political general strike). 
1905 was the ghost of 1848. 
There was n new edge to pnpulur 
grievances ; a now bureaucracy ; and 
a new International antagonism (for 
1905 was also the year oi the first 
Morocco crisis). 

Underlying much of the trouble 
was, simply, science, in the shape 


of new technologies which pro- 
moted price-fixing cartels, devalued 
old skills, pushed old-fashioned 


business on tn the ruhhish-heup 
and mule rapidly shifted relative 
wage levels. Science had fundamen- 
tally shukon the* intellectual world 
in the form of Relativity, lit Vienna, 
as Karl Popper’s memoirs show, tlie' 
preposterous contemporary divisloq 
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“Ttys is a ty6ver, well-informed, entertaining 
and occasionally poignant novel.’ * . 

i D.J. Enright, Listener 

. '. not only a very entertaining study in. 
sympathetic irony, carefully larded -with, a 
number of fizzling’ set-pieces, but . a great deal 
more . . . not merely in diversity and richness 
but in depth, in. dark power and in a very 
remarkable moral stance ... a novel of coolly 
scintillating, elegance . ■/. which is genuinely 'j 
•coinic^ •'!'■•' y ' * ' * ■ . r 

Bernard Levin, Sunday Times 

. * . • . : 1 

“It's, a brilliant idea that throws fresh light on ; 
the post-war years." _ 

: ' Blake Morrteotij Observer 

1 ’He 4 is an extremely clever .writer-. How Far 
Can You Go? is constructed with cool, self* 
assured brilliance!. His handling of a compli- 
cated narr&tivb structure is bold. He is adven- • 
turous, yet he is always in' full control of his . 
material.:'" . ; 

, ; Peter, Tinniswood, The Times - 
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Subterranean solidarity 


inuiil cross trout one subject to hud dune for die wholeness ul 

the oilier. Just as • Sell uiih erg Christian society, Freud had done g v |(cmi€tb O. Morgan 

painted, so Kokoschka wrote plays. for i lie soul, Sclnwhoi g for the luiu’i J 

l'4tili*snpliy was a common ground uud Einstein for the stinighr lino. — ; i . j « rr 


""j- ' . ' -L.” ? . ?* triggered off l»v ilit c-«.«.iiwm‘is_aiu| Oil live other hand, the cnnuti.ii,, 

managers irf i lit.- T.rff-Miribvr pit at of liie oversea.*, and dim,,,.- 


managers irf the r.rfl-Mirilivr pit at »l me oversea*, and dtHtiu* 
Bedlinog, is except imtallv well dime, markets, the erratic pattern of c in' 
This led to ye.os «rf hitler tnufruiua- tn I investment, the low producti™, 
t'ion between i he Miners' IT* deration and high mtei na] costs of dil 


for these Viennese i me I leef unis, »n»l In reality, wc have been living ever E FR4MCIS and DAVW and perhaps foe must intransigent W c Ish coal i ini ust ry, t|te . nlmj,5 
I do not believe that it is enough since off these changes, lliete is a . group of employers in British in- and other difftculiie* Mirriulwlinp 

tO'See Vienna as merely the pro- strange parallel with the tjcoinsn ■ dusirv. The eveniu.il outcome was Hie extraction nf coni from df* 

duct of a disintegrating bourgeoisie, luilighteiinicnt — also a movement Tile Fed t 3 ie f inn.] defeat nf rlie “ scab ” Welsh pits, also need xnme tw 

She had something special »t the produced by tortured, strange a Histoiy of niic bomn waies j0||a « a re suli ,rf Hie miners' stay, phitsis. To omit entirely the dtt« 
turn of the cencuvy, and it is to ilo people who were u my just enierg- Miners in the r»%enli*.Hi Century dowl| S t,i,pp 4i |.Ls in 19.15, at Nine mining economic framework in 


inner mail - . 

Jews. They were not formally Jengtn 
Jet visit, otherwise the nuesrion *’ ,e ' v , 1 
might have beeu more fully iveoicd 
in Jewish history. They were 
apostates, sometimes, it is mi*. D * Uitini 
mixed ('like Hofmann si ha 11 and su “ 


mixed (like Hofmannsthal) and J*J aitunpy and ^piessed is per »e nee of rhe Welsh coalfield have expelled the Mar dv lodge front mem- ]yfied 80 brilliantly in Petw SttoiTt 

often three geiioratioiisavvov front " * W . n “ st y t0 been among the most heartening bershtp, after endless disi uptivc and recent study lin ,j, e 1979 

tBw old faith. HerxL like Wntgen- l,' 1 1 y -n?* viem^wT middle »*»««* of the British historical rebellious activities. After reading Papers i 0 f t4ie voluntary respout 


not itieaningfiilly Jewish in f any PJ» pardctiforty hecattse the society denied ,0 their more Gaubous gamekeeper aflnwisr, even if not depth (and t | iat , |U |, e fiuteiiwtiogly 

formal sense. What survived, it “ “ “ traditions of the city English counterparts. This new totally shorn of the old belligerence. j Mardy 

was a sense of apartness D e 0R , e , v i t h the effort w hi ««7 oi * ,,e " Fed Ae South Finally, the account •** the Welsh SO; Maray ' . 

and 0 desire to achieve. In th«i* * tr * c ® p p , Mehr sein als Woles Miners Federation, officially miners' response l» the Spanish 1 Civil ‘Hus leads to a final point. Tt i 

backgrounds wo find not the P “ foe (inaccurate) motto sponsored by the NUM and tho work War is tut interesting sidelight on great .extent, this is a history d fo 

stock Jewish momma producing 1? p r »Jli2. f n Vienna it would have of two Welsh university teachers, t he ideological dashes of the Inter Welsh miners written from the 

Mine ntdtudntlring goody-goody, P .^versed There was a tension one whom is the son of a die- 1930s. even if the exrenl of the standpoint not just of Man® 

but rather a Jehovah- figure who . „ inner and outer which nnguished miners’ leader, is a aig* aimers' involvement in the Intel-- (which miglit be expected, ptfhjvd 

could drive his children (at least ”H vee V i ennafoe ol oncer of this niflcant addition 10 this vein of national Brigade (122 n.n of 174 but of the Communist Pruiy. Tm 

in the Wittgensteins' cose) ijutle j p wnr historical literntine. Set against rhe Welsh vohrrt Leers) wns not large, die late 1920s, it is largely Ji«« 


v respoiit 
i the lift 
the r«ui 
it v- at Eli 
e. The tch 
eaimen ii 


seriously off the tracks. 

This theme wus of course covered 


From canvas to concrete 


By Dennis Sharp 
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The "modern movement" architec- 
ture of the 1920s has- '.of ten been 


centum's Ain's ciosAs usual »ne historical literature. Set against rhe Welsh vol inf Leers) wns not large. Ute late lszus. it is largely 
Auison^en enter gives one furiously *«nbre background of industrial rite' mi rters' inter national ism ot arounddie record of 

M lWnk Wales in the inter-wrtr period, it 3ook somewhat ovwdnrte here, himself, wh le other Comjwjw 

tells an important and deeply mov- All these points muke the book very, such as Will Paytuer or ^ 

, , »»g story. It describes the ban-owing welcome. Evans loom large towards iht t £ 

x f /a ctleis or 1926 And the victimization . , ... The result is 0 coasldernWe 

V 111 LUNL1 CLC that foMowed it, the resultant slump On the other hand, it docs have balance. It is impossible tejM® 

in membership, finance and morale some limitations. First, there is from this account, for example, u* 
kaier internaiionaHv known modern witWlV I* 1 ® SWMF until the early throughout a somewhat undue way in which the afundtiic rf ‘j 1 
wrfritects Tosef SSar P^el lanak 1930s ‘ 8nd U,e consequent revival empliasis on the negative aspects of brand like A. J. Cl,ok decl ' ne,, JJ 
vSislav Hofman anri the Svenrive wd of the later 1930s the miitas’ saga, on protest and con- dramatically uf ter. ls26 * ^ 

fiSf tinrhni Thll D^rhi Jits whtdi saw a reinvigorattd "Fed” frontalson and milittmcy.. Tins par- emergence of 11 1 new group « JJJ 
attemnted more thait a suoerfSal lake irs honoured place in the ticularly applies to the rmal chap- orate Mciol-dentocratK • 
aiiSSSion oC (ilbiJt foim -thev newly-cpustitiited National Union of ter on the years alnc« 1945 when leaders in the lute ■ ljgjt « 
oUrHliS ' ^desire to ’crwSe Mtnewbikers ih January 1945. This,*, .the, cldss-conseiousjiess of the Welsh Arthur Jenkins, Oliver Harris J 
u dynamic form-lanauaa? in archl- rt,en » '!■ ■» welcome and most Infor-'. mining community in the face of ntost important of all . 1 Jon ,, 
Kcture. * B maiive Iwmk which deserves die considerable industrial upheaval in fi tbs ._ FarHame nt -.i ry mid _ ^ 1 


They were also, it has been lucidly 
argued by Milena Lmnarova, the 


close attention of all social his-, th® valleys, is surely exaggerated, nctivides are played dowj i or 
torians. At the seme time, it may Indeed, Hi ere is some wish- fulfil- out, in favour of nl0V ™ ,€n ’ 
suggest some of the problems end' men! in (be final paces. The authors' as the unemployed marches an 


k iivi; fiwnuoi . 

only the most casual 


nation occurred tliTough Ozcnfam's; “ 10 * 1 of 1926 down w rite outbreak of the of 131,3 1537 Haywopo Agreement desoi-vos a docent biography. ® u ‘ hil 

Jeanneret's "Furism”, through J rad * llo S P * ra ^ ue Second World War .with 1 a brief wdrii its substhntiHl. advance .111 tho coilcemrale so Intensely ® n ' ju 

Constructivism and Da Sfjjl: and ne .»«d. , hence t 0 Expresstoiilsm. ^ The survey oHii afie^^ K Ic' S principle oi "equal pay .for -equal Sw fringe group, and t? ' re *£ 

mention a sense of slight 1 WW j k ' (loirgely the * triumph' of lenders wltli the uncritical ^^ n ,i 

5 H utc * 1 historians, LidlabJy: « f**™ nrcmf Mts ^ .work disappointment that the book takes ArUiur .Horner) the gi-Rat Improve. lilat m |„ ht he accorded 

Jafffi. have also attempted:/ tor.; t wai so narrow a time soau since of the. in the miners occupational saints (s surely unwise. cf 

demonstrate • ■ closer connection^ ' .JSJ * “vo ^aSthors David' SmSh h£ ^us and working conditions since book! therefore, reflects 
vdth the Cubists through the De previously written in most livelv taming of liai'lrinalization in the new idons and enthudsfl* 

®?ln? C °S^ M ° bdr % i n Par:; tSfrTSS Mr Mar ao!i^s , * W ' brief srsm^ladog fashion on the 6\l 1947. ought to be envphasizud, as- [^ected into Welsh )ah 0 U ^id H* 

•ssfaa&i&s gwhsa ^strrrr'- 


young men wOrhiW '" 

• tory today riiou Wo lloj ‘igup** 


fob m is for a brief 
took root largely np 
leftuals, artists ant) 


lef poriod and- it 1 be Architectural Association Guar- ".j r.?' or. ms pia age and peter 
n Ajhevinteij • Bfm SSfoliC Is £“«■ 

n? Wu-oducdbn to a : fascinating Subject; 


I Of a time-worn IdepleW' - ur* 
. partisan comniitnitnf. . 

, era ” will dawn tlteieby. . . 


coal-owners. Certainly, no . tears 
deed be shed for die latter. A uy-’ 


Subterranean ed * A dam J h j 

riet Crawford- (20lpp. 979 H.J 

Charles Black, £7-95. cfl 

is a collection of s'* L n der*rfl«"J 

irariAiiD DfiTlArtS • O' U UhdtlS 6® ' 


Mar go 1 uis in this sadly disappoint-;, to bring this important' phase 
ttfg book goes so far b$ to j claim Czech architecture ,to 'tho attention , 
that “The Czechs -took the Cubur of English readers, - 


3 various aspects m w - p j,«i» .** 
, archaeology with Jj*- fusou^ 
.- industrial use of D ,l & prel)N® n j 
t 'Tt.a angiM rnnae. I top 1 ..J .IflOl * 1 


tendencies much further [that is,. 

the Fceiich k -if l .jt^ve under-. 1 , 
stood this convoluted 'passage cor--. 


.Hywei-:Fr 


rjbetly freeing themselves from the ip 01 ®i’ te l -.'J* very, worthwhile'/ it-provid^a- many ■ - pJo^ons. iw ^ . ,„ia rm 

wCSt styles. Their works were . pro- o'„i f o« Jan*? maights Jnto the drddnl af the bands, * i-The veiy 1 • evldettce , gfvgn 8 .Sopie- medieval, ‘ . j 
jected In their entirety within tbe . -fefc*?!? on • "InSffSi 07 G g 4 ff J n’i P Welsh mio'ng conlmulaJtyrtin 1 tJnis , by Wel^h c^owiieiTi to tbe feankey edirtury curlositi« g®- - 
now concepts rather : ihqn befog if- Sj. dqsperale.ere. - : .-■foquiryjifl 1919 ebnyiejs Ut£p fot-. Barbara JPP.^jSvoa ^5 

anolied 10 already established, build- , \ Circu^jancee. it is individual 


... - • jir y\ •?; 


.ternls they, were- 
dee povetnmeW. 
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literature a nd broadcasting 



The warm burrow of the BBC 


By Tom Paulin 


BARBARA COULTON : J 

Louis MacNeice in the BBC , 

'MSpp. Feber. £ 12.50. i 

5 571 115 37 3 1 

In rhe early duys »if radio drama , 
two of tho mo.st successful plays , 
Lre Tyrone Guthrie's 7 he Fhufers 
J<i Not For You To Pick and 
Richard Hughes's Danger. _ Guthrie s 
„Uy employed tlie devtce of a 
drowning man’s recull of his past 
life— voices from his past olter- 
nsLcd with the sound of the waves 
-while Hughes wrote about tlireo 
people trapped in “ .'"‘ne. Inter- 
esiingly. Louis MacNeice s last radio 
I . 8 pv, -soiis From Porlock , hus 
;,./eral scenes sbl in " Skrim- 
chunk's Cure ", and its central char- 
L te r an artist called Hank, is a 
keen natholer who suffers front 
claustrophobia. Before the play was 
recorded MacNeice went on nil ex- 
pedition to the Yorkshire moors to 
record potlioling effects for the pro- 
duction. It was there that lie 
cdimht “ that cold " as Auden calls 
i! in -The Cuvc of Making" his 
marvollous tribute to MacNeice. 
The play was brondenst as Mac- 
Neice lay ill in hospital, his sister 
listened with great foreboding, and 
i,iur days later MacNeice died. 

For anyone interested in tlie lifo 
of this fine and remarkable poet, 
ihe^e facts must combine in a 
initializing and ultimately mythic 
manner. This is because radio 
drama and MucNeice’s life have < a 
common image — the cave. At its 
host, radio drama is essentially an 
i. iintate, even claustrophobic, form, 

i. itd so it is no accident that two 
t>‘.aueering radio playwrights should 
have chosen the sensation of being 
trapped us their subject. They must 
have known intuitively that for the 
radio listener slow asphyxiation is 
more convincing chan cite din of 
Mmrd blades or the gudzooks of 
l umpets. Although a rudio play can 
Ik set anywhere in tho great out- 
doors it always sounds bogus when 
if iV— the .ear- suspects that that 
Hatter of horses’ hooves is only a 
couple of coconuts . plocking 
tugeiher, apd the inner eye is 
puzzled by this deception. And so 
radio drama works best when the 
voices of ,jts characters are con- 
tained within an echoing hollow— ra 
cave, a tunnel, a potholej or a 
living-room. 

In MacNeice’s imaginative topo- 
graphy it was the. cave which domi- 
nated. His childhood was. spent in 
t-arnckfergus, a small town 011 the . 
coast of co (Antrim, an area noted 
>?r us .basalt formations and caves 
J, 11 * . name . is derived from 
1 11,0 Latin fur “cave"). 

, ., CarrlckForgys " MacNeice 

(■escribes the place like this: 

1 was born in .Belfast between, the 
mountain and the gantries 
m the hooting of Just aliens and 
T( , . the clang of trams : 

tnence to Smoky Cat-rick in County 
tij. Antrim, 

wnere the kottlo-hpck harbour 
. c °hects the mud which jams 

Tij e Utile bogts beneath thg, Norman 
fh • . ./ . . castle, .. 

ine pier shirting with lumps of 
tl • w 1 crystal salt: 

ne bcotch Quartet was' a line of 
R , L residejitial houses' 

au t the Irish Quarter was a slum’ 
T , 1 • ■ ' for tho blind and hajt. 

Imwi 8 ? . 0,1 ’*b« pier cahia froth' the 
XnJr l ' mI ne 8 , - and 1 the ihetaphoric 
in .k lcan , Ce °f "those mines begins 

j. . *"°'y fo BpTbara Coulton’s'intro- 
yoirs 'i* accoUnt * °f MacNeice’s early 

t * re **\ tbnt- lid recoiled ' much 
J followed a bbliday visit to 
iJii 1 m ine: which Was like a sub- 
terranoan catjiedra), the men 
tn • * l 8 notites in th b clerestories ’*, 
'huii!* d ^ e 4nt he was imprisbned 
anivu &nd ta uld ^ escape 

only hpi • finding a certain jewel. 
«s • in - -A#- jJ 


this labyrinth, Iliink irius tn swim 
against the uiulurgromul stresni — 
MocNeice is cledi lv rewui'king the 
*' Cf-tves of ice ” imcj " sacred river ’’ 
in “ Kubia Khan lit a sense, there- 
fore, li-is “persons fn*m Porlock" 
are whatever private hobbies 01 dis- 
tractions prevent the artist’s exer- 
cise of die imagination, his discovery 
of the jewel. 

MacNeice treats this subject in 
“Hidden Ice" where routine exist- 
ence is oven un by the private 
hobby which should be free uud 
separate from it : 

One wus found like judas kissing 
flu wers 

And one who sat between the dock 
mid sun 

Lies like a Saint Sebastian full of 
arrows 

Fathered from li is own hubby, bis 
pet hours. 

This fascination with Lite absorbing 
madness of the unchecked private 
hobby is nit important theme in 
MacNeice's work, and Persons From 
Porlock is his final oblique version 
of it. In it, MacNeice refers to his 
dream of the salt cathedral and lie 


lity, and the position he occupied 
in relutinn to .society was. the egali- 
tarian equivalent of a court poet. 
His pluys uud Features are like 
masques created for a mass demo- 
cracy, uud his commitment to radin 
issued frum his belief that the poet 
'* is only the extension of the com- 
mon mini ". lit his working life he 
was applying the socialist and docu- 
mentary aesthetic of the 193ns, 

However, we must realize tit at all 
masques arc designed simply to 
gliuct* in the moment. Like a piece 
of jo urn ul is in. rhey are created for a 
particular occasion uud though they 
inn v be repented their original fresh- 
ness will .tlwnvs be missing. They 
are part of whui MacNeice termed 
“ the yeast of culture ", but they are 
ephemeral. If MacNeice was apply- 
ing mimy of die ideals of the 1930s 
— coni in! tin cut to a group, closing 
the gup between art and journalism 
— we have srill to choose between 
his two ideniiities of poet and dis- 
tinguished servant of die BBC. And 
the problem is that those identities 
first overlapped and then fed off 
each o tilier during Ills niiddla-age; 
his radio features sound like poems, 



r-, , ' 

■ i 
'yfflrjf' ■- 



Louis MacNeice, t cith acoustic gramophone, on April 1, 1942 , after 

nearly a year at the' BBC. , v i.. 

means that - the • wine of busy while ^matvy of. hjS jJOems. sound Jikan 
gnomes is really foe institution in features. 

which' belt spent wore than twenty Take his introduction to "a "pro- 
years of his life— the BBC. Barbara gramme called " Portrait of Athens” 

■ Coulton astutely links tjus play. .with J ^-hicli begins vfltn foe tinny note of 
another of MacNeice’S radio drnmgfi . a bell odd the ■ Visitdr’s con) men t: 
Prisoner’s Progress, whidi involves g Q ^ | s Alberts, A nagging bell 
A “tunnelling to freedom, ^througn r „ glaring sky. A box on the 


precisely because it conics so close 
tu MacNeice’s poetry. 

However, if we ti unsposc the rela- 
tionship berw-oen journalism and 
art mid exuiuiite these lines front 
thi: sequence nf pnenis, “Our Sister 
Water ", we can sec ritat their 
ersatz quulity is the result of die 
application of documentary tech- 
niques In h subject that, at this 
poinL in rhe poem, should have 
passed beyond Lite journalistic : 

Bom in the West 

Squelching round ankles, (lousing 
the nape of the neck, 
Ringing the jack pm of colour out 
of the moil nuins ; 

Best in the large nr best when a 
eirl in a shawl 

Barefoot and windblown staggers 
her way through the bog 
With a bucket of wind blown gold. 

The image of die shawled girl is 
a piece uf kiisrli Irishncss, while 
the “jackpot of colour ” is pussahle 
us » ilirnwaway metaphor in u broad- 
cast commentary — in cold print n 
sunset uf fruit machines looks 
queasy mid huniil. When MacNeice 
admitted “This middle strfetch/Of 
life is had for poets", lie alsn meant 
that it was quite tun for boozy 
journalists — those tempting figures 
who wait beyond that ruinous Hue 
about the drunkenness nf things 
being various. Only the rarest mid 
most gifted journalism is perman- 
ent, and this is because the spirit 
of tlte age is always greedy for now 
scnsuliniis. always moving on and 
forgetting the mliuite before last. 
Similarly, art which addresses itself 
. to the quotidian reality which is the, 
territory of journalism has to he 
iiHeit&clv detached, intensely sine ' 
of itself— as MacNeLcc ttsunUv was 
until broadcasting work began to 
Invade his. imagination. 

He was a gregariously lonely man 
(this emerges .in Margaret Gar- 
diner's itK-molr of him in the 
last issue of Qiiartoi, and he appears 
to have needed team work and its 
inevitable concomitant, .pub life, 
with increasing despera turn. Two 
years before he joined tlie BBC lie 
described -his dream of community 
'.in the .lost" canto, of Autwufl 
Journal: ' ., 

Where the individual, 06 longer; 

1 - . squandered 

In self-ussei-tion, works with tlie 
rest, endowed 

'With tlie split vision of a juggled 
and the quick lock of a taxi. 
Whore the people are more than 
a crowd. 

And he came close to realizing that , 
dream in ilia work- for Features, 
which lie described like- this: < 

Tn this age oF irreconcilable 
idioms I have often heard .writers 
hankering for some son of group 
life ... wo cannot but envy play- 
wrights, 'actors or musical execut- 
ants. And here again I for one 
have found this missing group- 
experience, in a valid form, in 
radio. ' Radio writer* and pro- 
” duc&rs can talk shop together- 
because their shop is not, as with 
poets, a complex of spiritual inti.* 
macies but a matter rtf craftsman- 
ship ... we arc fully entitled to -| 
discuss whether the dialogue 
rings true, whether the dramatic 
■’ climax is dramatic, how well the 
whole thing works. This is re- ■ 
freshing for a writer. . • < ■ 

. Mac NeiciV- need to 'belong must* 

■. . in nrfrt have, been due to hfs sense 


Hoiigfl •* 

‘fried: t 


the UMhU l? JPjrair*- speech m one qi 
s «4iftncdS*'bi' Persotfa 
hit i'.-.M, noriteef a.funny 

ot c ^*T ;m* jlutre in. foe 

rny. Gofo its 


8 •miiNQiuiifi w w * « J ■ 1 iUl(] U ijJdUilK n. uua uai me 

a neolithic passage grave . A™. - ea ,*. a sntack in the eye. Crude' 
..this subject becomes dramatically ( - ag a .p 0 S tar.. Hard -.as nails, Yes, 
.: clear bnte' we place it .in relation to this is.,, Athens— not what I 
Ras$elas — MacNeice is cxplonng . e , pEC t c d. 

ihe dilemma of someone, who knows ijq icre j s q r i c h personal accent In 
that lie Is trap pad m - tlie Hat py t j leia beautifully managed, knock- 
Valley and wants to break out . 01 . 1 . a • about speech caflrtnce'^i And the eor 

f: Fron. tbl. it should b, ppfcare^t (Madly rdefidtes' o ^mchy cooploc 
that I .afo by no 1 " 1 f| ns an c j ) ^'/Itin- A nagging bell and a glaring sky. 
£&2!«2V5 BBC S.' A boAn *0 edr. i»*U 

That pyrrhir foot-*' and a "-intro. 


macixuitc o - iiccu iw ub.umb 

,in ptfri. havq bqen due to his sense 
..of. dera'Ciinliion— .he-* had • 'len • o' 
society of salt mines 'and -this’ meant 
- that there v was no existing com- 
. in unity with which he could identity 
(it’s crucial to recognise that - he was 
. horn before Partition and ' nrtver 
came to terms with a divided Ire - 1 
land). He 'dramatized Ms “haiiker- 
ing" for group life if) the figure of 
I-Idnk in Persons From Poriocfc,. 
and that life became a warm.^uf* 
row which wus also the great cathe- 
dral oF the BBC. 

Barbara Coulton’s study ii a valu- 
able account oF MucNeice’s life oa 
a creativu* member of. an institution/ 
hud alt ho ugh .her. appriejution of 

LI. ..... I. IU‘i..Tl... .U.k ....U„l n 


HU poetry is liijiilcd by font uiiholp- 
f ul term indvigg ? V she .of fori a 
diligent and compi'elionsiva survey 
of pis liruadcastnig : career, Her; 
chapter pn MacNeice’s Indian .jbiq:-- 
iiey. is excellent-, and throughout alto 
shows n tvurm and chei lshiitg regard. 
For her subject- There :is ;ln . Mac- 
Neice's creative personality sqnje - 1 
thing tljat calls forth , a deep and 
tender ndniit ptiop, . and 1 • tli '6 - - tuuu: 


1 .*: ias^h^ U np?l«^*t:^y £ ^l :e fo (be 
' ft f Arl I, - wniclt j* n-.yaWiiin 
I - .-WUtdheV ^.read ). ; Trapped 'In 


■ 'rtf rhe -Ite ia • ritze * oi 1 —■ 

" orttries chosen as the outstanding example). Again, that last phrase, 
/Wbrksof those years, foufteep- cafoo -.V not .what I -expected ", is both a 
■TZT Features Department", j Thi dyhhg . fall and a superb moment of 
nVnnrinvmpr MacNoiefr Scf owd nnd' atvetdifij! COUtiqUinl ihoughtfulnessr 

a pgSg gJKEBr, is : T*fliioe»Be nau - 
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Reds over the flowerbeds 
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By Blake Morrison 

KINtiSI.KV AMIS : 

Russian Hi lic-ond-Scek 
239l»i). Hutchinson. LS.W i. 

0 09 I 42U50 i 

'life influence nf 1950^ American 
vulture oil Kingsley Arnia hits of leu 
beeoi noted (jazz, film* und .1 I). 

Salinger included), but nothing 
marks it more clearly than l lie 
tendency of his vvonwn in look n* 
if Obey had just stepped nut of the 

r es of Playboy. From Christine 
Lucky Jim (" the large breasts 
and die narrow wutat through 
Aunn le Page in T ctke a Girl Like 
You (" the largeness of her bust 
beu ear li the sleeveless blade sweat- 
er "I. taking in Diana and Joyce in 
The Green Af>m (" l>orh of iliem tall, 
blonde arid full breasted “.I and 
('caching untold proportions with 
Penny Vandcmuie hi Girl. 20 
(" Tliey struck me as not so much 
targe us t reuiendously prom incut, 
shat and high, yes, and smneiinw 
ini move-able 11 i. the chief entloiv- 
menr of the Amis woman is to be 
weH-CJrdn\v(.sf. The prom we of 
jwreiunaile bliss is not on every 
•ccasion full'! I led, hut lIic large 
lr casts of Antic's women, us well 
■a conferring presiige, generally in- 
dicate i henhliy intet-CM in sex : 
urban, with Simon (Juick and her 
raginisuiu.i in l lVn«/ h iVoii 1 , Amis 
nied to depict a girl who did not 
really want it nosy (or even later), 
m knew he need only make her 
uii oh -bred* ted. Anita males, mean- 
while, have usually found thorn- 
reives rinvritifi rite dilemma of John 
Lewis in Take a Girt Like You: 

* Why did T like women's breasts 
to "much ? I was clear on why I 
iked them, thanks, but why did l 
'ike them so much ? ” 

Dtit there ore limits in all things, 
«nd when at several points in the 
spelling chapters -of Amis’* new 
tovol, the bosom of Sonia Koror- 
thesiko is emphasized as being 
* eitbmous ”, so enormous that the 
Her*., Alexander., on first loo line 
mtdilt, cannot help buf he u charged 
• . j wlllh wonder", we’ve reason 
to ' suppose that her Immoderate 
figure may betoken an Immoderate 
and unreliable diameter. So ll 
nroves. The enormous bosom means 


expum-sicua. The novelist , rhuiigli, 
defeats litese fexpecio lions, refusing 
to hold forth. Indeed it is not until 
the fourth chapter, w lien there is 
talk of " Foci I'ica cion " and a suhse- 
ti lie lit “ deiMtioning programme ", 
that we art) sure which century 
this is and what has token place. 
Up until this point ive cun hard'iy 
help but thick idrei events must be 
happening in the ninetcentli cen- 
tury or earlier. 

In the opening chapter a young 
soldier, Alexander, rides his horse 
through a field of sheep (never 
mind -tliot these ure such political 
animals, and char Lht- action augurs 
rebel lion against timid conformity), 
dismounts at a grand house, and is 
addressed «s *' jruur lionuur " by a 
servant : what happens, ilie lan- 
guage used to describe ir ( Alex- 
umlui’s 11 firm eair ;md upright 
bearing ", for L-t.iiupIc- 1 , and die 
hero's in el, inch a ft- fin Je swclc air 
(“ At lost he gave a deep sigh and 
raised bis head. His eyes were full 
of tears combine tn put us on a 
false track. 

But also a true one : for Amis 
So vie rived l-jigLuuI in 2030 or sri is 
noL u fiiturisric, tmulituriuii niglii- 
mure but a return tn nil earlier 
era —specifically to that of pre-rev- 
olutionary Russia. There is h lent lu- 
lls tic class system; trimsi»oit is 
almost exclusively by horse nr 
mule ; Iweakfnst in arLsrorratic 
homes consists of '* Liver, fried egg 
and ule " ; and chore tire splendid 
young hussars who charge about the 
countryside oil biu'scbock, throw 
their empty glasses into hearths 
and ploy a ilfc-Kiid-dtarh, Kussiaii 
roulette-like game called " Hide 
and Seek ". It is a world of stately 
homes where ** Wider servants 
moved about with trays nf wine, 
snfr drinks, fruit, cakes and cold 
meat pasties ", and where the 
names of Chekhov, Tolstoy and 
Dostoievsky come in mind almost 
at once (just In ease they don’t, 
Amis has Colonel Tabidze remind 
us of them at the end of Chapter 
2 ). 

AH aristocracies must huve iheir 
1917, however, and here the revolu- 
tionary elements come in the shape 
of Theodore, fiaiici ,of Alexander Is 


aimer, Nina. Theodore und several 
other characters including a 
theatre director called Sevadjdan 
we active in ".Group 31 ", a move- 
man to give Irack England io the 
English and io restore the ideals of 
“ out great predecessors in Petro- 
graa " (Marxism having died out in 
about 2020). The English ure cer- 
tainly in need of this kiiltl of revi- 
val: a bestial, Hogarthiaii populace 
permanently liulf-drunk on vodka 
dofft hats to the invaders, and uiily 
■ few brave individuals, like old 
Doctor Wrigltr (whose daughter is 
■* regularly screwed" bv Alex- 
under) und die cranky Reverend 
Simon Glover, have any feeling for 
former iradirimis. A certain 
amount of mild Anglophilia is of fi- 
nally condoned: there is a disas- 
trous attempt to revive Sliukc- 
s peart! , for exam pie (it prompt* 
Hud-iciice rims), and some of die 
Hisoininc vt ltd riu-i-r iuiigtiiige with 
English colloquinlisuis — a kind of 
barracks peak, mo*t of the phrases 
used (" Don't talk hulls “, ,m sillu 
hugger s ", " hut lock.* ro you ", 
*• fucking hell ”, " the same to pm* 
u’ifh knohs on having a Second 
World War flavour. Rut Group 31 
knows that this is only tokenism. 

Tho group's chance for a genuine 
break lit rough steins from Alex- 
ander's affair with the voracious 
Mrs Petrovsky, tyife of die Deputy 
Director of Security. Here is a 
route lo vital secret informutioai, if 
onlj Theodore and lids colleagues 
con’ persuade Alexander to join the 
underground cause. And they can, 
nf course: Alexander sees the 

English movement as a chance for 
adventure and self-glorification 
(‘‘how bloodu mnrueUous to be the 
hero of a successful revolution ”J, 
and- even offers to murder his 
decent, wet liberal father, 
Petrovsky, when the time comes. 

. The countcr-rc volution seems 
doomed from the start, so it will 
not be giving too much away to 
reveal that the climax nf the novel 
concerns its failure, Alexander’s 
death, Theodore’s arrest, and the 
disclosure that the establishment 
hud all along encouraged the 
attempted coup a# us to " induce die 


di&uiffetied elt-nivius in i Weill them- 
•elves in apparent safety, arrange 
for them to commit crimes, ami then 
*rve.st them ’’. Hun ever much ami- 
ci pa ted, though, the ending of 
Russian fl tdc-un rf-Scek is will deeply 
shocking and cynical. Theodore, 
questioning himself about his 
motives, answers iluu at least he 
iind fought for "justice and free- 
dom . . . and an and perseverance 
.md power and happiness and 
loyalty. All die things that matter." 
Rut he can’t snip himself from 
putting 4 further question : " What 
does * mail L‘r ’ m can ? ” Like the 
miming over of a dog in The Anti- 
Death League, die tiihilLun of Theo- 
dore's question casts a shadow over 
the last pages of the novel. 

After the problems of libido in 
lake’s Thing. Russian Ilide-ainlScck 
iigiml.s tile return of ilie ytniiig, 
uncomplicated, highly sexod Amis 
mule. Alexander, in marked contrast 
to Jake, is able in report " how aim- 
gopher .serviceable it was that what 
girls, whether pretty or not, most 
liked receiving exucrly mntclicd, 
coincided with, was no more nor 
no less than what men wore most 
inclined to offer”. The more im- 
pnrtani connection, however, is with 
Anris’? earlier novel, The Altera- 
tion : together they confirm a 

development nwoy from the provin- 
cial, lowcr-iniddlc class comic 
novels nf the 1950s and rhe metro- 
politan, up per- mid die, satirical 
ones of the 19(i0s and early 1970s 
towards an interest in serious 
politico-historical fiction (77ie 
Anti-Death League was an early 
forerunner). 

Russian Hidc-and-Seek seems tn 
me tire mo-ve successful: in The 
Alteration, winch imagined an 
England unde*' Catholicism, Amis 
allowed himself too many cheap 
Jokes like having officers called. 
* Redgrave " and " Foot ". Here 
such jokes are fewer, chiefly relat- 
ing to money (the pound has 
acquired more noughts titan the 
lira, so rtmi £10,000 will buy you 
only a bottle of whisky), and 
the political dement is more 
Intriguing. 

lit one sense, It’s a Tory novel 


tjvjco nr liiriCL* over. 'ia*. . 
Kaiss iuru will take, over jf 
not caul id to control 
inlUutiiiii and uiicni^[>v mc4tf *^S 
once they do they iv-ilf ah«i n ,j 
pretence of sucidiKm and reuiS 
hsh iriera. clues ; that rtie EngM 
for a-l (heir current opatljf 
naturally great fighter* 
patriots ; that the church h T, 
Uinsl precious insiilulion ; ||« t 
tiiuli lions must never he’ 
to die- -.ill ,h« e aie ruJSS 
pint nudes winch can be l 0 u!d 
embedded in the novel. Bui tfc« 
come fiom sn in any differ en 
i.iiirces, mid without the obvioui 
s. i fiction ni tiie author, that the 
cl fee i is to create a political tlriwt 
lint a piece of pnlemlv. In dcpicil 
nig tiio snuggle be i ween a Riu^n 
establishment which is both oppm. 
sive and liberal, und an EngjUJi 
iiiuvcmcnt which is both idealistic 
sud era si, Amis balanct-i the 
cl.dms of bulb sides. Change it 
something which Amis usually 
opposes ; but by setting his novel 
in the future, with change hating 
already taken pliicc. be moves hi* 
self into j more umbivident area. 

Mud] of flic ambivalence h fo 
cusctl on the main .- characur, 
A lexnnder. Young, bandsome, bright, 
idealistic, military, chivalrous, bi 
has the look nf a hero, und Amu 
initially oncmiruges us to admirr 
him. Rut lie also turns out to be i 
lirr, ail egoti.st, u near-pairitide, u 
:uloJe. scent with a vague gm'tfp 
uguinai rhe world, u fool and even 
(in a scene where lie hurts lo rest in 
u girl friend from u blazing iheoire) 
a coward and “ whit ’’. We’re tkd, 
in the end. to sec the backofblsi 

Russiun Hide -and- Seek is not ill 
it migflii be. Amis doesn’t tnut hii 
reudeo-s to spot political and tacm? 
allusions for incmsclvcs, and w- 
duly siK'lls tit esc out. Alexandtdi 
JiksmaicaJ igaiorauce seems incon 
pntible with a reference be malm, 
shortly before the end, to * Hltlert 
ghost ", Aiitl there Are scenes that 
might have been cut, pnrticulaiir 
lihe military ones, where Amii in 
dulges himself, tike his hero, la • 
"simple love of playing sol men 
Hut it’s a novel of interest, aid 
subtlety, md demcmsmuei owe 
ngain Am la’s ability to go on «r- 
pri.vlng it a, Perhaps It is not, sflw 
all. no shameful to be caught res* 
hiR him. 


an enormous sexual appetite all 
right, and Alexander enjoys lihn- 
f eTf<, in a series of umicual bouts 
which include . supporting Mis 
tytrotclienko against the kitchen 


At the bottom of the garden 


which include . supporting Mis 
JyorQtchenko against the kitchen 
towel-rail, trampling- hi*- in ihe bed- 
todhij, ana swinging with her from' 
topes above a farmyard. But he 
oevpr gets the measure of her, fails 
10 kfyln her over, and is indeed 
Kindly betrayed by her: she proves' 
to be far more complex and Inde-- 
pendent-niindcd (ban - Alexander 

supposed' 

For feminists, no doubt, It will 
not." be far enough : Amis'a depic- 
tion! of women over the years lias 
been' as suspect as Nairinnii 
MtfKer*s, and there’s still too modi 
of flw sex object about Mrs Korot- 
ghettko to' make one inclined to 
d-efahd Ahti* against the rihajrgoS off 
tcctjinv and misbgynism. what one 
e«n;! claim though, is thgt in many 
•refs of ’his’. new novd, political 
•«« aa vr'oll.M sexual. Amis ivrlteS 
witil • good deal of subtlety, much 
mttfe (nnii his public pronounce- 
ments would lead -n* to expect. 

It:ls a pity that the pohu needs 
to be made : .as- one of our fore- 
-maw uoveHsu, Amta aught to be 
'•trifle,- Betcj’ A; yjpt so damaging ' 
.MnK.tHreh bta rectmt perlarrt'vattcM 
'■ 4s .«■ ^perxdnaUiy "^tr!^ Sasidetsdif 
wmts, the -pricVdy, Waugh-Rke 
Wwtalon . apixartmces, : the bant* 
plahSy. mura^etHii.-V world’ views 
that' a sizable propo^jon of the 
puttie ie^fn.vdojager of tilliikjnd 
Wot|' not worth tbe trouble ,ot raotT 
big;;- Already the point has been' 
reached where; in youngish;. Itbbrai 
<(rde6 at iny ' rtH6; to profess '«y 
ewfaniratiqn far Kingsley •; Amis : ia . to 
rtolc- ridicule and oven asqautt. . And 
if if is objected , that., hostility to 
Artis ia chiefly founded on Ignat- - 
attce, tint those who hate thf pun* 
dot ‘don't bnojv rhe uoveU«*, )lueln it 
bus -to be said (lint, much of the, 
respond biiijy for t-hlk lies with 
Antis himself « it isn’t the 1 ; first 
lime' that a writer's cotitan kermis 
ptiblic imaue has done liis literary 
repUiiitioii narin. 

So welbkitowu nowmluys Is Antis 
tiie : . opinion- munig^r Huu mi. say 
his.nmv novel Is set jn: the future, in 
jk) Englund ruled .'by Russia, will 

tat inns of .a dlunibe: ngoinst. Sot jet 


By Valentine Cunningham j 

RANDOLPH STOW : 

The GUi Green .a* Eldet'f lower . ' j ' 
150pp. Seeker and Wju burg. £5.50. . , 

0 436 49731 X 

Weirdly loused between being a 
kind of csarnuai variant on Kbigslcy 
Amis'® The Green Man and a Ham- 
n*er Film version of that rnivej tod 
cbeerEul by liali ever its fetch in yly 
plaMicated foliage and stage* 
managetl - bumps in tiie dui koned . 
churchyard -set, The Girl Green as 
Elderflower makes a strikingly odd 
.brew; In -it ' an ■. old-serniing youtli 
ccdled Crispin Clara Is -to be found 
recovering from a navci’-apecified 
but dfrely hmtfui collapse ui some 
vaguely tropical comer of our 
former colon kaJ holdings (" was >. 
sec« by some thousands of people. 

- as a warning oetuasi the dangers of 
-talcing sorcery Ugbtlly - Allegedly, 
be 4* Iv^lpdog himseif . ihorttpeutb 
W.;Wft 'by . wew|ng, big . 

■#id rtiifioM ; into versions of:. 
• meditotoa -Sufitolk legends wfd cb. h* 
-is wrwdng ovtt in .the run-down but . 
distantly: anecocrai Suffolk cot he is 
'currontJy crashing in., Ajx unlikoly 
itoeT, you will fed.: 

1 Axid yet k ' is a' Story . ibftt ig 
ttmed to trariolftt e wich a cod-' 
vinciu guess tiie' haturdl world, 
"God’s garden ”, a medieval priesl; 
colls it. And : Stow is tuperb. at 
rendering an rmality, its 

cojOAira, its Sounds (icy ‘snow, uq- 
dorbooi cracking, cc caking, crunch- 
ing, squCwidnft), Us 
. (" oruslird cnnvmiile .'l.pliaViudceu* 
ticalJy eWeet ", " tiio pungency at 
hedge-gartic”). 1 ^ 1 ^ Is. .the kind o# 
novel which, tlijaims you bv hovlne 
its people bite $fcran$hin&li) : into 
apples.- . And if narrator and 
charac(6L 'are' sc expert at' trioista- 
Titms— Clot ; e works busily mvoy at 
the legends found In .hj« Latin 
tomes; 1 he is haiimed by Phrases 
from tiie. colonial tongue he 


friend's letters like the notion of 
"delible" (ddldbile) poem®— wbat 
price tranalations and iraaisltdona 
into and out of Sitfftflk’a legendary 
pbfit ("no man is lost, no man goes 
astray in Qod’s garden; which ia 
heTe, which ’i? now, which is to- 
morrow, which is always, time und 
time again ”) ? *•" 

Clare’s versious of. twelfth cen- 
tury stories about sprites and 
mermen and groan-flesh od dtlldren 
(the author gives his own straight 
renderings from the early printed 
sources . at .the end of the hook) 
work surprishigly well. Tltoy ougjbt 
not to, peihops : one feels instantly, 
suspicious of the awful Open licen- 
ces granted by any suggestion- of a 


medieval people wear hluo jeans, 
they listen to Radio Luxembourg' 
oh a tin nny purchased on uriiiy 
service in Aden, a sadistic corporal 
announces himself keen on Oswald 
Mosley and is in the National 
Pront. Much in the manner of 
Chaucer’s rougher sorts, Clare's 
churls talk and liehnve quite like 
we do. I specially wanned to Sib 
vesics’i *bo mormaii swimming owuy 
to sea through the hnrhoui' nets 
suretched out to confine hint, grin- 
ning and waving Lwo.fi ngoretl .at 
his captors. (" Well, I'll be bug- 


ged-ed ", says normully incituril 
Roger), and to Roger, moved uguin 
tp rare words by the groan girl’s 


sick man's hazily traumatized moan- 
derings (and Clara had been a sui-' 
d dolly skk man; is k ielf-conf esied • 
paranoic), or of the fireside doze in 
, the . snug dawn; at- tlic . Shoulder .of' 
Mhttori tnb (and Claire: docs nod 
off tn that ponvemhinslfy -promis- 
ing if rather fictionally e leaned -out 
place). Bur, generally, Clare’s 
raedlevalism resists the softer invi- 
tations, is nice and hard-edged. Ills 


warm bed-making ("Why, gal , 

I’ll say this for you, you hit a bad 
little, old poke"). It’s on aninvnted 
modernizing of the past creditably 
reinini&com of David Jones’s' tvoy 
with the ancient, soldiery of his Jn 
Parenthesis. 

Unlike ' Jones, though, Randolph 
Stow lias difficult lc« wltit ute 
present. It’s noticeable that Ills 
novel settles for dwelling longer. ami 
longer in Clare’s versions of the 


At the Kitchen Table 

. . ’Attutsier of Zen calUgra^hy — ■ : 
n«v*r Content -— with mu coffee-cup 
' . /. pl'actfse’clrcles oh the tdlfle-top : 

■^ meditation mt Nullity, - . _ 

or time bU’pqssed: Now wheh shall 1 see 
4 resolution ? A heavy drop . • « . 

y iPftorjPtfnni to fallfrbm the cold tap, 
..does, ot/t another' bulges vfowptlv 

*i» -l 1 ;* ';-Vi 

> .. . to tokc t(s pfade.. .5dme oranges . , j»‘ . . 

■ v 0 wpmune, like perfect slrMigef’s' 

*:• ' • :• tihvel* : V.. t \v 1 

’ ■ v ^6VipU<Sctb' Sq m -y. 

- labels 1 : ' : ! ; 

■ hi here JortyoU. ' 

i . . . C5H ir i&topher Rei ci : 

j x r, ="V;: vV 

.'.V- • 4 • t';i !'.•,!■ • • Vt' :?•* "' 


poat : the present Is more *d 
more given uji to the ' rapid db 
solve. A ml whai n curious present 
it miMtiiges tn he: peopled bj 
(.-lure’s si range guggle nf cmisin*. .*• 
keen on liiiiju linn# (Is, 'P’f ,r0 W 
tmd Turn I cards, by psychic, w* 
Auui'hol, und by the mysionouj pn 
with groLit. eyes ntnotiing taiggcw. 
vely mho ut the neighbourliood, ®°® 
hy the doulHlna Fretich-Csiudas 
priest mid Cl arc Vs irtd sehool-fr*® 18 
Hie wondering Perry. like m**' 
lions ahoui Clare's voU{hnlw« , ' 
the modern talk of "birds 
" juimny prms " that populates tnwe 
chor actors' ' Hugn, wid nie s*g* 
live'* studied references to len-jw, 
tin tea H-od a how President 
netly, fall to cany much cpn*»'. 
lion. Pvosmi-day Suffolk tajj** 
lo be less real than the Suffolk 
myth and inngic ; Just ss the p 
mHH’s cn purity to embrace < 
flictiaifl play of ch-ronolopM 
well hohuid ilie past 1 * defw >•». 
labilities. L 

If* a failure at one 
novel’s inability to focus mm , 
maud its purl nrbntions. , 

Chtre’s resurrection . from 
cure, convinces: .f'jiitt' 

• his paranoia can ■ s|i«.; ^ , 

Ungly at him (f Somethin 
ported inside Ckwo’ 8 11 j ’ helot*, 
thing whipli hud bappa^ frit 
ft tvws 'as though ms *’ r ™ n 
backwards a .short wjff j: ^ 
"itovflPs. presmt-drty J 8 ^sglf 


tiie muted ferpt-.j 

preaenoo anti in 

veiled homopfiiba. ,n . “vj. insbi- 

Ofare there seems ‘ft a 


one reels, or iue v“--„ To . 

tremors and '■ ^BggQi’US 8, final : 

.Clafe’s fas* ^ ^ '- 

..word, And though 
.mean happy, ' : 

-Wedsed, It ilsD - m r ,.i ; - 

cursed, Sill y, oven , 

fOBTAnH:' Inlamp _• 
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Kings of the jungle 


nucii CL'IJMPP : 

The Prerogative of the Harlot 
Prow Baruus and Power 

304pp. Bod-ley Head- £8.50. 

0 J70 .10238 9 


Does Hugh Cudllpp bolieve in Hell? 
If so, there is tm doubt wlicre ite 
Kould locate each nf the five per* 
wnaliiics whom lie lias collectively 
portrayed in his latest book, In- 

i... rl.a rinlp nf W<-IHnprnn*« 


ipiretl by rhe Duke of Wellington’s 
Muff rejoinder to a blackmailing 
journalist, an earlier display of Stiff 
Upper Cudli|jpL-i-y was evocatively 
entitled Publish and Be Damned. 
We can now see how literally it was 
meant. William Randolph H caret, 
Henry Luce, NiN'thcliffe, Rother- 
mete, -dnd Heuverbrook aH pub- 
lished and- therefore must take the 
eternal consequences. In the un- 
likely event that Beaverbrook, like 
Elijah, got carried up to Heaven 
in a whirlwind (how else?), H. G. 
Welle -was convinced that he would 
not long remain within too pearly 
gates : ■" He will be chucked out for 
frying to pull off a merger between 
Heaven and Hell - . . after having 
secured a controlling interest in 
key subsidiary companies, of 
course." 

As recording angel, Cudllpp l»a$ 
paid close attention to last rites, 
searching hi vain for signs of sail- 
ration.- Norchcliffe, interned in a 
rooftop hut in Carlton Gardens, 
clutched a copy of Daily Light on 
the Daily Path : perhaps, Ut his 
delirium, lie mistook it for the, 
Daily Mail. " Oh, Jesus ", Luce cried 
out as lie 1 col lapsed in tiie. bath- 
room of an Arizona hospital. 
"There in nothing more I can do 
to help my country now’’, Rother- 
mere reportedly muttered beforo he 
lost consciousness. On his deathbed, 
two weeks after he had dolwered 
Ilia "final word " to 600 guest* at 
■ Dorchester Hotel banquet. Beaver- 
brook ordered du* destruction of a 
box of secret papers ; did he exqiect 
to follow the contents to the 
Alamos ? We do not know Hearst’s 
«st utterance or gesture. He ended 
his days in aeclusum at Sen Sdmeon, 
hta " kingdom within a nation”, 
with Ration Davies, whom Luce’s 
■Dun* magazine would have 
euphemistically celled his "great 
*nd good frioud ’*. One could not 
have .’ kneeled, however, a laat- 
mlnuto burst of piety from someone 
who;, kepi waiting for ten minutes 
ta ■ chamhor ot the Vatican, IncHg- 
jwntly demanded i “God damn 
by. .".’Where the hell’s 'tdie Pope?’’ 

Tiie roasting to which these five 
Prow magnates were presumably 
condemned in the afterlife is as 
nothing compared lrith their fate 
jn these blistering pages. In a scries 
post-mortem* which are npt 
“tended a* ipintature biographies, 
wpipp’Si stated "object .’.Via to 
trace the origin of tltelr power. . 
anurae ehejr policies and political 
Sjthinatlihs' where any- natldnal oc 
utter nktioiial aigpiflcahce , wa^ 
■|jp4rditf ,, 1 fin'd ipecKically to lay 
^vpnMig “ on the misuses hnd 
abuses" of professional privilege 

by. individuals who were often 
less concerned with the ' public In- 
wrest than tiieir own .The title 
Oertvos from Stanley. Raldwic’s ' 
jaoious reproof to Lqrds Rpther^ 

. , r0 and Stover brook, whwbyTto 
•rtused of. " aimhig at . power 
without' responsibility — tiie preuroga. 

, ^ ! °f the harlot through the ages ”, 
m facL-tivat -indictment was written 
“7 -Rudytird .Kipling, ’Baldwin's. 
«Ji*ui. Cudllpp might well have en*- 
■ttled this book The jungle Book. 


By Stephen Koss 


tciitly misread the jMinentj and mis- 
led the public . . . I'rmn the moment 
Hitler became Piilirer", champion- 
ing fascism at home and abroad. 
Luce “ specialised in suvuging the 
repuiHtinns nf Democrats ", especi- 
ally those allegedly “soft on Com- 
munism". Among “the darker 
aspects nf Reaver brook's nature ", 
Cudlipp couurs " ibe egnceu tricity, 
the pitiless extravagances, the 
visitation of vciigc;incc upon a 
scapegoat ". Nevertheless, Beaver- 
brook retains a certain wayward 
gcniuliiy. He was the only one 
among the Five Furies whom Cud- 
lipp knew first-hand. Twice, he ap- 
pointed Cudlipp editor of the 
Sunday Express, neglecting to tell 
John Gordon, who held that posi- 
tion. " Another interesting facet nf 
his character", reflects Cudlipp, 
who was managing editor of the 
paper from 1950 in 1952. 

Racy to the point of breathless- 
ness, these essays have a curious 
tendency tn adopt the literary styles 
of the personalities in question. 
Hears!, the iwenty-funr-yenr-old pro- 
prietor of “ the ’Frisco Examiner " 
(who says “ ’Frisco " except s char- 
actor in u Gary Cooper movie ?) 
becomes u critter nf the Wild West: 
"Rogues nnd adventurers from all 
over the world hud coine to Cali- 
fornia tn seek their fortunes and 
slit the throat of any other rogue 
stalking a rival claim or muscling 
in on a dame or a racket." North- 
cliff e, whose pseudo n yin was " Lord 
Vigour and Venom is described 
as imierholicullv as lie saw fit to 
describe himself. “ He -was immune 
to the flnilery of political leaders 
and despised party dogma ", Cudlipp 
writes nf the man who stood un- 
successfully ns a Unionist condidntc 
in 1896, pledged himself to Salis- 
bury and Rulfnur us a devoted fol- 
lower, and importuned for party 
honours. “ He did lint fear public 


APRIL/MAY BOOKS 


-.*iiayRi-d Kipling, tjatawnrs. 
Mdsui.Cudllpp might wall have em- 
‘Rfcd tois book The jungle Book. 

n Pot the' overlapping worlds, of' 
f r Vr i Bnc * Am ori cad journalism, 
dopicted here, wero pretty savagd 
Places.. And . Hie -author has edn- 
■ 'oh. precisely those Bub- 

J.k .1 • i'.ti'emes, and. episodes whifch* 
Point ’ up (ho savagery.' It' is dlffi-, 
say who among the rogues. 
n.iUiT .® a 11 er y .emerges as the 1 , most 
8S& 1 ?! fa r'H,e .least: scabt'oiis- 

• w^I-v .Promoted an Internatiqnal 1 
■ . 1SL iof « wJF-Sraof ication atid. self- 

• b!5 ^* l •’ k v l as " orgasmic e^c- 
.r-™ of hta sixty-year reign as 

po top tote, hostnlgic- 
Mnni ,$?^? urct1 ' his old age”. 

' u.med " the right 

1 ' ll, v owned, newspapers - to 

• to itl**5 pdliticinus' and strive 

' tl, 0>a \vbo did not- toO' 

vaiiiiiiiit ■ K’ a iM dices,, w hints and 

; * ^ . ;;Kp|Jifehnere v f toj^. 


opinion, nr anyliiing or anybody”, 
Cudlipp continues still more prepos- 
terouslv. Thu cheap publicity iaciBt: 
of Rotiicriuero’s promotion men are 
mocked in Kntliennarlan prose: 

" Tiieir deftest gimmick was a 
beauty knock-out for women Black- 
shirts.”' 

• Cudlipp may scorn the verbal 
gymnastics of Tin lusty lu, the new 
language invented for Luce by 
Britton Madden. But, as an addict 
of " the double epithet and the in- 
verted sentence ", he can hardly 
afford to : throw stones at other 
people’s glass skyscraper*. “ Back- 
ward ran sentences until reeled tue 
mind", Wolcott Gibbs delectably 
parodied Time. Reeled the mind. of 
this reviewer when he read of 
Beaverbrook: "Peer lie became in 
December, 19 IK, and one year later 
the name of the eaoer heaver was 
again before the . King. . When. 
Cudlipp lavs that the editor of Time 
"lacked his usual lucidity , or 
when he refers to American in- 
fluence In Chiang Kai-shek * 
“Chiana”. one cannot be enire 
whether to rake him loosely or 
Lucely. In any case, M people and 
publications too otren genuflect , 
and situations " escalate " at every 

turning- 

■There are numerous threads 
which tie the pdekoge, rogetoar.. 
Both Hearse and Northchtfe liked 
to be called - the Chief . and had 
doting, mothers... .Nortltcjiffe and 
Rotiiormcro, who began .raspectiyitiy 
as Alfred and Harold Harmsvrorih, 
were ■brothers. Ruthunnere and 
Beaverbrook, Duvid Low s * wicked 
uncles ", collaborated in politics 
during the intdr-war years- Luce 
and Beaverbrook shared a Presby- 
terian backgrouiid. All were multi- 
millionaires, who possessed the i in- 
tention and the means to l B f flr 2f® 
power or influence or- both . The 
distinction, .between power, and 1 in- 
fluence was seldom clear to .tueni; 
and. Cudlipp dues not help to clarify 
It. • ■ . 

Apart froth his own. -impressions 
and the gossip he collected In Fleet 
Street, Cudlipp offers few new- per- 
spectives. He relies chiefly on pub- 
lished sources— memoirs nnd bio- 
graphies— which he: does not alwftys 
scruple to acknowledge^ Although 
it is irrelevant to his prnFeBsed pur- 
pose. he cannot resist, the. -temp- 
tation to recount sexual exploits; 
" Alfred wax the ime dnd unly Lord 
NorthcHffe because all ;liis, qhjfdieU 
wore . tllegiti mate, a' fatt , nut re*, 
corded' in his official bipgrdphf ■ f . 
he reveals. Rotiionneie tried to 
paftU off ope lit: his " piqny jms- 


tresses ’’ mt Sir Geoffrey Harms- 
worth, who liuppLMia tv be one of 
Uncle Alfred’s official biographers. 
We ure solemnly assured that 
Reave i' brook's “ scxuul track-record 
was not the least of his accomplish- 
ments; he did not uxiwiid all hi* 
energy on money- making ”. And 
Hearst, who -slept in liis mother’s 
Itcd until lie was nearly four, be- 
trayed no " tendencies' to homo- 
sexuality. There wus no need for 
concern on ihul score." Those in- 
terested in the serious question of 
“ news-mHuipuluLiun on mutters of 
impoi iiini'i: ruiiching win and 

jieacc " would scarcely feci any such 
concern. 

As in other writings about the 
“ press barons ", there is the tend- 
ency hci't tn exaggerate rhe signifi- 
cance of the figure in the fore- 
ground nml tn obscure — even ro 
obliterate — the Ixickgrouiui. H curst’s 
escapades before nnd during the 
Spanish -A mci'icnn war were un- 
conscionable. but hardly its decisive 
as Cudlipp suggests. If, indeed, 

" the seedy omertninurs in die clip- 
joints of Broadway prowled uround 
the second-hand 'music shops for 
traditional jingoistic songs and 
ditties ", it was not ximply because 
they hud rend the Journal. Hearst’* 
paper, among others, was more the 
symptom than the 'cause of national, 
hysteria. The sume must be said of 
Norchdiffe’s complicity in the ven- 
detta against Lord Huldune, which 
was instigated hy vm-ions politicians 
and waged by an assortment nf 
distempered journalist*. Rotlier- 
mere dill not sinnd alone in oxhnli- 
ing Mosley or condoning Hitler. 
Luce’s China policy owed as much 
to die American mood fli to his own 
missionary parentage. And Beavor- 
brook’s Empire Prce Trade crusade 
was not a one-man bmid, but au 
expression of widespread discon- 
tents. 

Within each essay, Cudlipp flits 
disconcertingly from topic tv topic. 
Hearxt's Culuu uri ventures were a 
far cry from Ills subsequent buttles 
witii Tpimtiany Hall. Nortbdiffe’s 
participation In the qnti-Haldane 
agitation was more meftucing tliun 
hTs fracas with soap manufacturers, 
with which it U incongruously 
juxtaposed. The " hilarious tale 
of Rother mere's involvement with 
die Hungarians, which has been told 
more hilariously by Paul Addison, 
is no more thou » sidelight on Ills 
other activities. (Beaverbrook, by 
the way, thought it a pity that Mrs 
Simpson could not marry Rother- 
mere and become rhe Queen of 
Hungary.) Cudlipp has failed to 
order his priorities, with rhq result 
that he fuses the trivial with the 
significant, the emblematic with the 
picaresque. 

How far would. Beaverbrook have 
gone In his uttempts to unship 
Baldwin without the support of dis- 
affected Tories and ..editorial yes- 
moil? How much did Hearst’s 
audacity depend.- upon stimulation 
from Joseph Pulitzer and, initial 
encouragement from Presldeut 
McKinley ? Whpre would Luce have 
been without tire benediction of 
Senators McCarthy, Knowland and 
Bridges, and grudging assistance 
from " Teddy ’’ White, who staved 
off the ’’ inevitable clash between 
my convictions and your, policy’-? 
Cudlipp- ia , aingpfarly eRu*pp»d"'*d : 
answer these \quesripn*» :• In .4908, • 
when Cecil King took on Harold 
Wilson, Alma Birk complained to 
Richard Crossiiiaii dint Cudlipp 
" accepted dip • Cqdl King line 
ahd failud to 'foresee and warn hi hi 
of the 'consequences ’’. Front his 
otvn eventful careei-, Cudlipp quali- 
fies as an authority on the inter- 
play nf personal mid political forces 
. in the conduct of the press. He 

■ hns preferred, lifiwuVqr, not to write 
as an insider, and one must rqspect 
bis reticence. 

"William Maxwell Aitken",.as 
Beaverbrook was christenud, M had 
three careers io his lifespan and 
his com pan^ inns in tjua volume were 
similarly adaptive and multi-, 
faceted- . Each, nf iliem bulked 
larger tlihii -.life (in Luce's case, 
larger than Life), pud embodied . 
tremendous contradictions. -These, 
are ;vlvldly, presented. . Yet, dis- 

■ rrocted by the pui-tuit pf an amus- 
•--Ing anecdote or a whiff of scandalj 
. Cudlipp loses o-serjie.or propurtlau 

aad., command of his argument. Jie 
captures the tawdriuea^ of harlotry, , 
but not its- substance. 
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The busy musical Englishman 

By Michael Trend 


PERCY M. YOUNG : 

George Grove' 

344pp. Macmillan. £12.50. 
0 331 19G02 3 


To ' have bad n father who was 
described In (lie following words 
by Charles Dickons was not a bad 
dart' in life : 

] have consulted Mr Groves f.sic| 
of Charing Cross. Ills suggestive 
mind gave birth to this remark- 
able expression — “ then why not 
consider this here breast o' wen- 


still fell thin he was nirt really in attitude to literature. When ashed music in Hus cunniry mini the 
control o£his life : to give away the prizes at a girls 1 dependent position nun which it 

Tomnrmw i -,m « vta.-c old mid school lit Brighton, he told the hus been thrown by our vxtremo 
1 onion ow t am :»?» .vcm s inn nnu "accuracy Is far belter than devotion to business and politics. 

r 3 A .’, m a n«r La KiltaS- Vg?.« «. very rail- N.U ..ha, G.uv e j., an, way 
aril I nnient ' o f invse uled c usi- " I ought never to write business — the Rovnl Col lege itself 

S n? rn hid u nd s niih it I ever a book without u Grove ... to cor- had been bmli from the donation 
551 " I ought not at my time reel references and proofs” wrote of Mr Samson box, owner of t lie 

ntiif e ‘ to be 5 niere slm t tl ec ock Stanley. It was felt that iie was a Leeds Forge, ami i n- son of a 
at ' the snort of all Hie nconle master of the “rules of science* weaver. Tins self -made nun turned 
who employ me or linve i lie least and it was assumed that these rules »‘P at the uymg ui tile familial ion 
3„"in on me o gi somehow io could he brought to bear as well in Alone of rhe new Hi. Idiny with Ins 
hive mar! weiSi ’ and IcfiEU Held as another. Leeds Forge Bra*. I and to show 

m i c!Srt ^ Ti. A.icl yor I feel „ „ _ ,,u . 


Leeds Forge, ami Hu- son of a 
weaver. This self-niude nun turned 


in myself plenty of capacity. 


Tie was also very inquisitive: u m l why the imrrli was emit loti 

a trip to Germany with Arthur m its sav in respect »f l lie nui ion’s 

,11!.— .. !.. IOC-7 it.*.,. in it ...II. n. V/ 


Henry James, who met him in Sullivan in 1867 they engaged in music'*, adds Percy Young. 
1879, wrote that “Grove is a very active research into the lives and nw n mnsi.-ol n.vt, 

jolly old fellow— one of ilu.se Lon- works of the great composers. They iiKin S m! 


ustes were 
hint the 


Mr Groves slapped a piece of fell in him “plenty of .■apjcliy" 
venison as he spoke, iv/tli the was slionly to begin the final and 
pHlm of his hand ; and plainly crowning stage In his career. He 
signified, by his manner no less was greatly involved with Hie 
ih>m by his words, that i liis was utfempt to found a new cullogc of 
wisdpm, music Id London and lie wns 

George Grove did jior. however, fol- • appointed Director of the Royal 
low his father into the business of College, of Music and knightc-d on 
M Fish monger and Venison Dealer ”, opening in 1883. He wrote io 
and .although we know him beat • Mary SuThvfln ihe composur a 
today -as the progenitor and first mother, i feel my in coni pci coca 
editor of the musical dictionary sadly, and mu not able to behave at 
which bears his name, his life oh hke a swell ns f suppose I 


was . one 
diversity. 


of such 
industry 


extraordinary 
and activity 


ought to*'. However modest, Grove 
felt at last that — now q '•swell''— he 


diversity, industry and activity wir ui mai rnai — now a swen - no 
that a new biography, is ■ a wet* had risen above the rank of eveiyi 
conie event, mid especially «s this body’s helper and was io move 
year will see Hie publication of with “all the best men in London. 
77ie A’eic Grow (tins sixth edition) Over the previous years Grove hud 
by. Macmillan, Percy Young, best often worked with, or visited, cli*- 
khoun for his life * of Elgar, but tiiigirished men — ‘'It was early In 
also a mnn of ns varied interest^ as May 1854 when I had io go down 
hiy, present subject (he is for to Tennyson's in the Isle of Wight 
example the official historian of to ask If he would write in Ode 
Wolverhampton Wanderers Foot- for the opening of the Crystal 
hell' Club) lias upp mucked Geoarge Palace, to be sot to music by 
Grave with great sympathy., Grove's Berlioz” — 'but now at ‘concerts 
)ifo r is a story which could easily he arranged to promote ihe College 
toll} without bringing the man alive he ' found himself beside the 
but' Dr Young, taking the good Duke of Edinburgh who, in ana 
with the had, and the successful evening, acted as composer, cor- 
with the slight, has managed to tell ductor and violinist. The Knjdl 
It ifith considerable skill. . . , Family worked Jiar^l for (he new 

- .. -College. On one -occasion the mike 
Before George's: hi rih In 1820 the o[ Albany spoke ut length about 
Ginves had moved to Clap ham, the the superiority of English music, 
Ji3 ly J V,l,ase ’ M i u * Hi ore George Talking of '‘Summer is .i-t iiinnieii * 




7 

Mi 


received a sound education at 
Ewells School and then at Charles 


in” Jsicl, the Duke said l4nu the 
round “Inis hitherto been always 


i._ _ — LUUIIM 1 imni'lio i^ccii- kihujj 

i f ui C’ 0 *’* 1 *? 1 Grammar -qakeit ns the earliest landmark m 

Sir r»?«i t , t L 0n w e, : ed 80011 r C UistOly of modern ItiUslC. Wfl 

rm™ J Rtei \ vr ° te - I# were a century Hild a holt in advance 

A apprenticed to 0 f . Flanders, Ttaiy, or - Gerniahv.- 

*i»rf C ^iL e n,.vf 0 #A, 0, ‘ 1 * ■ ' (Renewed applnuse^ . . this little 

w!!n In Itf r 'li* filce . . . Ttf.e direct oud absolute 

. . .J ] n this naming. He.. nrnzeiiLtnr io. the oratorios of 


worL^rl' nn Pi!, m . . I 15 , il l 8 j t , e •• .progenitor to. the oratorios of ; 
house m Tamaica^nnH ^ho ' rtfs'c Handel,. the symphonies of ■ 

Tint lidlm wu< qp j ^ Beethoven, tiie opoitts of Wugncr is ! . 

WUl liglunoitse in Bermuda. Prom Aurelv Enelish creation . • . . 

IB' S!?r e d ,O fe?’ ,, f l, ^hn 0 T ^T CAppinuBaV'^AIl this, as Dr Young ! . 

hnd then on Stephensoli's Brltarlnla Sir George's directorship of the 
lubblar bridge across tho Menbl college and his own personal do- 
a trans. From railways Tie ‘turned -to • velopineut from this time until hfa 



i 

/• 




S ar ‘ s ’ M p =‘ c ha ,P s wt stich a start- death are much better dociuneiited A sketch of Otto Klemperer bp Milam Cosman, from « collection 
rtf u Vri,o' IC 0 ,i W i° U ^ t0 i y ' l t>r u ® owing to ihe survival of qf '‘anecdotes, savings and impressions", Klemperer Stories (96nv. 

0 LS? pll SS: 12. extraordinary sene* of letters Hobstfn Books . £4.95), compiled and edited bu Charles Osborne and 
^ ' l^n Ch » ? rove wr “ te Kenneth Thomson. On t of their stories is of the great conductor, well , 

wSSS- fr f ihp Q n« '^ ,hil ?i Dl1 ColWg- very fli-st pupils, Edith fflM } lis eighties, being-asked bp the cultural attache of the Japanese 

SSSff'f.mn. 1 'i, Vh'wgai-MBiM* « aria of cone* i, In.jipm oi l Joint 
1852 be wfl/LnnSnr^ 8 ^ '■ RVS? 11 a , er three pears ahead. Rii responsd was immediate : " How do l knoiu 

• . . «»«**««“ 

capacity he became ‘4 tamiliob letter writer (on one' short holiday ry*— * . ■ r m.; ,. m . ' 

ligtli'e In. English- life. . ' : ; in Switzerland for ekahiple he . • . 1 . . 

. His hnarest lu music wits grow- hoven Schubert well [aud: he) • was .his greatest love, and of dl 

iag; and it ; Was .now that? aiong ; wlto- to iSn it tenBi o& P 5wir? ; - nil* ny thIn8S about ; books, rhe Dictionary Includec 
August Manns the cotiduetdr® Edith Oldlfam., Kwevi ■ ° isHk 2&S2 c?™ 3 ,* reert F°«? b i>ve U . bet 


,'SlW f i oil :bjs Sift ni aH^ PaJestlne,. 


oilrig.,.! 


fell 

wi 

SI 


Bifiie, 

. writes 


hoven qud Schubert well [aud: he) ■ was his greatest love, and of all 
told us mai)y things about them. ' hie books, rhe Dictionary included, 
Beetmovon wore s green PoHsb he Seems to . hove • been best 
coat with frogs on it. . . . I paid • pleased with Bect/ioucm and his 
u Did you know Schubert ? " Nine Symphonies. Buck wns far too 
“Know, him I ** said he, — “Why early for him »nd he looked 
I- wpfr ••■at his ■ chi-isteiTlng I and susmciously at Arnold Dohnotsch 
’Was 'a ipupjU^of-raSf f«thai’ 1 s. ,,r - r -r. add', the growing . interest . in 
'nis' ’fcri^ bnded" vHt^ ^e ahxl P®f fo 5 mln S ‘h^ic .of an earlier 
iliivari discovering the Tiltherto P^riod on ■ authentic mstmmeuLs 
liMlnE oarTs ^ of S-h.Lt'. P'; ove hn ^ .been accused - of 

Se Tin being over-zealous on the part of 

&£ *&£§' Gernia . n cf,mpnsars iw? keen 

(hind foV NaoleS^to ThLk w SI™* 1 " HUVe ?ut Percy 


mm 


... vyrotc,..fpr r exapiplo, a, book:., upj Jouug man he 

' Ws. literary acti vinos led Tilm to geoaraphy .fir fhd series History great exne 
ho :aJppoii)ieu editor o£ .A/rtcnitTfnn*# Primers edited by J. R/ Grijoil, ertd - hvmkblliW ’ oE pr 
in . January of- iJ874 ;he wns -a great liartd'dt twltlrig lfetterS r Lhe vast majority 
■we^ al^n^lp ■ munago Gto "Ijtoiary to Thc Tinles. When opa, , considers l 6P Ms own 6fa 


resight. ■- 
' had d 


. «<.; Hie Crystal Palace, 
.^v "S ; niaoy grebt mu'si-. 


jeefc. (odks . Grove ptfoblems should 

mis; backed. dp by a' good team j that .all would be. 


S'tL 1 ip sn ito pf th; .way. things. were one got the engineering 
gonig;' jii /ihe. August . of! 187'5-Gtovq . . in. iso^na. sansesL Jib..' &t\ 


After dinner, while .| 1C comp B „. 
sui m the drawing roum with the 
doors open in ihe garden inid ih l 
scent of (he flowers, nud ih! 
nion uli glil f luu ding in, RubUein 
played Liszt's urrmigcment nf 
Scl.u hen's KrfMui*. "VoS y’S 
tuul Lis/t Cull Id After the arent’ 

piaiu st hud departed. Grove K* 
ciivvretl iluit there were six 
broken hummers in ih e 

Ills t itsiu in litLMuture was 'sinil- 
lurly cunveiuimi.il. lie held Tenny. 
sun to he Mil- gre.iiesi of poets, and 
us in nuvehsts he seems, «t least 
:i« an old mun. m have been parti 
euliirly fund nf Turgenev. But it ii 
probably his private life, as 
revealed through his letters to 
F.ditli () Minim, Him will create the 
most lilt cress. They reveal the 
growing passion ihut he felt for his 
young pupil until he was quite 
clearly madly in love with her 
Ills passion certainly cooled ih Mi 
very last yenrs but for most of 1 hit 
sixties and seventies he was ' bj 
letter, the ardent admirer of "Mh 
Oldham, In his public life he'iiu 
as much of a prude its most of hit 
contemporaries. He . was pained u 
Director of the Royal College it 
discover that Henry Holmes, who 
taught tile violin, was committing 
" the grossest immorality with fai| 
female pupils " ; ** He seems .'. , (s 
have actually succeeded in ruining 
four ”. Holmes was sent packing. 
Grove had also formed a poor 
op hi ion of Far noil’s activities. The 
O'Shcn trial showed Parnell, “to 
haw acted in a very mean’ end 
falso part — such love must ihwyi 
he false of course There is iw 
suggestion that Ills relationship 
with Edith Oldham was anything 
oilier than one of kindred souls , 
indeed .it .seems possible tliMsM 
kept hei- physical distance from 
him on purpose, rarely leaving 
Dublin and then only coming down 
to Sydenham fur a meal with the 
-Grove family. George Grove km 
convinced' that his wife did »oj 
care for any of his interests nrjd 
had been of no help io him— a*, w 
rhoiipiht, lidirlt cnivld have been. Blit 
other of Grove's cori fv|»ondenis, aW) 
L>r Young himself, are -of ui* 
opinion that Harriet Grove ws * 
more sympaihetic woman than tn« 
painted in Hie letters of George 10 
Edith. Certainly a letter from Har- 
rier io Ed uli idler L'oves 
death in- 1900 indicates that m* 
wife had a good idea of the nalMJ 
of her husband's attachment bm 
sympathy with P.iliih. “ I Unvh 
tearing up heaps uf 79 uf 
which I fell you would nor Wall to 

bo read by n publisher if «“cn * 

person .should appear.” How rnuw 
moro hnlaitced ilie picture ■"•fy 
have been if Mrs Grove . hW»‘. 
anticipated I'crcv Young. 

Tt is to he Imped that tbe fulurJ. 
Grove’s ropuintiou will not 
loo Tarnished by ‘“g^S 
second -hand accounts 0* 
relationship. Grove wns cssen ' J 
a guitorotis iiiun, and was inters 
in and kind to .vuim*. I«oP le ' " • 
both sexes— perhaps ui “J* JJj.- 
to componsiuc for wlmt n? . 
dared to be his own piw , ^ 
i life and fhe sad and J-»igfc' 
of hla daughters Lucy and . * ^ • 
One of the obituaries nwndJJJ 
that Hippolyco Taino J 1 ! ".ft/ & 
on England and Knjdwn ( j^ 
stances Sir George G‘^ ve * nm 
type of rhe busy Englislmi® 0 . > c f 
ho also bad a strong 
humour. As a young nuin ae . ^ 
to have been pafUculorly w oW _ 

| leap-frog, ' an eiidearriig; j^th 

Writing . after. Grove s - h0 ^. 

Shaw .seems to . ; bave • ca “Srn|rab1j’- 
sides or . bis character {“"y.^pse- 
Shftw writes that ' G , the r p af0 
• dist who wrote the p v * ,0 L; t V 
programs, was one of j"® e *afr. 
lculed men hi; London * faill | 0 g 
geration, ; I think, • bjit c hprf . 
the essence of a . trut ins' story 
ever, also has this -charming . 

. • to tell : . •• npfiih- 

- Sir Geqrge Grove .fed <>n^ s ■ 
--. 'Oven’s symphonies as » thc 
" Das . Rneiogold rtw rm 

... . Apples of Freitr 

older. .Sometimes when , m Sc|u . 
sohn’s Sketch syntfhWtf. ihe 
. berths Ninth In £:•*£**• 
program, be - 
younger, clearing tW J , s wfi« fl 
ward in’ *S j "Jpftra .,{ 
.* Manna end the “SJLVia » 1,h 
‘ fteir Best. - 1 : v wf S' ihW 
him -more th^njj'icfe on ^ . 3 , 

natural conduct , ■"ft.-iiqgrtte 
always extremclj «P 

assuring me that i c ^ 

. turns fast as be. cni'h'' ’ • . . 


. J.-:... 

:-f. Lff,-.- 4 \ L- 
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By Hugh Lloyd-Jones 


BERN A«n KNUK : 

Word And Action 

1 /my* *>n Hie Anucnt rhea ter 

ufkiii. Johns Hopkins University 
Press. HO , 

0 SOW 2198 3 

Bernard K«mx is n unique figure in 
the classical scholarship of America, 
and indeed in that of the world: 
Bora in Bradford in 1914, lie 
dropped oat of St John’s College, 
Cimbridgc to fight in the Spanish 
Civil War as a machine-gunner in 
the French section of the Inter- 
uationai Brigade ; he owed his sur- 
vival to a seveic wound that re- 
moved him from the final battles. 
Marrying a brilliant American wife, 
the novelist Biaucu Van Orden, he 
migrated to the United States. Dur- 
ing rite, fjecond World War his 
Snaiiis'li experience proved valuable 
when he was dropped behind the 
German lines to help the French 
Maquis, and later when ho fought in 
Italy ; he emerged from the war 
with a string of decorations and an 
eu viable command of Europeau 
languages. Afterwards he took his 
doctorate at Yate, and taught there 
lor seme years before becoming in 
1961 the first holder of a post that 
might have been specially designed 
for him, the Directorship of the 
Center for Hellenic Studies in 
Washington. Here young scholars 
fruiti America and other countries 
can spend a year oh their own work 
with the use of a good library and 
ia considerable comfort. Knox u the 
ideal guide for them: a Festschrift 
just published to celebrate his sixty- 
fifth birthday is called Arktouios, 
which means “ bear-loader **. Big 
and powerful, he has the gentleness 
often found in formidable men. and 
an ability to get on terms with oil 
possible varieties of human being 
not often equalled. 

America makes a vast and ever 
vaster contribution to classical 
scholarship, to which Americans 
devote ihn same energy and vitality 
Minch they show in other pursuits; 
oui owing to the sentimentality that 
prevents children from working 
Mr *. at school, few Americans 
■«iuire early in lifu the sound grasp 
oi week and Latin that European 
education even now occasionally 
“{parts. Ip such circumstances 
Kftoiars with the authority and the 
„ 11 to insist upon high standards 
are badly needed ; Knox Is such a 
scnoiar, ^though his natural kind- 
has occasionally made him 
*ww mercy to persons who deserve 
“oqe. Many American scholars 
„■** laudable ambition to be 
"v. mer n philologists but literary 
°f the classics; but these 
«me up against the truth stated by 
bugbear, A. E. flousman, that 
hterary criticism is rare, 
like Richmond Lqttimore and 
oQne Burnett, is one of die few 
mei-man classical scholars who 
^“5* W6s *bat unusual, gift ; and his 
naerstaoding of Greek religiim 
te differs from religions of 
f! , ' er ,b int lj makes him one of die 
rpH • i° S flu effectively explain the 

SSSLlUg"* s,udiM , " 

Apart, from Its prologue (the only 
Piece) this book contains 
m'nc and twelve reviews : 

mi.™ i e re riew$ are from learned 

522SJ 1 * an ^ si* from the literary 

' T»vo of rite articles are 
, Aeschylus, four -about 
SfPbWles and five about Euripides. 
“ must be treated separately, 

start ■ with four items 
•v V *vou)d udt have reprinted. 


at least not in their original form; 
none of the^e (Kites from later than 
195G., The piece ainiut the fable of 
the i ion-cuh in Hie second staslmon 
of the A&iimcinnon dues not con- 
vince, despite Hie brilliance of Ihe 
writing; the career of the lion could 
indeed he as relevant to those of 
other characters in Hie dsania as to 
that of Helen, hut the context vliows 
clearly Phot in this place it is Helen 
who is being thought of. One can- 
not believe that bite Oedipus 
Tyrtimiui was so designated because 
Oedipus is presented as an usurp- 
ing upstart; rhe passage Knox be- 
lieves to c. i lU e-iu the main evidence 
for this suppusiiiini lu* been taken 
quite differently by some interpre- 
ters fsce R. VV. II. Button, The 
Chorus in Sophocles' Tragedies). 
Neither can the piegue at Athens 
supply a safe terminus post quettl 
for the same play; since plagues 
sent by angry gndt had figured in 
Greek poetry since the first book 
of the Hind. Sophocles hardly 
needed an actual plague to suggest 
that he add plague to other blights. 
An article about Sophocles' treat- 
ment of Oedipus written for Cleandt 
Brooks's Tragic Themes in Western 
Literature is admirably written, but 
suffers from the same theory about 
the significance of the word 
“ tyrannos " and from certain 
speculative etymologies; but I must 
note that R. P. Wiiuilngron-lngram 
in bis excellent new book on 
Sophocles finds these acceptable. 

But the book includes much 
material of high quality. The article 
on Aeschylus' use of die iibird actor 
contains one of die best apprecia- 
tions of the Cassandra scene of the 
Agamemnon, comparing not unfav- 
ourably with Cduurd Fraenkel's 
rejected contribution to the Corolla 
Ludwig Curtins : I would add to it 
a reminder of the iinonrtuncc to die 
structure of the drama nf the fact 
that die mystery so often hinted 
at earlier in Hie play is finally given 
by a foreigner who has just arrived 
and who has been at first believed 
not to understand Greek. We have 
here also the excellent account of 
Oliver Tapi ill's fine book The Stage- 
craft of Aeschylus which lyxpeared 
In the TLS for October 6, 1978. 

The most important of die pieces 
about Sophocles is the article on 
tite Ajax of 1961. Knox Points out 
that hi this play we find exempli- 
fied three attitudes to live principle 
of early Greek morality that one 
dhows one’s excellence by the good 
one does one’s friends and the harm 
one does one’s enemies. It is un- 
hesitatingly accepted by Ajax, as it 
is by bis enemy the goddess Athena; 
but it is rejected bv Odysseus. Odys- 
seus declines the goddess’s invitation 
to gloat over his enemy in his mad- 
ness and Inter hi De rye net to pre- 
vent the generals whom, like 1 lJ ni- 
sei f, Ajax lias tried to murder from 
refusing his body burial; in ins 
enemy's ruin, Odysseus recognizes 
(the kind of thing that might happen 
ac any moment to any man,' even 
to himself. Ajax, Knox remarks, is 
adopting bii attitude proper only 
to a god; placed in a situation in 
which be will have ho modify Hi at 
attitude If lie is to go on living, 
he prefers death. 

In human life, Ajax says in the 
great speech, often referred to as 
“ the speech of deception ", nothing 
Is permanent, ail tilings change ; in 
appearance he is willing to accept 
this .state . of affairs, but Ui real 1 tv, 
as bis suicide, proves, he. utterly 
refahes td act’ in a way contrary to 
his nature. Knox is unwilling to 
allow that Ajax fa this speech 
means to deceive his mistress and 


Survivor 


his soilin'.? ; it would lie unlike him. 
he argues, and in any «w lie could 
easily have left (lie tent even 
against their will. 1 would prefei in 
say that Aja x wishe < t>* x vuid a 
struggle, and ill giving expiessiun 
to his newly found iwoi£iiL-.v> of 
the instability of human life spenk? 
with an irony, gentle though hitter, 
that is very much in charjctet. Dues 
Ajax reully represent '’the old 
morality ", ’ Odysseus another 
morality Hint is more up-to-date ? 
The “ old morality ” was prevalent 
long after Homer (see Dover, Grech 
Popular Morality, pjge 180); and 
even in Homer a hern like Ody*seus 
was very different from Ajax or 
Achilles. The book also contains 
reviews of two books on Sophocles, 
of W. B. Stanford's commentary on 
the Ajax and of the elaborate com- 
mentary on rhe Antigone of 
Gerhard Muller; Hie ceview of 
Muller, in full detail, <* 1 ,- admir- 
able from the standpoint nf techni- 
cal scholarship as it is from that 
of literary appreciation. 

In his article nil Euripides’ 
Tlippolytus (1952), Knox starts by 
showing how the underiluuding of 
the play must be damaged by any 
attempt to show thuc any one ot 
the characters is “the hero ", in 
relation to whom everything must 
be regarded. There follows a sensi- 
tive exposition of the action of the 
play, starting from the observation 
that each of the main characters in 
succession is confronted with a 
choice between speech and silence 
which will be decisive in its con- 
sequence. 

As he says at Hie beginning: “In 
no other Greek tragedy is the pre- 
determination of liumuti action by 
an external power mude so emphatic- 
ally dear"; but as be says later 
the action would still be plausible 
without the gods since “ the external, 
directing force works not against 
but through the characteristic 
thoughts and impulses of the charac- 
ters involved”. The piny ends,' he 
says, with an act of forgiveness, 
something possible only fur liumuii 
beings, npt for gods but far their 
tragic victims, . 

Eriual in Imnnrtance to the 
articles on the Ajax and the Hippo- 
Iptus is the study of Hie Medea 
• (1977). Knox exposes us an impedi- 
ment to the understanding of the 
ploy die tiresome modern cliches 
that Medea Is “ a witch ’’ and that 
she is “ a barbarian ". He demon- 
strates in detail that she > is pre- 
sented as a great heroic figure on 
the lines of Sophocleun heroes, 
hating her enemies and loving her 
friends to an extreme degree. His 
analysis brings out the poet’s power- 
ful dramatic use uf the (trie vances 
arising from the subordination of 
women, but he does not overslross 
this undoubtedly important element. 
This is a treatment that presents 
the play not as a- mere cautionary 
tale, but na a tragedy ; it is a 
masterly performance. 

Euripides is the muin subject of 
the article “Second Thoughts in 
Greek Tragedv” (1966).' Knox 
shows that, while change of mind 
is comparatively rare in the nvo 
older tragedians, ft (or at least the 
possibility of it) is often effectively 
exploited by Euripides. - Medea 
first pretends to change her mind, 
and later almost changes it, but 
finally declines to do so ; Phaedra , 
lets lier nurse persuade her 'that 
second thoughts are wiser;- with > 
unfortunate results. Aristotle 
should not hove been so surprised 
by Iphigetieia’s sudden change of 
mind at Aulis. • 


Tii “ Euripideaii Comedy ” (1971 1 
Kiiox points out tii at some Euri- 
pideuii dramas belong no a genre 
different From what in ow time 
is called tragedy. One may he si me 
to agree that in the Elect nx Euri- 
pides " has completely transformed 
Hie first half of tiie tragedy by 
title introduction of situation, charac- 
ter and style proper to a saryric 
play"; but we find here an excel- 
lent analysis of the Ion, the play 
that helps us mnvt to understand 
the part played by Euripides in 
the genesis of the New Comedy. 

The ncn-Verrallinn book about 
Euripides i»f D. j. Cnnadicr is dealt 
with in Knox’s review with great 
good humour but with no Lack of 
firmness. “The divine framework 
in which a typical Euripideaii 
tragedy is enclosed Knox writes, 
‘does indeed contradict the beliefs 
and aspi rations of Hie human 
beings who are its victims, but its 
reality cannot he denied ; it is Hie 
Rawer structure of Hie harsh world 
which moil may believe or wish 
lie tier Hum it is, but only until, 
like Hippolytus, Cadmus and many 
miotUer, they are conf retired with 
Hie truth.” 

The hook also contains Knox’s 
detailed review of a book which he 
riglitlv calls “ the most stimulating 
and the most importune book about 
Euripides that has appeared in 
many years ”, Anne Burnett’s Cntfw- 
troplic Survived . He well describes 
how Mrs Burnett, applying a method 
oddly reminiscent of Propp’s way 
of showing how different myths 
combine some of a limited number 
of basic functions, shows how 
Euripides varies and combines his 
basic types of dramatic motif. His 
description does full justice to tbu 
brilliance of her exposition ; yet 
Knox resists the tendency to take 
a somewhat rosy vieiv of Hie benevo- 
lence of the Olympians that is most 
noticeable in what he rightly tliinks 
a highly questionable treatment of 
the Heracles. 

As a coda to the book, Knox 
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Und$r his high citf/. Fin tan waited . 
He.tuatched as the floods, rose, rose, . 
Neoerfell. He heard lhe women wau, 

Wail, and accept. He only felt the change 
Through his nostrils, flattening to gills, 

His arms thtnn ing to tins, his torso 
Tightening into a single thrash ... 

The. undulating flail of a great fish. . 

Nothing human would last. For centutiet ■ 
He slept at the chill bottom of the i oorld, 
Currents stroking his strong; sleek bacK. , 

Slowfp, the Old hare earth reappeared, . 

Barrem bUt with it rainbow brightened. , • 

L ife might beg in again. H e hinged UpiOaras. 


print-* sn attractive piece about the 
relation of Shakespeare's Tempest 
to the ancient tradition of -comedy: 
it is remarkable limv Mcmiudtinii 
Shakespeare can manage tn be with- 
out having known Menander. As j 
prolngiie he includes u new piece 
about the treatment of myth in Attic 
tragedy. He begins by' remarking 
that tlits supposed derivation of 
tragedy from Diouysinc perform- 
ances a throws no light on extant 
tragedies ; in doing this, he rightly 
protests ugttinsr the action or the 
late T. B. L. Webster in bringing 
out, with the connivance nf tbu 
Clarendon Press, a " revised " edi- 
tion of Sir A rtli tic Pickard -Cam- 
bridge’s Dithyramb, Tragedy and 
Comedy that tried (very unsuccess- 
fully) to undo the powerful refuta- 
tion of Gilbert Murray's theory of 
the oiigiu of tragedy from the Year 
Dni moil that was the central feature 
of the original work. 

Examining the myths used by the 
tragedians lie argues that they 
preferred certain cycles which coil- 
taiu “ history transformed by the 
selective emphasis of a long tradi- 
tion shaped and concentrated and 
so endowed with universal signific- 
ance ”. It is true that the early 
Greeks drew nn clear-cut distinction 
hewcen history ami myth, and yet 
one wonders whether “history” U 
quite the proper word : " legend 
about- the past ” might be better. 

Three of the reviews reprinted 
here dual with volumes in the scries 
of verse translutons of Greek trage- * 
dies published by the American 
division of the Oxford University - 
Press, another with the notable 
Orasteia of Robert Fagles, and two 
more with a niore-or-less eccentric 
production of the Agamemnon and 
with an Afro-American ” commun- 
ion rite ” which its author oddly 
called “ the Bacchae of Euripides ”. 
Many of these works are far from 
being accurate renderings of Greek 
tragedy, but most of them have at 
least some life and colour, and 
Knox's readiness tn give credit for - 
this makes him; with much justifi- 
cation, snmcwliut indulgent to tlieir 
imperfections. All the reviews are 
! entertainingly written, and are full 
. of amusing remarks, striking obscr- 
| various and unusual information ; 
oFten they are a good deal inure in- 
teresting than the works which have 
c provoked them. 
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The cradle falls 
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sculp ful «»f ox.vrpt- ru i o tl- loo king 

is rv ■ spiky hair (probably liis most u.sc- 

By L\USSCil L/3YICS fully indicative signalling lent lire 

ns a cur loo ii Imlsy) lie regards his 

. wife with u devilish sullVuciinn 

JUI.LS FLIP II. It : render* will rvcMgiii/c <<s inlierired 

from Tim r her' i ginm women. So 
Tantrum now the joke is on, .is they say, for 

183pp. Si tig wick nml Jackvnn. £8. ‘1.1 young and old. It's the old whom 
(paperback £4.9.3 j. Leo attacks first— hi* parents, who, 

n un nsr.r.i i he observes, are “nicer to each 

0 JM Jtuxii i other when I’m nm with them". 

The obsei v.ninn is nnule. perforce, 

“A no vel-in-cai toons about <i man through the window. Assuming him 
who doesn’t warn Lo be n husband in be just another neighbourhood 
any more, doesn’t wnnr lo be n peril, the old folks Jiuve icltised 
father any more, doesn't wain io be to lei lum m. 
responsible any more — ami who be- i c is merely the first of many 
comes what he really wants to be : disappointments. Leo’s successful 
u two year old 1 It's everybody's executive brother Charlie (" Leo I 

story. ” The publisher’s sum- Good to see ya I Lookin’ good. Lost 

mary of Feiffer's new volume weight. Goto hair piece. Fabulous! 

(which is roughly the size and Ms Swallow, livo Furriers — it’s n 
shape of u Giles cnrtooii annual) Is type even Saul Cullmv (ms rosnried 
very fair, right down to the last m now and then) has^ problems ut 
regreitahly appropriate phrase, his own. Cocaine liuliit , bank loan, 

Everybody scums to have had a best friend's du lighter who won't 

hrngc in this direction. Shrink- have the u boil ion. For a moment, 

iumiour lias embraced everything the bonk really docs look like a 
from The IJrcast to Woody Allen shorthand novel. But then Leo is 
(nut Hint there is n very stark off tiguin. His three sisters, rccog- 
nolnrity between those mutually owing his “ WAAAAA ” insianiiy 
inclined entities) and has generally over the phone, rush in to help, but 
moved oil n long way since Fuiffer can't stop sqiiu billing among tliont- 
firsi began drawing up his be- selves. So it's buck to the fumily. 
haviomnl t It eo reins and truth- where the kids are going haywire 
telling games. Infantile regres- and there’s no sympathy front 

si an Tins bad a particularly good lawyers. “ The disability you allege 
run. It needed one. It took is irrelevant lo your wife's legal 
several years, after all, to escape status, little boy." only to 

from Jerry - Lewis. it’s nil very freewheeling and become 

Such novelty as there is In Robert Altman so far. But next, y°8' a ' 1f ^ 
Feiffer's approach consists in its tlic story takes an odd, dreamlike tliat1 he, 
whole hear led ness — that is to say, turn somewhat out of Leeping with other ba, 
its literal-mindedness. The journey the surrounding social satire. An takes us 
back to infancy is seen to take eiiyny ambulance picks Leo up and ,95 - 01 
place. It is not even a case of conveys him ro an anonymous self-defei 
waking up one morning and ... an building where, under an attic roof, prod jean 
it was wftii Kafka’s “ Metamorpho- a large-scale meeting of romper- po dissq 
sis". Instead, Feiffer's opening suited fellow-sufferers U under way. ities and 
chapter (also ontitlcd “ Metamor- This time it's Kafka’s 7 Vie Trial that “ ,m fr ° l 
pliosis", however) shows the dis- is called briefly to mind. But Leo B tt c J SV nil> 
consol ato Leo moping on a bed breaks the ntood at once. Having siMlity-n 
beside Ws imploring wife. " I don’t believed himself unique, ho is en- being th 
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vyers!° r,C ‘ The' disability you allege A > )a S e f r ° m J ules Feiffer’s “ novcl-in-cartoons ”, reviewed here. 

irrelevant to your wife's legal 

itus, little boy." only to discover that Joyce has suades his wife to do likewise, en- The scrawly vigour of Feiffer's 

It’s nil very freewheeling and become a madly fleshless anorexic larges a weakness which one drawing doesn’t take unkiiidly « 
ibert Altman so far But next vogi and Is in a worse way even vaguely sensed behind the attic- reproduction at what must often he 


pnosis , However) snows tne a is- is canca oneuy to mind, nut Leo “ “ cw i'V„ rinumutlf 

consol ato Leo moping on a bed breaks the mood at once. Having sihility-nhobla at the thought of than a fantawically reconstituted tfrtisiirea, as t joes t 

beside his imploring wife. “I don’t believed himself unique, he is en- being the tiny guru who will save marriage. This is perhaps just as t often 

know what yon want out of our raged and responds to the in vita- Joyce from the religiosity of slim- a solemn way of saying that wjl n 2 • t b n.akV a tcrrMk 

marriage, Leo.'* “I want — " Leo tious of the massed babes with a mn® Shipped back to New York, Folfter has taken the sentimental film. H ■ 1 v« ■> a ™ t wm 

begins to reply; then suddenly, on Bronx cheer. "I can’t stand it that he Is unexpectedly welcomed by Ms way out— the one Impermissible colnui mg-bonk fm ieal -Bu»S“ 

the opposite page, he is on his back one of our own gives us Brrirp I " Swallow, Charlies buxom sect-alary, exit front the Freudian maze. olds. . 

yelling “ MOMMY l " in huge inky comes a voice out of the crowd, JY h ° briefly treats hi s body (and 

Capitols. (Most pages contain one proving ..that some of the most Fritters drawing revels In the 

' big drawing. Would the shock of effective lines hi American comedy release) to all the delights he had 


this one have been better kept for are still the ones that arc spoken expected from Joyce. But rhis is 

the next, runted-over page? The with a European accent. not n stroke of luck: for in the 

strategy of book-planning in this Impelled by the fantasy that lie bath ’ M j Sw ji ,ow atr °J ces . ( |“ l1a,d 

strange new medium has not yet j s b J,, e dandled at the v^rv least V ’ *„ R,,d , a disastrously full-grown 

reftched Its ultimate refinement). S8 joyS Leo flees i,Uo the ni 8 ht ' 

Within a couple of pages, Leo has (and. it’s -about time sex was ack- An epilogue in which Leo not 


Larger than life 


\i£i i, hollered himself down to two-yehr- nowledged), Leo smuggles himself only tantrums himself into the Rv f^rnl ftll!TlPll<s 

" [ 0, “ P r np»»i’'ions. From under u out on a flight to Palm Springs, miniptuie state again but then per- * iVU,,,vn3 
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The soft generation 


By Craig Brown 

D AyjD PICHAGKB s . ~ 

A Genoratlpn in Motion 

Popular Music and Culture, in the 

Sixties • * ! ' ■ 


and Seventies by the way they the inuod of an nge, but whilst 
deal with an obstacle— the child - most now find hippy rock boring, 
of the Savpnries tvHl shrug his conceited and unlisteuable to, he 
shoulders und put up witlt it. ' sees It as infinitely complex and 
Tho child of the Fifties will . worthy of microscopic analysis. He 
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Unnumbered pages. 2N colour 
illustrations. John Muri'tiy. £.3.10. 
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against it or blow it up.) 


miulngv l mi fur. Cooks d f4***j ! 

imiuslup Is meiiciilnns. . 

the pnimiiigs swirl und shove*™ 
swagger with un extraordinaiy 
vlviiiiiy. Above all. her «'»** 
charucieri/uiinn never fnuS. "" 
nl first glance looks like n ° ( .^ ? 
more than a chunk of BenJ-gJ 
ludv-Cook's best suet pudoiM 1“ " 
fact a finely observed, niHneant 
liiiiii.ni heing. 


1 hippy rock boring, . /13 . 6 . The i vuicnl Cook hndy..«p«2 

ini" 1 teUa 'b B i r °’ he , I - TII - r ^- ri - . |se|J . Ia| . #1! | y lyt . K< liidcnd^Mj 

Tiio chUd of ’the Ylfries' waii . worthy oT mVcJoscoJ!ic C anSyaTs. “He Beryl Cook was mice, not m very L ,s h V?' | ',',7 co.vumcVffW 

vrrltp his congressman or bis bet- sees references to T. S. Elim In the on J* , H 8°* a SCM, j ,c bind lady who VJ .j "J ,,|uifurni sand-ils. 

ter business bureau. The child of must banal of pop lyrics. In a three- had begun to paint cm cllscardud ‘ u n ,, 1 1 « sh n u „ i ilos, «i ieaihers 

thj Sixties will demonstrate . page critique Of the Beatles’ "Sgt ia-ups of plywootl, morcly .iiiundmg jiMitcs But ir is the (art* 
against it or blow it up.) , Pepper" album, he writ6s-ro w ,«mbe/lish the boarding-Uousu 'hat millvnicicsus. So 
hi. h.nel,., i. Mi .' compl«.^p„rngr«ph_"A n d *• lA’.MMk. = *> 
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|s| : :"5§{y a'^ntente, ' ,s ' ^“V •• . WVwm the hippy it. 

M the more sensitive iutd original- is remain ■ gen\.vmeiy_ kind, : short-lived? What wa- 


.. • family nickname 

movement .so w ^o was surely 


. the rapre. sensitive iutd original ■ is ^i. 8envnne y f W i* d ’ ' u 0rt ' ‘i veti? What was so flimsy- shapes and 
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commentary 


Ideas strangle director 


By Frank Kermode 

The Tempest 

Screen on the Hill Cinema 

The Tempest, with its dream-like 
fusion of storm and music, muted 
violence and muted forgiveness, 
natural desire und artful repres- 
sion, may well go on working In 
the mind when its very ldosyucra- 
tic language has been forgotten. 
Thus it affords a rich theme for 
creative allusion for fantasies hav- 
ing an origin below the surface of 


itr poetry ; and it would be proper 
to number among such allusions 
not only the wordless reflections of 
music or ballet, but every produc- 
tion of tlie play itself that Intends 
not a hopeless archaeological 
reconstruction but a realization of. 
i ho great theme, by another mind. 
There is, however^ a particular re- 
iiraint on the liberty of the director 
(quite apart from the general ono 
that he must be very critical of his 
brightest ideas) and it has to do 
with the language of the play, It 
need not all be used (it certainly 
is not in rhis Tempest), or used 
In Shakespeare's order (and here it 
Is chopped up and strewn about 
with the maximum of liberty). But 
what there is of it, wherever it 
crops up, must be gat right. The 
director must understand it. and 
leach it to his actors. If he cannot 
do that he had much better avoid 
the text of the plnv entirely; the 
power and beauty of his allusion is 
destroyed when the auditor is suf- 
fering the pangs of senseless para- 
praxis. The more lovingly elaborate 
and original the director's excogi- 
tation of the theme, the more in- 
sulting it seern.s that he has given 
so little lime to the understanding 
«» «u text. 

. So it is with this film. It has its 
interest, but it would need much 
more to make up for the fact lhat 
«i little thought has been given to 
(tie speaking of the lines. At Cali- 
“5 0 1 • Mist appearance one noted 
“lat his ineptitude might be 
^plained by defects in his linguis- 
education ; but Miranda, who, 
tnough, educated in the same 
tenpoj, cipprly belonged to a higher 
stream, .it. iust as bad. Ferdinand 
supposes, that the wards "most 
Mu- mattert/Lend to rich ends”, 
meau nearly all bad starts turii 
out lyell" Gonznlo thinks that In 
*ue line ‘‘All things in common 
nature 'should produce" the sub- 


ject is '* things " and the object 
nature ”, or rather the peculiar 
compound ” com mon-nature ", 
Shakespeare having made It plain 
that he regarded “ Borneo t lies "as 
trisyllabic, Ariel rhymes it with 
smoothes”; Prospero, disliking 
the strength of 1 so his mind 
cankers ", is allowed to suy "So his 
minid does canker ". There are two 
schools of thought about die pro- 
nunciation of the words Milan " 
and 11 Sycorax ". 

I give only a sample of many 
such ignorant perversities. A great 
many more are deliberate and none 
the netter for thut. There are, for 
exanyile, cuts intended to remove 
obsolete ideas sucli as honour 
(“thou didst seek in violate the 
honour of my child”). Ariel's 
Harpy scene is ruined less because 
he is got un as a gymnast or tiiien- 
rhusiastic cheerleader tin- n because 
everything after " Ling'ring perdi- 


tion ... in this most desolate isle" 
is cut; there arc no. conditions upon 
which the castaways may redeem 
themselves (“a clear life ensuing"). 
Alonso is denied his moment ("6 
it is monstrous, monstrous”) and 
Gonzalo's “ O rejoice beyond a com- 
mon joy" disappears. So does 
Sebastian's 11 most high miracle 
The betrothal masque vanishes, 
apart from a fragment recited by 
Ariel and Miranda on a rocking- 
horse, and is replaced by Elisabeth 
Welch's performance of “ Stormy 
Weather” — charming notions of a 
kind which it is the duty of good 
directors to strangle at birth. Ariel 
has given up singing in favour of 
a melancholy Sprech&esung (ibis 
u'hnt crept by me upon the 
waters?). "Our revels now are 
ended " is moved, with a certain 
vulgarity, to the end of the play, and 
evervbody is Indiscriminately recon- 
cile tl during a very jolly suitors' 
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dance. Along the tvav the discovery 
of Miranda and Ferdinand at chess 
is point Less ly botched. 

So far. then, a tale of waste, silli- 
ness and perversion. What are we 
offered in compensation ? Well, a lot 
of fashionable nudity, for one thing. 
Ferdinand is cast ashore nude, 
though everybody else emerges 
from the sea fully clothed. We sec 
Miraitdu half-naked and giggling 
with Caliban ; Sycorax nude, a 
primitive Venus suckling a naked, 
adult Calibnn, very Polanski; Ariel, 
of course, and Trinculo. Prospero 
somehow keeps his clothes on. Then 
liter e are tlic silences: Miranda 

coltish ly practising io be a great 
lady, Ariel fingering u deathshoad. 
And a great deal of filtered light- 
ing. The play insists that tlic action 
takes place in broad day light on n 
Mediterranean jslnml; here the light 
is violet, the ait cold. In the ruined 
northern mansion where Prospero 
has his cell there is a good deal of 
necessary fetching-in of firing by 
Ferdinand and Calibun, which is, I 
suppose, an accidental picco of 
fidelity. The costumes, when worn, 
have e pleasntitly exotic raggedness, 
like Miranda's hairdo. There is n 
hit of eerie music, and in the midst 
of it perpetual licavv breathing, ns 
of a trapped skindivor. 

Is there consolation to be had 
from individual performances ? 
Peter Bull is wasted as an abridged 
Alonso. There is little left of 
Gonzalo’s part ; Antonin ond 
Sebastian, so nicely discriminated 
by the dramatist, are pretty well 
indistinguishable here. The Caliban 
of Jack Bii-kett. rightly human amt 
not a landfish, is un ugly enough 
performance but ill spoken. Kail 
Johnson’s Ariel belongs, 1 think, to 
a tradition inaugurated some years 
ago by .Tnnaihon Miller in his Mer- 
maid production ; nn longer a spirit 
quivering with pent energy but a bit 
mournful, exploited. Here the new 
twist 1 is that os a well-preserved 
donum Of around forty he isn’t all 
that convincing in his demands for 
freedom, or sure that when be gets 


it lie knows- what to do with ir. He 
doesn’t fool around much — no 
piping, no lending Stephano and his 
friends into Lite stinking pool. He 
docs his spiriting gciiLly, minimally. 

I've saved up Heav-hcote Williams’s 
Prospero, the one fine thing in the 
film, a low-key but extremely 
musical performance, beautifully 
spoken amid the garbiings, gabblings 
and whispers of the olhers. For 
tlie rest, the humorous men are 
unfunny, Miranda is merely fetching 
(the whole notion of sexual nobility 
is abandoned) and Ferdinand merely 
handsome. Tho famous longueurs o'f 
Shakespeare's exposition are avoided 


by distributing it piecemeal through 
tne action ; but their place is filled 
with many more of the director's 
inventing. 

It will be plain that I (Mil nor much 
cni-c for this film, hut there Is one 
thing more in say. Somehow it 
sustains a mood ; for nil its clumsi- 
ness and pervciMiy, tlic coarseness 
with which it makes its points as a 
movie, iL lias a dreamlike, under- 
water quality, cold, dimly magical-. 
How much hetror it could have been 
given such a Prospero, and given a 
certain i magi native fertility in tlic 
screenplay, if there existed some 
consensus, some enlightened disci- 
pline, in our Shakespearean prac- 
tices I Nn bright idea is strangled 
at birth ; every monster Is allowed 
Its day. The contrast with opera is 
rather striking, and Lite Covent Gar- 
den revival of TWstun reminds one 
that in the early performances nine 
years ago the director, who cuino 
from the world of Shakespeare pro- 
duct ion, made the dead Tristan rise 
up while Isolde snug tlie Liebcstod. 
WIiuh Birgit Nilsson joined il»e cast 
she made him lie down aguin ; in 
the world of opera there are con- 
sensual limits to tlie freedom of 
interpretation. And indeed we are in 
a period of extreme, perhaps exces- 
sive. musical purism ; which makes 
ir all tlie odder rhat.(heie j-s not, in 
the matter of Shokgspeqre, even that 
minimal consensus which might give 
directors, : bene on making things 
new, a saving sense of limit. 


Puritan meets emperor: John Milton and Tsar Alexander 7, two early 
nineteenth-century busts, the first bp Enoch Wood, the second bu Wood 
and Caldwell, in a sale of fine English pottery at Christie’s, St. James's, 
London SWl , on May 19. The sale, which is of a single private collec- 
tion, also includes good exatnples of Delft, Staffordshire und cream- 
ware, among them three ,pairs of figures of prize-fighters (two of Tom 
Cribb ami Tom Molineux) and many of the Toby jugs for which the 
Wood family — well-represented in the collection — arc most famous. 


Robot bites dog 

By Andrew Hislop . I 


Brothers shoot mother and daughter 

■L"- ’ . 1 - 1 . L- 5 *55 ■ East Hampton, ' Long Island. Maysles brothers aside to tell them 

D v T v . ■ ' Initially, the Maysles brothers enter in stage whispers, "I have tn leave 

U J Laura Kalin the house with an impersonal for New York City. I've gnt to get 

— ' - ' • ’• camera which peers coldly, through out of: here." Twenty years earlier, 

is- „ j the cluttered rooms. , Put they are her • mother demanded she leave 

- «? 118 quickly drawht into, and become New York City, where she hoped 

unema Cinema part .of, . the family dramo. Edie, Sr to get dancing Jobs. Since return- 

~ ~~~ is — l 1 gasss spends piost of her time in bed opd ing to Grey Gardens, she hasn’t 

r on the. upstairs porch, singing, along left— except td attend John Ken- 

ureu Gordeiis is a cindma vdrltd . with the radio and record-player nedy’s inauguration. Although in 

. po.ba ■ into the lives of Edith ' and rebuffing her daughter’s coin- her " teens iml’twW twenties she 

noDvier Beale, • Sr and Jr, - best plaints.. Even though.- her husband rejected the riteri who courted her 
Known as the eccentric aunt aud jefther with.tjteir three children ( a frtct ; -hor:-n)Other;';bitter!y 
rousm of Jackie (Bouvier) Kennedy .shortly ;bof ore the Depression, she remethbm). -When- she tetur k necl td 
units is,. But the nini,.,ivhlfclt .cams • dahnsiohave had o' happy life and Grey Gardens her mother brushed 
H 1«S but has been little' seen a perfect marriage. Playing to the 0 rf her last suitor (a fact which 
“n.ttin, is; much more. It is au ' camera, she sits up in bed wearing she bitterly remembers herself). 
i2?!$dlng record; of the cinima a large summer hat and sings “Tea ■ ■ j 1 ' , 

As • the Film pro8«‘e3«es, Little 
Edie- -becomes increasingly In- 
fatuated with David, tlie younger 
of tbe Maysles brothers. During an 
argument with, her qiother, she 
implores, “ David, don’t you think 
1 should have gotten into night 
club life 7 ” And when doing a 
majorette routine, she enters thea- 
trically with a small - American 
flag, ravels it hmrad Its stick and 
dances with it. u Darling David, 


j --a . umiu ui me mi® 

camera’s, lack" of neutrality, 
and knee does not see five 
rw* Wfeks in the lives of the 
'■ .if® 1 ® 5, . Por - the camera brings out 
2;,^ stage instincts of the 
would-be singer Edith Bealls Sr 
weyentymiiie-year-old “ Big Edie *) 
■ tt| 9; 'nyould-be dapeer Edith Jr 


■ Ar?^ r 'l l ^‘ ye,M:Dld " Uttle Edie "K 
utni i7? women, schooled among 
Jr^ al t debutantes, cannot resist the 
p u. la ]) T y UP to the men 

• 8SV- ^••®lv;.pu55 I,a L. Albert and 

‘ brnrif - ^ysles . Tlie Maysles 

«i^A»i .who 'Imve made films 

1 Mar U lon^ P l ep Li Lev ii} ? ' Beatles, 
the Truman Capote, 

ChrijyM Atones; tl(e sculptor. 

at .foursome • of Bible 
hours’. -film of 

• duH«5 p .i 3 epout' two years re- 
anvLrSil- ^ - material ^ --to an engaging 


East Hainptou, ' Long Island. 
Initially, the Maysles brothers enter 
the house with . Rn impersonal 
camera which .peer* coldly, through 
the cluttered rooms. ,Put .they are 
quickly drawn into, and become 
part .of, the family drama. Edie, Sr 
spends most of hej- time in bed apd 
on the upstairs porch, singing, along 
with the radio and record-player 
and rebuffing her daughters coiMj 

J ilaints. Even though,- her husbanq 
eft ' her with , their three children 
shortly .before the . Depression , she 
dlaibis-td’ have had o' happy life and 
a perfect marriage. Playing to the 
camera, she sits up In bed wearing 
a large summer hat and sings "Tea 
for Two" and other songs In- a 
: genteel but mischievous way. She is 
cbttmmy with the Maysles in- the 
manner in which elderly .society 
women can be chummy with foitjr- 
fiye -year-o Id “ nice young men . 
And Ijt . response, the Maysles il)m 
: her from straight on. or from' above, 

, at a respectful distance. When she 
' asks one '.of them “ What time Is it, 

' chicken ?”. she is answered In a 
. forcibly- Impersonal tone... 

'■ The younger Edie forces/horself 
: on. the men. .She l?.a njassiyo pro- . 
i seiice throughout the film, generally. 

. seen ■ from below and close, MIV 
; which accentuates her looks of ; 

desperation oiid dramatic exaggera- 
: tioh. She sashays through theJiouse. ■ 

; In ah '.astonishing selacflon ,01. m«- 
: dated 'outfits ivfilch ahe . helJevw r , 
, are provocative (fish-net etockings, 

. short .akirts.liiked.iip. w 
f heavy ’ leg rildre than tbe other ana .: 
■ , ebetyep ^ned tlghd^ipyec; *»«5. ’ ■ 

{ dmwea th . oId, March ctunq3. i go&!i-i 
• 1 swimming and , f rejiuenjly tptflb . 


where have you beon all my life ? 
Tyuare have, you been ? " she cons. 


. The relation between any docu- 
meittarist and his subject is deli- , 
cate : questions of neutrality Riid 

f irivacy inevitably arise; ’ Whatever 
ts success on other terms, as an 
, attempt* to present a neutral dis-. 
’cdfery of., thq. Besjes 1 everyday life, 
Grew . Cardens .is .a . failure. Tlie 
Beales insist that the 'film Is not 
■an .Invasion, of .their prlrecy, byt 
. vrilllnc victims 1 pan/ 'biy ’>vktlpis r < 
aonotnijless. , ■ 


Saturn 3 

Classic Cinema, Haymurkct 


The prospect of a collaboration 
between Stanley Donen — doyen 
Hollywood director of Astaire, 
Kelly ond Grant — and Martin Amis, 
satirist of the English seventies, 
could' not but ■ intrigue. Alas, the 
outcome disappoints. Neither Donen 
nor Amis transcends the limitations 
of John Barry’s hackneyed story of 
man, wb'man, robot and dog. The 
ploys of plot are, at best, cut-ups of 
old themes and characters — literally 
so when the '* potentially unstable " 
murderer and imposter Benspn 
(Harvey Keitel.) dismembers Hector, 
the first of the “ Demi-God Series" 
of rpbots. who 'is named after the 
victim or Achilles.' Hector, ^as- 
sembled by sympathetic, laboratory 
< robots; 1 returns ’ the compliment and 
adorns his synthetically sinewy 
frame with Benson’s head. This is 
a logical move. The robot, despite 
its objections to being linked with 
n killer, lias had its brain tuned 
into Benson’s mind: In the demi- 
monde of the Dcmi-Gods, if the 
chap fits, wear him. Neither Hector 
nor Benson likes the dog; but both 
have fallen for the’ young Alex 
.. (Farralv Fawcett) who has ■ been 
living in .blissful isolation with the 
older :Adam' (Kirk Douglas) lu a 
hydroponics research station on 
Saturn 3. Benson is a disturbing 
presence ' to the . happy couple, 
attached or uli attached to Hector. 

lu Saturn 3 t as Jit A lien,, humans 
and pa( arc clinsed through intos? 
final -umuels. Ridloy Scott . gave us 
recognizably earthy huntans, sweaty 


In, their .. fear; of ^ a throbbing, 
monsUQus orgauiam . in . tlie . dark 
■' clpok of gothic . chambers. Donen, 
however, offers. uS, a world . which 
we .hqvo neither, great, terror, of nor 
nlufh ' sympathy with, . a plastic 
habitat, with .plastic peoples Alex 
and Adam uf-e dull, and dq not eyed 
"hart : the : Qkcuse -of 'beiAg .a'ndPoEds. 
At ' least Alex can claim that she 


was born in space and has never 
visited earth, but Adam has left 
most' of the interesting human quali- 
ties behind him in the decadent 
world. This sorely tests the impact 
of Kirk Douglas's face, in whose 
lines one con read an odyssey of 
human 'experience. Unfortunately, 
Far rah Fawcett's features would not 
tax even the pliysiognainically 
dyslexic. Terror becomes in her face 
o mere rearrangement of the t pas- 
sive. Donen, one-time distinguished 
dancer and choreographer, cannot 
extract much more excitement of 
movement from Alex and Adam 
when they are chased bv Hector. 
Even the required outlandish hoiTo'r 
seems muted. Never in the history 
of the cinema has a dog: been so 
re.stratnedly shqwn severed in two. 

-In - 5en<rn J* Martin Amis, never 
one to shy from physical detail, is 
given tui extra orifice to play with 
a hole in the back of tho neck 
into which a rivet ts plugged to Jink 
human arid robot - brains— but is - 
denied most of his .customary artis- 
tic outlets. Adept in his creation of 
a character like Gregory. in Success 
who trembles at the thought that 
the female Form functions as a 
human body, he is l?£s assured when 
laced with tne cinemutlc incarnation 
of >vhat Gregory would like a 
woman to be, and what ho would 
not like her to do. It is ns 
though his peri has been passed 
through Saturn 3's dec oh tain ini zer. 
But A in is 'a tho roct eristic tone is not 
; completely obliterated. .When Alex 
innocently asks BenSon whether he 
. has ever . had - a dog, he replies 
V Several, times ”, ond when she re-, 
buffs his advances' hotel ts 'liar that 
on onrfch it is “ pen la fly uh so rial n 
(or was it " penally unsocial"-?) for 
a woman to keep her body for the 
** personal ■ consumption " of only 
one partnor. 

, . With . ^ at urn 3 neither Adam, . 
. A,leX not . the audience experiences 
Hqn^oh's V'hlue-dreumarS ", the - pills 
people 1 take on. earth to _ prevent 
: them from; going static. It Id to be 
ipctped- that the (w.p considerable 
• talents of . J?anon and Atnis meet 
‘ngnlh ,l sprrie where less Inert-—’ 

Bays water ? 
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After 


By Timothy McFarland 

The Devil Himself 


A long way after Ford 


The uevil nmweir . fhrouohoul : 

Lyric Theatre Studio, HHUimer smith J^libass. 


agile cavorlings of the soitg-and- 
dance number's. These have been 
set to an inventive, ofteii enchant- 
ing score by Carl Davis and Stephen 
pemsch tor piano (admirable 
throughout : Michael Rose) and 


■ ■ > _ ■; j!'i. cuss terms wiiSi her father while language. It is significant Him 

" , . . - they .stroll around the grounds this production t lie speeches -which 


By Christopher Edwards 

'Tis Pilf She‘s A Whore 
BBC 2 


inspecting his livuMock. 

Ir is difficult in suy why ibis 
itan'spnsiii«iii is ti»u l-»u truly satisfy- 
ing, unless it is bfoliuse i he 


carry the must emotional power 
deli vend by Hippniim, who, of 8 n 
Lite cast, has the most . formal 
rhetorical delivery and' from whom 


bourgeois nsu uru list setting, with its j j" f ^ s V" n ^ ** l *" 11 ' * le cnmera keep* 


But the very charnt of the music 


emphasis on descriptive accuracy. 


Cnbaret more than anv other kind tends to blunt the satirical edge John Ford’s .Jacobean ..tragedy is .fetracii us from tbe poetic drama 

of ttweb aimed at' a particular Q f r he texts; its sardonic melodious- barely recognizable in this television by creating tin impressiuii of width 

audience and should elicit respon- ness suggests Schumann rather version shown on May 7. Several of rather than depth. Juffe has ex ten- 
ses in terms of their specific pie- than the more appropriate cyme- the unwieldy areas of sub-plot have stvely rewritten the text, replacing, 


approaches: you must either ballad, of the aunt-muruerer ano 

believe that your material will in the song of the libertine reduced 
retain its aggressive edge wirh hy a plague of bed-bugs to reading killed. 

■ ' ■ The style works best scenes 


perhaps, ofier al V, iioT“ so dff- In "The '“more" 'IroTicidng numbers in such a way that their rfunwiness ally smoothing out the dialog tie die ™2 

ferent?) nublic or else von must like the innocent y Schubertian is emphasized mid their relevance to with modern colloquialisms: illicit tnougn ti is, anove tnenwine 

m ttnlpula u>y rjur ..uditn “ein.n iden- "Spring S™ S ? % which tun,. Mo ri,e mSin plot obscured. Comic relief, » Lcrt go down tlj ‘TOvee »f *e 

tlfyine with Its own predecessor and n bourgeois husband’s lament over even in a playwright so inept at it Pigeons’”. And be introduces “ ““ i£ « 

readme historically. hn* wife's haste to shed her as Ford, was never intended merely anachronisms into the writing f” a<le to seem purer man int m 

Peter Barnes is nrcminoblv con- knickers while the air is still cool us a distraction hut here the cavort- which sound suitably archaic but f* 0I J s the f rr cha ffif^ 

■»- .lie winds .re .u„ y . ST St. . P E“! £ ST^-S? 


liberated (but Nietzsche. 


affair between h brotlier and a knowledge”, with i lie fmiiiliur screen, where it lius “values It 
sister, its discovery by her husband epigram from rope, "A little learn- J*}* 11 " 'V! 1 I,SIV . L ‘ ,n "*c theatre” 
and me brother’s jealous murder of ing is a dangerous- thing Vyhen Citovsiniti com esses his 
his sister before he himself is Wherever possible he introduces s . l0n ' u i bur we Follow the recoenl- 
killed. The clumsy low-comedy ihe urbane, replacing the paradoxi- r,on . ,hc m e f ee.Ii nj| in W 
scenes have also been adapted, but cal by the sententious and getter- f^ e,s an “ mount. Ihe innocence of 
in such a way that chair clumsiness ally sinooihing out the dialog tie * , ®. r . expressitin _ keeps her utcest, 
is eninhasized and their relevance to wirh inmlcm ml Inmiialkms : illicit tnougn it is, nbuve the routue 


crisy, and he lias firmly chosen the _i n some of the longer sketches however, in comparison with the 
former approach in the very deftly which dominate the second half of ma j n a | terHt i 0 ns to the play. What 


It has been suggested that, the product of u baffled senswllij. 
unaltered, the piny could not " carry u e has some cause for bafflement, 
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_ — oxford 

CO! f t f ft Of f til £*gf University Press 

■ i — — — = The Oxford Book 

OiiiF — ' 1 — — — "" of Contemporary 

he state and culture: a Euro congress 

— turn! diversity— while there were widespread feeling that the plural- ro be based on the land). Thin n««i nitfnrri Book of Verse 

r a - -- ij.lsu good papers nn the cinema by ism of Europe ho cull me had to he Likewise, the "siieuminc of Tms new Oxfqra BOOK o ' ® 

T bn Willett two nf the administrators, Claude prateciud. and with it the Individual audience into high, middle and offers substantial selections trom 

y JOUR rriiiti Degun d of -the French Centre national culm res which make it up. lowbrow favoured by ihe same the work Of forty poets who have. 

*; " ~ National de- In Cin&matngraphie and (Oddly enough. local or regional boil-ius scented objectionable to emerged and confirmed their 

t ii-nm isle Peter Soa-nsbiiry of the British Film, cull lire was barely mentioned, Graham Murdock and m Send since 1945 ranaina 

UrMtioMl organiw i ons ■ ram pie Iiwhme> n { 01lg with a lucid expnsi- ihnt.gli the history of Sirnshourg MtlL . Reailinil , n of Radio Telcfis **‘e™ Uvirom Stevie 

rtund in , lhe L i tU ?,,,«iJiinH tion of costs In the record Industry itself shows naiional cultures in a ftireann, w lio said it perpetuates chrOnotpglcally from Stevie 

Called) grcnt vir? by Harm van der Will uf Polygram, most qucstiuiiablu light.) existing ’* cultural ghettos .Finally. Smith, Earle Blrney, and 

J h ^Lir n \emiuaibm 'is to one nf the. leading multinationals. Are lhe .nuliinational culture in- rhe whole notion of nudicnce- Elizabeth Bishop to Ted Hughes, 
Bwly. . ,n f d wn whliout seeinR "Culture industries” had been dustries a tltreai to this vital analysis was rnm “’ ieitdl J- Seamus Heaney. Derek Mahon, 

gfe- 5 , TSLTf&Z. “5 t r E" *1 and 

US as*™ '»«.%. W. j. o « included as well a s British v/ritera 

KEsf-'a". trss&zfc pSuS^sas 

collective bram stints tit** h j godparents. Here, however, riiey vario.v of literary judgment is pre- watching 

■up ‘. h6 ThorJisa nmise us iJefe arbitrarily confined to four served even with., the big com- actively), and nc 7“ r tril V w l, ‘5J5 e ci- - . - LU 

^ Thl u k .V ; w i id fils With areas only . bonk publishing, film, bines ; in recording, the multi- given programme s tri ' ! i °J pr “ v The End Of the 

Ibt bBllM" *"* diwAonl Then broad casti nr and sound recording- nationals do pay attention to the D , G d or corresponds in a W way ■ ^ w 

r o o y w?ites ^d ‘ hoving This meant that rheaire, art tepro- songs of mi.torines; in broadcast- to the audiences wishes and id ■ World 
t^. Ti i f.^lf ^n movc nn ductlons and slides, concert promo- ing, ihe number of radio stations To p ro feMPr Silberntann two fnc- 

SIll , poises itself to move on ^ mU slc publishing, photo agen- and the choice of television chan- ^° h b£fgllll 10 matter One is An Introduction tO 

I This is the stoge that was j eaciiea cies Ml j videotape production were nels are alike tending to multiply .ondenev to withdraw Inin mdi- nramn 

ivecks ago at Strasboui ig. ™ „ ol taken into account. Books, (thus the Belgian viewer can now a kind of inner world Contemporary Drama 

, owference of moreover, did seem to fall Into # sec ^miSS nmountinR ahnusi to . mtermtl M aur | C e Valency 

sociologists, 01 11 -.“JIKIil m o^ slighlly different category from the on fifteen different ch.mii is). ■ „ T iic mher is a movement 

tail servants, re P‘f the MW ay from the relentless voices n This study of the Influence of 

& ^!r!£- CnMSrttlJi to ■ " ■ — the media, townrds nn-dernund mbollsm , n lwe ntleth-cenlury 

f M for Cu,lural 1 ' ' c S l hv i0 n n ei technical devices d!ama beflins with MallarmS and 

fike Ceefux and Prestel. Though ends With Ihe plays of Samuel 
milv one speaker, Dominique Creux Beckett, which Valency sees as 


t. - - julsu good papers nn the cinema by ism of Europe an cull nrc liad to he Likewise, the '* streaming of 

Tnliu Willett iwn of the administrators, Claude pratvriud, and with it the individual ,i, u audience inm liigh, middle and 

S J0I1H vrui Degun d of -the French Centre natinnal culiu res which make it up. lowbrow favoured by ihe same 

: 1 r ~ " National de- in Clniniatngi-aphie and (Oddly enou«h. local or regional bodies seemed objectionable to 

f ,,•«,« nip Feicc Saiosbury of the British Film, culture was barely mentioned, Graham Murdock and in Sew 

ternacional organ izatio . institute, along with a lucid exposi- thmigli the history of Sirnshourg Mac Rea mo Inn of Radio Telefis 

Lnd in , lhe cl V tul i„mi.Irln« tion of costs in tbe record Industry itself shows national cultures m a E-ireann, w ho said it perpetuates 

Lalled) l ike grent vt-rv by Harm van der Will of Polygram, most qucstiuiiablu light.) existing “ cultural ghettos .Finally. 

^’jb^irTcmpuibrn'is to one nf the. leading multinationals. Are llie .nuhiuaiional culture in- rhe whole notion of ^ audience- 

6wly, and In, ...lit, nut «!>eine "Culture industries” had been dustries a threat tu this vital analysis, was ram 


the into 


_ huilnnn marked US godparents, nerr, nowern, mvy varieiy m mtmij .. V ulimliar a 

up R° es l he T un r J ifi a nause as were arbitrarily confined tu four served even within the big com- actively), and r V’J a i> or eci- 

i^Thmks - ■ ■ • fn C 3..J fiii s w iih ureas only . book publishing, film, bines; in recording, the multi- given programme stri.lj ®PP r “' 

balloon swells « broadcasiinr wd sound recording, nationals do pay attention to the nted, or corresponds m a y ,J 

^tas Iron and having This meant that rheatre, art repro- songs of minorities; tn btwdcust- lo ihe audiences wlshti ■ 

^ ffself to move nn. ductlons and slides, concert promo- mg, the number of rndio stations p ro fc**nr Silberntaim two fnc- 

ant. poises itself to mo . . , inilt muslc publishing, photo agen- and the choice of , 0I - S have begun in matter. One is 

Thins the stage that wus i eac cjes M(] videotape productiuit were nels are alike tending to mlbply 0U1 ,ci<lencv to witliilriiw Into mdi- 

^ weeks ago at Strasboui g, w ie ^ wkfln ilUn account. Books, (thus the Belgian viewer »n now vicluolisni. n kind of inner world 

, tonference of assorted expets nmr0f|Veri did seem to fall into a see transmtssions .fron six cwnines nlinost to .internal 

rttiologists, arts admjtiistrai , slig4ll |y different category from the on fifteen different channels). JHf „ th c mher is a mavciitent 

tail servants, re present stives ot hom Ute relentless voices o 

private firms— ^ was called by the . . ■ ' {lie medio towards “mi-demand 

<W.I for Cultural Cooperation to SmmuiT.cation ”, such ' as »j 

possible hy new technical devices 
like Ceefux unci Fresnel. Though 
unly one speaker, Dominique Lieux 


smith. He makes little m tempt 
to evoke the fierlod flavour 
or rlie moral smugness nf 


les to murder 
It to see hon 
he could use 
provides him 


_. * ■ 1 — r* Lliu iniLlJ-l II £.11 1 .(tins jnwtw IIHM 

is, we discover, very worried ii 0USe in Yorkshire. The Jatlier of The striking riling about televised with to kill his sisier Anri then la 
about the illness of a sixteen-year- Giovanni tmd Ajuiabella becomes a poetic drama is how undt-amaric it cut out her heart. A period setting 


°l. -. H, 5 smugness _ nt old prostitute in her brothel, and b | u ff northerner with a nose for turns out to be. For from being nn for the play may help "carry 

the fi n-de -si eel e German bourgeoisie Dilvs Laye’s performance preserves ‘'brass" who is trying to match his improvement in dramatic technique, audience'’, but there are' monte 

whom Wennkinri «iirrn.«vFiillu u-nn. _ k n U-..<> IZnnA inn <a Tilia u.._ .. -;l ■ ■ i .l. _ .1 ... _ t -■ 1 ■■ >. . .1 ' ., ! ■ .. 


' ! »° r , ^ ,HS . ^' e . l ? Cf" Marian’s restrained portrayal, in bund. The suitors eye up the 1 costly rhetorical force nf blank verse' Jacobean tragedy leaves it wi 

the orutaj vuallly of toe « Sacrificial Lamb , oE a young tapestries and beautiful panelling of because the camera distracts us little dramatic strength to 

s own volcanic and offensive gj r f w ho follows her lover to another her bouse, offer her jewels and dis- from the verbal gestures in the itself. 


whom Wedekind successfully scan- 8 fi ne balance. Good too is Tina 
dalized ; nor luts lie tried to re- Marian’s restrained portrayal, in 
create the brutal vitality of the « Sacrificial Lamb ”, oE a young 
author's own volcanic and offensive g , r i w lio fallows bar lover to another 
stBge persona. We are nut insulted town and drifts Into prostitution 
anil made to squirm in our seats. a f ter being jilted. These victims of 
nor pre we drawn into the goings-on s0C iety*s ■ sexual hypocrisy are 
in true cabaret fashion. sharply observed and often very 

Instead we are offered an engag- moving- Best of all Is a piece In 
Ing, “entertainment” ilvhidi holies which Charles Keating caps a versa-, 
ihe show's litie, a quotation from tile series nf' performances through- 
Brecht about the author. Jt begins nut the show wirli the monologue of 


a fine balance. _ Good too is Tina daughter with a' Suitable rid* bus- the close-up often inhibits rite ' when 


adaptation 


Love puppets 


Lorca's sister, the actress ini per- killed officially, not hy some gang 
mu knows mie, a quotation rrom me series ni puiioinimit ws unuu B »- p ^„ rP , T AddAn sonating her has two dolls, a male bent on private vengeance, BeiltM 

Brecht about the author. Jt begins out the show wirli the monologue of D) \jciry ASlllOil olie representing Federico and a dramatic monologue helps us lo 

ot rather law voltage but gathers Rabbi Ezra, where Wedekind’s rejec- ; female one dressed in bridal gown why. Authority could not fail to be 

strength in the course of the non of Puritanism and all sexual _ , Mt , Rr _ t i.„ r and veil. The other props are affronted by the poetry’s flouting w 

evening as the emphasis shifts hang-ups is couched in splendidly roems ana my oroiuer coloiiretl cloths, representing the soaunl mores, us well as by the n> 

from the songs to sketches and Biblical language mid placed, with flags of the warring [actions in the suiting dcucript inns of the ngents« 

monologues which give the excel- fine irony but without satire, in inree norsesnoes, nampsieaa. q- v1 j ^, a| . — F n ] a , la j st o Nationalists, the law in the •• Romance * tie » 


lent cast more dramatic scope. A the mouth of a sternly patriarchal ~~.;r 
good, uncluttered set hy Liz da figure. Ii is very funny and also 
Costa, entirely in hlack and white very serious, and here Keating’s 
(like the costumes), nrrnnges caf£ style does give , us some idea of what 
tables and bentwood chairs around Wedekind’s own cabaret performan- 
0 centre space left free for the ces may have been like. 


ispienoiuiy ------- - coloured clams, representing tne sexunl mores, as well as d> me » 1 ‘ »>■ 11 

placed, with flags of the warring [notions in the suiting descriptions uf the ngents« a^ n ! MI,lee 00 Mass se * 

t satire,. in Three Horseshoes, Hampstead. Civil War— Falangists, Nationalists, the law in the Romance B de.l* whet- by. a different 

* patriarchal Zi»m, r .;. ~ ■■ ■ i ■■ ■ «■— — ■— ■ ■ n ■ ■ ■ i ■ Anarchists and Communists. In Guard in Civil cspHnola”, in.«iurt ot ,?4 nl5Iers ' w>c ” 

»y ar, d also ....... . their childhood puppci-tlieatre it policemen linvo heads of lead'**® i "* .“ J ip-page report under the 

■e Keating's A reading 0 E six Lorca poems In was al s she who p | B yed the " patcul-lcuilier souls". I division of the 

idea of what translation and a forty-minute men > s nnrts her brother insiytlne 1 . « )■<« • t H°j lllc, i °f Europe ? Even the expert 

i performan- monologue written by Sinclair on rep ?csi5tina the women. Now Jty. “**»« J5 &'m„ Cl | 8rly geC a bit ,Mt "l 

■Beiles form the programme pre- s i ie ; s d |h . t ei . i:p e i,,. on vehicle to talk about _ «nt I .Wree massive pastures— one of 

sented by- Pentameters, the Hamp- w recked hv’beiiiE ihe “sister uf * s oblo to voice some at ; ftem thought the the me- of the 

stead-based theatrfe group, on a i ntvs'’- : iwi- cpvii^ltiv fnriiuwt n* uneaKbicss we feel us readers tl .. meet ing was “ The State versus the 


£il servants, re presema lives ot 
Ml private firms— was called by the h 
C ouncil for Cultural Cooperation to 
mmine "The State s R6le vis-4-vis 
Ike Culture Industries . Eighteen 
months earlier, at Athens, ihe Euro- 
Min Culture Ministers had passed 
l resolution about these industries, 
which they had evidently under- 
flood were now important to our 
continent, possibly even (when in 
multinational as opposed to inter- 
national hands) menacing. It was 
decided to find out what they were. 

Ah experL consultant was appointed, 
j number of reports were written. 

■M « Strasbourg they were discus- 
sed. The whole process, it was stres- 
ad, was exploratory. The partioip- 
»n might clamour for action in sun- 
dry directions: the likely result 
would be a further meeting. 

(To follow such episodes you need 
>■ elephantine, if not brontosauri nrt, 
memory; what were Resolution 111 
and tile Lisbon Symposium, how did 
Odiio 6 connect with Group 5, and 
la hnat way does the whole story 
■relate to the activities of Unesco 
.or to die overlapping saga of the 
Committee on the Mass Media set 
up two years earlier by a different 

E up of ministers, which has just 
«d a 107-page report under the 
{ *nplces of another division of the 
■ Council of Europe ? Even the expert 


Packing them in 

By Lindsay Duguid p ' 


Signals front the .Frpntloc 
Half Moon Theatre : 


— Va r -i r UI1 iB|«wuifiiK me kvuiiiciit 

Belles forai the programme pre- she is old; her life has been 

sent j^. by ’j P e " ta, J l ® tors ' the Hamp- wrecked by being the "sister of 

stead-based theatre group, on a Lorca”; Iter sexuality, focused oh 

short tour at the beginning of May. llim ims beeil j ri ,su-atei|. 

The poems include, perhaps not sur- ' ■ 

prisingly, the famous "Romance de The monologue moves between 
la Guardia Civil espanola’* the tirades against the doll, cnireuiles 
first incantatory Section of the to her brother to he more enmiaus 



of the Swiss Musicians’ Association, the f , na , consu mmation of Iho 
actually meiiiipned our right to moV ement He deals with the 
SSSi ii C , he whole comnimiicft- drama of Maeterlinck, Pirandello, 
tion structure was widely talked of, Giraudoux, Ionesco, and Beckett. 


actually memioned our right to 
sifence, the likelihood nf nwinr 
changes in the whole coiiuminica- 
tion structure was widely talked of, 
if only in vague terms. Tins might 
go some way to meet the quite 
common complaint that the 
structure is «» one-way affair. That 
is to sav, as ihe chairmen of the 
Swedish' government committee mi 
new coiiiniimicmion technique* put 
it, that we currently have a i JJood 
of information downwards, atmeu at 
creating “ post -decision cnnsBOSus , 
wirh nothing com i n g up * J JJ 1 J |j. e 
individual in return. With the imtl- 

liplicntion of audience choices this 
could alter. And Mr van der Siajij. 
of rhe Dutch soaal and cultural 
planning bureau, .argued that, with 
increasing leisure and ; tl .’® Ilri , ve , < *°' 


and with the theories ol Artaud, 
to present an over-all piclure of 
the central llflures and plays in 
contemporary drama. £12.95 

Parliamentary Texts 
of the Later 
Middle Ages 

I Nicholas Pronay 


„orca”; lier sexuality, focused oh , . a 'V ' sinns of his 

The mnnologue moves between hy Lorca but, uk his sJster, « 
it'Hdcs against ihe doll, cit treat les licensed to criticize, to i win J, 0U i«s 
u her brother to be more cautious recklessness to him, « ruckle**" 

.. u:- — .1 I . ■ ... .1.... I.::. .... Iiinu as nn 


Culture Industries ”. Nn wonder no 
wduury ** cultural wprkor ” (osi the 
ceitive or interpretative ■ artist 
sreois to be called) took purt. 

And yet r lot of inijrartant points 
raised, and some of the reports 
-we well worth titty Interested 
attention. Th« particularly 
tP l . 10 j hose of the sociologists — 


n SSU oSf Tom t hc Roval V ' a ^ idemy exhibition (closing on May 

British Interparty 

. gj -MSS* ag Coherences 

■ diverse collection ,s provide* by nudes. differ^ A Study Of the PfOCedurQ 

■^ 2 , »r sh . 

Ea^™^ .JohnD,F^ 

jrc. Rtill' conling iuto the indug^ ■» “ n c 0 r u e s a l t y e ^hat Peter Sainsbury difference which entered at^irafr Thi9 book Is a study Ol lhe 

- b Hr 3 S 3 .e^ SSw, rSsir & 

and^he^e^bth^ the°oA oSlonXlweln ^ 

clearly Dr Mann felt direct sub- ^ ecoKomitral productUm-j-EUO.OOfl more sw c .^°f f a „d Id dDCQUragS conciliation 

& Eg cnphil-sffarmosHy^ mtiS '' Perhaps £ ; ’whh ^ 


of the Dutch soaal and cuiuirai. and l Q fi n Tavlor 
planning bureau, argued that, with ana aonn i«y«wi 

iticrdasmg leisure "pd ^Hve do- ^ edition brings together a 

number of contemporaryaccounts 
consumer oi services, is developing 0 f the English parliament of the 
into o home producer with very dif- fourteenth and fifteenth centuries, 
ferent needs. illustrating the working of 

Many of iheSe ideas were thrown pBrliament and In particular the 
up in the comse uf debaie on tbe of |h0 Commons. The 

SeW d Butt there on? main text provides the only 
likelihood of a positive European- systematic medleyal exposition 
cultural policy emerging? One 0 fthe English parliament, placing 
major handicap here «* sureJy the part]cU | arem phaslson its 

representative character. £16 

actually means. This is one of 

- British Interparty 

SSLS' "anSSSSS 5S Conferences 


Half Moon Theatre - ■ neaitn. .Naturalistic, acting and rone. tnemes, ms aauiuiinti ot gypsies anu precious (in mini or ki 

•• i - r , the documentary-sty le creation of TU . i, M _ e «i _ i bullfighter^ : perhaps, she srtys, we 1 word) brother. Lorcas 

V 11 -- - "-'F ri ! ' .» Jl ■ the cosy but dangerous atmosphere „< T l5jiL ?t pnJ *221? • sl,a 1 Bet an ‘ 0de on lhe Beam 'of and death are rich in 

The- four productions showing 1 until of,. a- women's hospital ward are off-. tlonaTenerEv Ot Whltman and an a Bootblack" one of these days, for dramatic tr«tmenL ^« 

May ,-24 in the Half Moon Theatre's P^y'S humour, . It is ISSoffK'tho homSSial Loraa Si'2 ra JW* u she veors t0 ■.1 ntre J Bly *: ? hort P Iece nt ^ 

.season of new plays by new writers, di re «ed (Uke two of the others by i S the ranges and cSSSSImS of Why ? oea ho "?.* f * to P wrrtiii don- ing and moving examination » 

“ Signals from tne. Frontier ”, demon- 5ueParrUi) at * pace which helps AtSSSiJ «>**>«. 


st rate the ] 
reached hy 
Apart from 
watching' pi 
perched an 


ml 


.'perched ah jWti.W on Uneven women. . ; T cohira el mSchacho que ‘ se W ?- v v 

bl*’ ^/amandp. ire made' on .* Stephen Holt’s- Men i 5 . a gav two-, visie de novia/ en la oscmiilad del pnest ,nste *‘! of a poet ? 

' R«ioir t^eklna ' tppeto (I do riot J-alse my. voice • Whether or not Beiles’s portrayal 

acttOtt,^ picktqg s )ip , ojiusIolis jOpd > JdhP, .'in ttoNevt rYo rk Wait are hotel:. ■ . ,■ RflaiHst i ■the-'-DQv who 1 drosses of - * Lorca’s sister' l$i true he, ha 9 

: "3 -SUSS \\* 

• dS mininiRf eHnd each ^ thq.wardrohe); Mif Brotktr fMerito" and the person Lorca himself., If 

SlSfnno ■ opportunity fot. some explicit, [Rices lbeaa Ilnes as its settlng. For Ian Gibsnn J c hnnbc nn th, a ««dnB. 

dhango Btvift and n omenlary, but ness, a. flrsL-rate minimal set and the monolOHue based on conversa- tion nf 

(he Tange of' material Is widq. The the charade-llko virtuoso , appear- tons tbe ^ aulhor lias had with susomi 

. plays characteristically encompass p ances of David Fielder as - three • * , ' n c 11 s wttn . suspeci 

series of sketches With rapid hum asexual stereoivnes. The First. " ■■■! . M M ■ I 


Why could he nut liAvc bean a 


lhe ^uihe of material is wide^’ The ' Sfh S ’ ehnnufp Tit^' the : monologue based on conversa- Uon. of Lorca have proved, what was 

plays c^arnctcristlcally encompass p ances of David Fielder as three t,(>ns ^ e i ®utbpe lias hHd with suspected all along, . that Lorca was 

series ‘of .sketches with rapid hump sexual stereotypes. The first- ■ — 

changes of mood, and tone, onu night audierice proved the' greatest , > ' ' ... . '• 

glnnde^ at . a wide varloty :of topics. , disappointment here - , when they- ■’ . V An vi 

The H?Jf. Moon wdrkshnp. hoS • roared with laughter at the slightoss , * 1 ■ ijUIlIlCL 

l.-n.inhe til it- [IiiU tn « (inn oe-f-'l I ml v v v - i -. t . 


WsdW^^.swis 

The Cing of 


taJM- 

“ br “ d ““" ,g ,nd cu, ‘ »- sss."« jsi 





where writers Rre less 



reinforced: . .. • ‘commei-cUil aUke, whose Mr Murdock drew another Useful 


parly passions threatened 
to' disrupt national unity. ,£17.50 


; brought 'tips style* fo,. a, fine aiT*"'. . gay manji'erisin. The point 'uf the' ‘ . : : : -i'ao, ■ . . . ' • ■ ' ; - • . ' nitf <P n 01g- . s . i rerKrtteipantt, « 

David.' 'Sinong 1 * Stores, from the plav d|d not seem to- be that queers ’ 1 . r : ' V : - S . port of P sectio 

Austro-Hiingtirinit Effort exom- were funny.- doorbell rdiitwhW ■i'iiIoTTtt' , « ■''■ ' I meiiures .. to .cut 

pltfies the. basic tcclmiqtiasi It : Js . If workshop-initiated productions din£-dong,sh le let lull* -m* -i -r—vtl/ A ttUN rT TT C - • 1 recordings (said 

set In yiennn and deals with the depend on tbe strength not only of . - ‘ . Yj? rt i; «• ' of; stars', ■ , X7 I il'VV *XJL) ij •* '•'•“••• I Ing ! ‘ off ninety 

ideas or Jung, Freud, Adler , and the audience but of the writing, , ' J JV ontitoiutneii tonx Hap atid chetip cigarg -t .pTjL!/' ~ . L ‘ ■ ’.v B the record com 

Trotsky, the live* of . Otto Woinlnger ftctirtg 'nnd Uiredion theii The Box- crepe-solau shO&s allured. her sit>eee as sin • • 1 • ' ... -fSV 1 980 f l.c nr\ l in Portugal and 

and Lou Salome, the horrors of war, irej$ Gangsters, written and directed Thit doorbell-fane, she ran t6 let hint in ' - * '• • V- V ^0*^ ■■ ' I penalize even prh 

anti-Semitism, prostitution and by lvor Dembina. is the season’s ; Squ({t alUnof hmdi&^tes and bars 7 " i-'. ; ' ' VoIUHlC l , . J a tax on tapes, as 

Nazism. The trettmunt of these mo *er piece. Tbe txtoudtd* mono- ■2.. \L - fl - J - • : ■ i'. ' ' ‘ I many), reduction o! 

themes Is by turns melodramatic, logue of Mickey, a rising prof es- ^ tr » “teste films } drunk, give his child . . .. 1 f\n' . : 'l'.:-' '' and books, main ten 

humorous, didactic and compassion- si onal boxer, is Itthny, informative, . rOimUiftytes^then take thent oack;fo<tr\likea bull r " >• : •€ : I y • ,v.- agreements (wliost 

nte. The. cast’s resources are not touchlhg nod 'entevtSiriiaR- It builds 1 Where is tiiy (tinner.wotiiah? ’ Then tdith wild • • ' - ' . , ;•••■., iost been ovenvtiei 

• qitite adequate' to raping with all the a series of insights on the Cooper- ’ And grainyhoneutiolbe and flat £uos lull ‘ ' “ - Ef„ . by a pnllof Frem 

scenes— particularly thosd Involving Clay fight at Wembley. The single ' Of e»ipiifte&jteU.lids about ' > •* 1 i Press ' v - n fair . deabog ri 

the entire .German artny (two- or dinner-jacketed actrii 1 . Peter . V ■ " 7 +,'S ' The i " Tl viV ; from JHm, radio an 

three. actors with helmets and tificx Chcevars, holds the stage, present- . i •' : - .->*5 * . , s • • J o^facfK^^tij SWt^V QRtl - 1 - - Vv one voice calling 

doing their owh sound effects) — but jng spectators, participants and. com- . J , v ' ' v U FrtQrAt i. « 'Ui , lliirkil)8tW rn -> ™ ' * 'V. security lor ’-U»e 1 

• there' fan sWo/bl.v chillief set-pipce. >^tocs>*> peHes ^^tlteiitic J v -- V . * ' ‘V 4 J i, V * ^VJLp.XgHXCL |3 CV 3.11. ’ : 126 BUCluiie * • ft* i’Vv’’-,; • r • ' TTnf 'M”* 

‘with ■ .u- - • h^e. r ^**M*i. i , ■ 1 efe . A ^ , f ,t,irn ■ 


Hi 


David Simons's ,9roi*tes • front the 
A mtro-Hungurimi War Effort exem- 
plifies iho. basic tccliplqtiqsi . It i is 
set in ..Vienna and deals with >the 
ideas ' nf Jung, Freud, Adler , and 
Trotsky i the lives of Otto Weinlng^r 


were funny,- '■ 




Thit doorbell i rang, 


„ , ji&mw £15.00 

Volume -3 ,^ 'L 


that was. the real- memo n «aslonatelv outlined ov umraan^ me piici v™ 

conference, There were various K-r of y RatMo-TV Luxembourg, altitudes, /which l'e saw os chh«c- 
Snecific and pressing demands from Azn nra used to give the tarisnc respectively of 

tSc Participants, sometimes in sup- J .kb r no r so niuch what Ft wonts and commercial broad cast ing. 

sL? uT^^TSSi S^.fl^.swiSs*. K * 

S' !■ g 

-i!^.».sssf «aresi»i fess; ss. 

Tipnalize' even private copying (by , of recoru B, and ortha open. miiUifaiious, 1 fJuqluat- 

' i nr. ini lira res 


SOS SdJSJhm- 


mimwmM mmmmssk 


The German 
Concerto 

Five Eighteenth- 
Century Studies, 

Plppa Drunimond 

TJiase studios deal with the" ‘ 
concertos ol J. S. Bath, Handel, 
Telemann, .Hesse, and C. P. E. 
Bach. The works are set In their 
broad histories I context and , 

nnmnarisons are drawn between 


l/nivtf 
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to the editor 


lilA^D 


Redbrick 

Sir, — Ungenerous perhaps as well 
useless to single out from Jeremy 
Tre , Jl£»wu% . intelligent . review 
l May 2) of David Lodge’s novel 


brief contextual introductions, 
copious annotated indexes, more 
than 2()U ill list rut ions, and related 
appendixes and bibliography. 

The editions present facts. In a 
preliminary way they indicate some 


Theology and 
the Church 


In the course uf a somewhat 


-it. " 68 

therefore'am 

so either. 

privileged access - 0 Hl® 

'{ 1 60 Se?i 

tvitli n * should not argue or gJyjfj 

allowed to regard, say,' Warwick" Until such tiiiie.^efrahiing^^from and it does not issue' in any cur- guVdnncc'— caii* ' reLh^^vcrv" 11 Mtlie st uid J ml' th” 1 i Mr « 

shire, os *; provincial I". But dull 1 drawing conclusions is Lite whole tainty ut nil certainty almut liaiisciiidenial taintv, and hirn!! 8 *?^ 

(am and Isis have long traditions Point. Any sceptic.caM tell him why. VVe matiers of faiih and morals. a».i privileged access q h '° a “ 



to have that academic freedom actual noim* t . 
which every scholar must hove if Msied* u!»on i? v ?iE S* 
he is to be wholly obedient to the the Uocwiii^D?,®^^ 
objective and determinate nature uf idiosyncratic tiAi Fi,t 
Ins .subject-matter and under „„ refused £ dS* 8 *? 

exLernuI pressure to falsify chi*. But ‘ a,sc 

his tan only he u tusk of interpret a- 
rinn and questioning. As Dr Lupin 
lias found, even ilie ablest kind of 
human intellect — when operating us 
such, and with no transccmicnial 
reach very little 
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>ractised in misery 


and many buildings of graac archi- 
tectural charm. I wonder, though, 
if they really offer better conversa- 
tion and more elegant prose than 
for a long while 1 found beside the 
inconsiderable stream that runs 
past Messrs Cadbury's factory ? 
There my colleagues included, to 
make a random list, Ernest de Selin- 
cuuri, Helen Gardner, Keith Him- 
cock, E. R. Dodds, Louis MacNeice, 
Geoffrey Shepherd T. J. B. Spen- 
cer, Malcolm Bradbury, as well as 
David Lodge himself- True, Mrs 
Ellon found something dire in the 
suund of Birmingham (did she pro* 
nmiiice it Brummagem ? 1 suspect 
so). Rut E. R. Dudd.s cells the 
chapter of his memoirs in which ha 
leaves tlmt university for another 
nmre illustrious. “ Paradise Losl 
K. E. DUNCAN-JONES. 

3!» Amlurrst Court, Grange Rood, 
Cambridge. 

‘Snobs’ Island’ 

Sir, — lit his letter about Henrik 
Tikkittieifx Snobs’ Island (May 2), 
half Norrman is in danger of mis- 
taking satirical fiction for dispas- 
sionate history. I hoped I had made 
it clear in my review that Tikkan- 
en's book is a satirical novel writ- 
ten from a biased position fay n 
self-professed rebel; Tikkaiien 
writes against his own comimmity 
and has a number of axes to grind. 
In ono sense all satire, from Absalom 


JEANNE K. WELCHGR. ? an f i ! sc . uss t,w of C..d, 

Department 0 f English C W Post but thls iS “ Prc-iIieoltv.*ic:il question 
College of Arts and Sciences' Green- S'i*. 1 , beJp u l1RS ,0 

■in I a M . IF. . I ■ ■ — ■ ^ 1 PhlmCnitnu ■ l«lal 


faith and morals. Ami 
su, if the Catholic theologian sees 

til rn 


is an old 


vale, New York 11548. 


The Prison and 
‘Little Dorrit’ 

Sir. — Philip Collins’s interesting 
article “ Little Do nit ; the Prison 
and the Critics” (April 18) does 
Jess than justice to G. K. Chester- 
ton 5 position os the precursor of 
modern views of the i in po nance of 
the prison in Link Dorrit. In his 
introduction t» the Everyman 
ediiinn m the novel (19Q8>, Chester- 
ton wrote lIiiii “the ini prison mem 
in Little Dorrit is like a complete 
natural rlniiuic and environment : , ■ 

it has positively modified the shapes b . e,l1g 'Migrating for its pracii- 
imd functions of the animals that ,10 p el '?- - 

dwell in it”, and argued that im- As 15 . 1 knQWI1 . Catlmlic theo- 
prisoueri scale? of mind arc found og 7- avoids this embarrassment by 
nut only in the Marshalsea, but also mak,,, B itself secondary and sub- 
iii important characters such as 
Clean ant, Tauycorani and Miss 
Wade. As we might expect, Ches- 
terton found Little Dorrit morally 
mid theologically repugnant, but lie 
was fnsc mated by the novel and 
sensitive to its darker side. We ore 



Philosophy : 
fereut beliefs 
different times, 
of the simply 
rive and histuri 
cun [here possibly be an academic 
discipline of ” theology more 
strictly so cnlled? Given the exis- 
tence of God, in wbar conceivable 
way can study and scholarship lead 
us to any substantive knowledge of 
him, in himself and in his opera- 
tions, as the university understands 
that word “ knowledge"’’ ? 


i Jennifer Johnston 


niOMSON ami AMYKa 
jiTstV (Editors) : 

i Irish Journals of Elizabeth 
|h 1840-1850 

Clarendon Press: Oxford 

versiiy Press. £ 1 1 • 

82247 1 0. 

Henry Smith, of Buliiboys, co 
llrltow was hot' 11 1,1 1797, thu 
iahierotan improvldem Scottish 
- and the sister of a young man 
' following in his father's toot- 
l landed himself in the rielnors’ 
Edluburgli. Miss Elizabeth 
i she then was, had the good 
not only to be of » thrifty 


Elizabeth Smith’s nature was or- 
derly and morally upright mid her 
pen was acerbic rather rlian witty. 
Morality and j'ustice were more im- 
portant to her than compassion: her 
understanding of the Irish people 
and their problems was nnn-exisiunt, 
hut she felt there was hope for them 
if they allowed themselves iu be 
guided in the right direction. She 
would have been Jianpier had late 
landed her in. Lnnghourne, rather 
than in Bui ti boys, where the natives 
would tin vo been fewer in number, 
and tamer in nature. What she found 
lacking most of all in Ireland was 
a sense of order. The people didn't 
think in a reasonable way, they were 
ungrateful for services rendered, 
they were sly and impudent and 
wouldn’t send' their children in ihe 
school she started for ill cm. Even 
when they were on the point of star- 
vatlon nothing she could say would 
make them go into ihe workhouse. 


enses lay off labourers. Rut co Wick- 
low, or rather ihe pans of the 
county round Blessiugton, were mil 
hit too ha illy at this time. Even in 
1846 Elizabeth Smith was able tu 
write in her journal: “in general 
ihe circumstances of these poor 
creatures have Improved so much 
since J first went among them, that 
to my practised eye in misery they 
appear in be ulmost comfortable 

Before the end of the decade her 
eye had, unfortunately, become still 
more 11 practised in misery ". In 1849 
she writes again that ” Lhe roads are 


Readers arc invited in idunify the 
sources of ihe three (juoiaiinns 
which follow and m wild us the 
answers mi ilitii they reach this 
office not later than Friday. June 6. 
A prize of CIO is nffen-d for the 
first fonect .set of answers in lie 
opened, or failing iliai the inosi 
auaily correct — ill which case 
inspired guesswork will also he 
taken into considciiiiiun. 

Hindus should Iw addressed 1,1 
the Editor, The Times Literary 


lieset with time red skeleions that Supplement, PO Box No 7. New 
give one a shudder to look at. for Printing House S'|ih.re. Gray s Inn 
how chn we feed and clothe so Road, London YVC -I'.Z, ono 


code. 

CHRISTOPHER 
25 Park Hill Road 
Surrey. 


about things not seen, ^r«n S iNe"nViure, but also to be shTdidher^ 

such; not on ly against Tit e CaH.olic ilTVwSZJ™ »• «S# gihld writer.. Site redeemed her Slle dld hei ™ theiU = ** 
— J - y b me luinntu. me pi A lleged acceu rfehts with her pen on many 

nrnDr „ t , and.ploughbte then fe Eons and later, after her mar- 

iR DERRICK. Pray lor it. That there b 5) itS™ was able wlien put to the 
zad, vvallmgLoii, tainty about religion Inth Mwia trial crunch to produce the 
proposition which, if tn^Jji rfaiessarv few pounds front Clunn- 

Slr— SnmonnA gmus truth, and thanfat « j-fcrs's Edinburgh Journal for her 

Don ' \ - ■ ■ -- ^ a . l . ,s, M r QWn showtng uncertiin Ifrf^jrtrits and articles. 

■ n L ll P‘«s cannot knuw it to hmSSl 



mg 

ordinate to ‘‘the mind of the 
Church ”, in which (oil Catholic 


Magisterium. Asked about tills opinion, 
topic, the question is misconceived. When he has faith, oak! 
The Pope and the other bishops do Cupitt will understand whs fot! 
not, as such, have any " privileged gar mob of Catholics love this 
access to revealed truth. What who being strengthened, stnuii 
they have, the mass of the faithful his brethren, making It d»i 
nave also. If God promised me that them that they need not beiV 
1 should make no mistakes in my seeking the truth, trnd nerer Gabj 


'she was married in India, to 
tjtonel Henry Smith of the East 
|bdia Company's army, who became 
Iner on his brother’s death of a 
eull ond somewhat dilapidated 
lapie in co Wicklow, not vory far 
pn Dublin. The pair returned in 
11M, with the small security of nn 
Uit India Company pension, to see 
:«ia they could mako of the inher- 
itjace. Colonel Smith seems to have 
taco a oian of kindness but little 
| (rive. He was u chronic sufferer 


as many us she could, site made 
clothes for them, she gave wliui 
money site could towards pa.ssagt.-s 
to America ; but she couldn't under- 
stand them, and they couldn’t 
accept her as anything oilier than a 
stranger. Her husbmtd, “ poor Hal ”, 
was also frequently in danger nf 
letting his own lack of order get 
the better of him. 

She could never have been a 
novelist, Lhough her observations 
are crisp and vivid, because she can 
never avoid moral comment. All the 
same, this admirable selection (by 
her great-graud-d aughter. Moyra 
McGusty, and by David Thomson— 
the author of VYood/irook — gives a 
memorable account of her time and 
circumstances. There nre picnics 


premises) the mind of Christ is to mathematical calculations, lie would it. . . . , 

be found, the mind of a self-reveal- not be promising to provide me with MARY-CATHER1NE GEJIflTv® a,t,lina - ' a,tl ,um ' ow at 

...» ... p_.. ' a new method for doing these cal- * -‘-s- 


maiiy?" She and her husband did 
their besi, luking iilio considoraiiijn 
their way of thinking mid living. 
They put oft unnecessary improve- 
ments to the house, lie sold some 
hunters, she wore the same clothes 
for three or four years, they sold 
their carriage. Any money they 
snved hy her cconiiiuies was spent 
on their tenants ; on food, clothes, 
tickets for America. It may not 
sound much, but it was more than 
many other landlords did. 

In Elizabeth’s eyes the terrible 
misery of ihose years was 
brought upon ihe peuple of 
Ireland hy their own feckless 
mul improvident characters and 
lack or responsibility. The greater 
landlords rack-rented without con- 
science, the .smaller ones spent, 
their money on horses and good 
living, and the peasants _ were 
lazy, dirty and good for nothing. In 
one of her moments of speculation 
she wrote: “We must have a new 


marked ” Author, Auihur” nn ihe 
en vein pc. The snhuifiii and icMilr 
will appear in our issue uf June 1-1. 

LTniipclitiun No 22 
1 Her eyes were brown, set well 
between mild lids, often 
shadowed, mu iinwukcfiil. Her 
hair nf lighter brown, swelling 
above hei temples mi the sweep 
lo the kiioi, imposed the l ri angle 
of ihe fabulous wild woodland 
visage from brow lo niouLli mul 
chin, evidently in agreement with 
her Lasic ; nnd the triangle suited 
Iter; bin her face whs not signi- 
ficant nf a tameless wildness or 
uf weakness; her equable shin 
itntu lit threw its lung curve ici 
guard the small round chin from 
i hue effect; her eyes wavered 
only in humour, they were steady 
when though if ii lues's was awak- 
ened; and at such seasons the 
build ol her winter- beech wood 
hair lost rite touch of nymph-like 
and whimsical, and strangely, by 


iitg God-. For the theologian, the . ... v „,_ 

more formal and definitive expres- culations: he would only lie pro- 

. — sions of that mind then become tnising that, whatever methods I 

right to remember Cltestertdn as "'hat experimental findings are for did use, I would use them well 
the celeb rate r of the ebullient and "«* physicist or original source- However nil the faithful Wa m 
K qu ? U'ckens, but he was also documents for the historian : they the truth a priv legcd access whic i 
Dickens’s first twentieih-century provide him with subject-matter and apparently is denied tn Mr r< nu7 
cntic. This can be seen not onlv » verification-method and thus (on for he sa« rhnr 1 knL. 


3 Richmcnd Road, Ca n ^1p'* n, f s ° l alsis - «“ d “ k,RSS,0 ““ t ® 
1 of horses ; and he whs con- 

- wat to let his wife use iter great 



comemporjfies.vjen ta put ou, of pri» ‘ ISdS 


, IT * no iviiii: IU ilCUl UIIU 

ment, in his eleventh paragraph, to know the teaching of Christ a.\ 
especially. handed on by his Church— Is sonto- 

May I 81' ‘ ' 


Lord Northcli 

Sir,— Tn his new book, Rtf' 
rogntit'i; of the Harlot 
issue page 549), Hugh CudEpif 
forms bis renders thaiLorifc) 
c J i lie, oh i c-f co-proprietor 
Times. 190S-22. died insmtal 
illness nf syphilitic origiajH 
Fuiure historians and biesp 
.sliouid mke care to cod^ A 
Times of December 10, SU 
which there appeared a (etejig 
D, M. Llnyd-Jones refntint 6* 
murky legend. Dr LlWf 
worked closely with,,v<jni 


organizing abilities to nut the estate 
buk oil its re'et again, build a 
farming small mansion, which still 



_ to diag- 

. . — cultural or 

spiritual decadence that transcends 
the specific examples. This does 
not, nf course, make satire any 
less hurtful to its immediate tar- 
gets, and since the "dunces” did 
not exactly applaud . Pope for his 
brilliant wit sad profound vision, 
one can understand Swedish Finns 
being irritated and Incensed by Tlk- 
kanen , instead of appreciating his 
artistic virtues. 


mid Criticisms of the Works of 
Charles Dickens. 1911, page 211.) 

. ,, H PAGE. GijruiuH^Km sense or 

w’T’upon "Tyne Po™h.’- * ***** “ 

castle upon Tyn e NE1 8ST. 


peasants began to disintegri' 
the West and South there were riots 
».... and extreme deprivation ; pi ices of 
tilsu, and head the family hack food began to rise ; landlords had 
tonirds solvency. to tighten their bolls and in many 


will be thinned nnd the orders re- 
placed in rhe gross hv better men . 
Some monstrous - form of divine 
rationalization. 


The minor poet as martyr 


6y F, S. L. Lyons 


‘Gay’ 


Sir, 

correspondence 
the word ''gay.”: 1 


p;,..,, /t_.i_ j. : iuhuiib, (.qimiiii tiuaur many ot t ie clnet 

ir,— Witl, reference to recent &S. tfh?0 ' * hi " gs w ! ,ic ^ G °d has revealed, and 

respondence in the TLS about ea^e thi mi i USP n J t , err0 ; b ^L cve they are to be accepted 
' ’ fiiue me tmnd of the Church” and with certainty by Christians In every 


(iccashiits that Northcli/fe dirf W 
a then inevitably fatal hail" 
tion with which a sequ0««5 
cur ring delirium w» *r 
ussnri.iteil. ■ .. , v i 

May T ropeat in 
wrote in The Times of 
1971, tinmcly, that the. inflJtP- 
tiii)»L> who apparent” - m 
believe that NortlicWf* 

ro have W * 


May I suggest that lie, like' many thing very various, certainly it is w . ,M ke ‘l c ! nso - v “ j 

others, is finding it hard to come n ot only by academic study. w 10 »™* '« charge of Uj, 

to terms with an unwelcome but in- In a Marking the Church author!- ' vl, ° attlll,tod ^ me on J» 

3 Theology, in ties for their* ce. tointy. M. S 
the etymological sense of the word, is attacking tlio vorv concern nF 

ii- " 

have iubfmntlvi mnVi?? ,P “wWsr tW things which are of faith. Ludier 

being in t el lertun) Iv n whllfl ulso not J,otabie fot ' a«ulcmic doubt, 
oemg .^gleclyally Qinonomous. and my own Protestant Mends «rc 

4 - follows, certain about many of the chief 


JOHANN A. NOnSTEDT : 


Jps MacDonagh 


pEsfSr® 

"SJT* -W-J2JI 10 J ° thlt frUllfl ' lly - ;■» •-«' Mr Cuirfti doo. do, cons.dor ,&2g 


The Lutias and 
Avery Diaries 


second encounter wibii Nelly 

• Dorset gamekeeper's 

daughter and, at sixteen, mald-of- 
B 1 1- work in London. 

He had, i typically got into con- 


livrge Club, 9 

keley Square, Loadcn “J***’ 

this week’s contributors 


VersatloR .wWv he 
Slr.-T-I wtinder if :TLS readers was scru' 


might .hot appreciate; e brief 7 clari- Sla 
ftcatioii. «£ the nature and aim of fSJIL^^SSi r 
the recently published editions of ^ 

IK Luc “ , a Hd Avery diaries, In the ™ ! *® r 

light of the somewhat misleading hi? £J5? -T.I? 
review of Moi-oh 28. 6 J 1 * L ^ 


jrnb^ing^tpa^stMs! . « . FbaNK Kbr mod R .edited tlie Arden 

l meeting (in 1865).: ' : ■ .. «*tiofi pt The Tempest. 



Brian Bond Is Reader 


Edward Larrissy is lecturer in 
the Polytechnic of North 


Tom P aiu. in’s most; 
of poems, The 
was published earlier 

Pwwt Reocrovr’s 
lectiun is The ,\Vedd&& , l *r* 
Powers atld QtMr NW 


Caroi, : Rumens’s 


Critical Biograpliy 
JjjPP University Press of Virginia. 

0.8139 0786 1 


brines on impressive apparatus to There may indeed be doubt afamd 
bear*upon cracking what in the end M^cDonaglis 5 ] om ^^ e ll t Ba % ar a‘‘ J . 
comes to seem an embarrassingly idea— tltoiigh tils poem no para 
small nut. He submits his subject's points strongly towards d-but i is 
(one can hardly say his hero’s) surely difficult to deny that Peajsc 
noetrv to a solemn aitd disintegrat- was deeply imbued with the notion 

mg 'analysis wiich is so comp An- dieTorTe beauV^ wS she 

sive RjRjjffl- oeoSle. That particular kind of and could do .nothing to disturb ? 


shaft which rail front the sun- 
light iu the depths, perhaps a 
tear formed; a tear fell; the 
watvr.i swayed this way and I hilt, 
received it, and were at rest. 
Never did anybody look so sad. 

But was it untiling but looks ? 
people said. What was there 
behind it— her beauty, her 
.splendour ?, Hud lie blown his 
brains outi. they asked, had he 
•died the iveok before, they were 
muried — some other, earlier 
lover, of whom rumours reached 
one ? Or was there . nothing ? 
nothing but an incomparable 


an intellectual acknowledgment 
that the job has been admirably 
done together with an instinctive 
sympathy' for the unfortunate 
MacDpnnglt upon whom the jolt has 
been Bone. - 

tyne idifl worry, with some justice, 

Sri fo*.. Irish cult of the Easter 
Awns or 1916 liuS ciin trihn ted lb 
«e present “troubles", ought ulso 
aware that a wind of revision- 

' w tl 'PS ,b, n evcn , tl ™ X hardly see how we' can stage it ’’ 
Nnrd subject. Pairlck Pearse him- t, r {pfl« onto the stage ol 

MacDonagh 


It is much the same with .the 
poet’s excursions iitio the theatre. 
He wrote one piny. When the Dawn 
is Come, which Yeats^ though 
describing it as “ su sentimental ! 
hardly nee how we can stage Jt , 
did admit briefly Onto the stage ot 


people. , 

revolutionary dynamism may be 
hard for our age to understand (or 
is it?), but its influence was perva- 
sive at the time and was to become 
even stronger once the post- Rising 
executions bod changed rhetoric 
into. fact. 

This is not, however, to belitrle 
the value of Dr Norstedt’s hook. 
Based as it is upon much hitherto 
unusual material, it is an autlinrlia- 
examination of h .life which. 


“If. thV svmboVir tpu -fl uar ^ admt brfe n ! nn I° though very varied in its short span 

“wilence haV no! hPHi? Immime lhe Abbey Theatre. MacDonagh 0 f leSs t han forty years, seems some- 
horn r rannid him by writing another, play hQW w , iave m lssed its mark. 


ho ” io " ove m ' s " d “ s ™ 

IPat we can really see the . extent ot ,^ r idlCula his central chai actei - «■ • 
jjy»«g- from hagiography to his- un mi| t ekably resembled Yeats 

This pIhv wds succinctly des-cribed 
UicDoaagh was a minor poet and -bv the inveterate Dublin theatie- 


3 She ' hod not heard my 
entrance into the room ; and \ 
allowed myself - the luxury of 
admiring her for a few moments, 
before I moved one nf the chairs 
near nn, as the least embarrass- 
ing means of attracting her 
attention. She turned taw arris 
me intmediarely. The easy ele- 
gance of every movement of her 
limbs and body as soon ns she 
began to advance from the far 
end of the room, set me in u 
flutter of expectation to see her 
face clearly., She left the win- 


dow — and I ‘tfiri to myself, The 
lady is dark. She moved fx w.u d 
u lew steps— un«l I said to in\- 
Melf, The Indy i.s .vuimg. She 
appi-ciachcd neitrtr — mid i said to 
niy.self (with a stiilj.e nf surprise 
which words fail me n» u\pi l-ss). 

The lady is ugly ! 

Result of Coinpbtition No 19 

Winner: R. A. Kirkwond, 94 Clan: 

Court, Judd Struel, Lniidnn WC1. 

Answers : 

1 "Dullness I could overlook.”.' 
said Lhe uum of Clovis; what I 
cannot forgive is his inn king love 
in my mnid.” 

“ My Dear Mrs Tn»yle ”, gasppil 
the linsiess, “what an CMrunrdin- 
ary idea I 1 assure you Mi Brope 
winilil urn <J re ant of lining such a 
tiling.” 

“His dreams are u matter of 
indifference to me ; f«»r all I care 
his slumbers may he one lung 
indiscretion of un suii able Ot'ulic 
advances, ill which the entire ser- 
vants' hull may be invulv'cd. lint 
in his waking hours lie shall tint 
mnke love iu my mnid. It's m> 
use arguing about it, I'm firm uu 
the paint." 

— Saki, “ The Secret Sin uf Septimus 

Brope 

2 “I think it easily disobliging 
in you, cousin ", said Tony, ” iu 
be nt such pains over me 

U was thirty years ago now 
since he hud first adopted this 
imitation Jane Austen speech Jit 
addressing the academical brunch 
of It is family ; it represented the 
furthest concession he fell pre- 
pared to make to the whimsical 

Times ", 
lit at wm& 

Darling 

Dodos”. 

3 “There is a gome nf puzzles 
lie resumed, “ which is ployed 
upon a map. One party playing 
requires another to find a 
given word— the nnitio of town, 
river, state' or empire— nn.v 
word, in short, upon the 
motley and perplexed surface 
nf the chan. A novice in the 
game generally seeks to em- 
barrass Ills opponents by giving” 

' them the' most ni finitely-lettered , 
names ; but the adept selects such 
words as stretch, in large charac- 
ters, from one end nf the 1 chart 
to the other. These, like the 
over-largely lettered signs and 
placards of the street, escape 
observation by dint of being ex- 
cessively obvious ; and here 4 lhe 
physical oversight is precisely 
analogous with '-the moral inappre-- 
hensian by which the intellect- 
suffers to pass unnoticed those 1 
considerations . which are ton 
obtrusively and too palpably selF- 
evident. But this is a pninr, it 
appears, somewhat above or - 
beneath the understanding of the 
Prefect. . . 

—Edgar Allan Poe, "The Purloined 
Letter ". 


Fifty years on . . . 


Kybs Lead is the editor 


fes® hS’cdnc^fon^of.ihe M MjfDon^ 
based on a hazy . militant .qauonplism th 
poems, include . romanticUni; :he- also cohtf tbution ■ to_ the dt ( 

Colours, 197B, and '4 K u! least the rudiments of a these effusion-, arc «nc ilv ' 

Mirrors, 1979. ; . ^ and^his Liferuture in effectively damned by Di Not mu ■ 

MacDonngh’S political 


and 


corttVibutFon To- the drama. All of 

»...n»>nn ai^q ig me editor “ - * .. ^ | htfamj ^?“i tod liis LlfWTiHire lit 

minimal and t^ndom^'^nowti'evki' ?J?J' C m-nhr , S 1 boolTriS ^ •Jg g^8 S55g^ a e5J2,| n^"*^ Book Wee* ^Current. Simon Schama is df, wiRts f i^ueiir tonfnsfon Even MacDonagh’s # .P.° n . ,ic “‘ t^itnique ^ur leads’ him into writing seeks 'to eeTablis'lt oitr the 

ftnee, rtat becatt sc - prim rweardi - 0, /« — P Gnndal 1St9 ' . Atnno«v LBVi*s books ineh^ P «» iois m * “emaiS^n? rf^ho Sw career is markedly diminished to SStally for the. theatre b»t witfi drama’s spiritual centre and in en- 

i^aterials dp not exist but because ,, ' Fr^ MeJ®., % riiakier ^ «»»'o us to look from w.thm outward. 


they; 
editors 
with 

Institutions, 
accurate historical 
terpretatlnn. qnd, 
be arrived at ufitil 

assembled and arfnminea, .« , .Kent. 

The?o editions provide 1 a clem? 

transcription - p : * 

available onl.. ... . 
diaries themselves 
Kit production 

buying , and selling dtiriug ' tfie k^i«" 'Wlstpricm 

period ; 3857*1909, with only Ihl oi Ll t ^" W' PAufc’: B 


1965. 


Dennis 

■Visual 


as Unnell, -a lanBid^ ialhter «ie universityof Manchester. 0 u tha 0 !hM 8 »eration. that, tvaa revoiu«?»mj 


Oil'Ml ouinuiM"- _|« B * K 

Experimental My***™' 


T— — BBS a I1UCI <UIM , — V nc 

**' a very good one. thouah some : goer, Joseph Hoi to way, os u act 
: 7 h JL!rat«1ations from the Irish able . - rot . Yet a thud p y 

YelJow Biuerri” is the most Pdsans, was ^ r i°JE^ T fj- t a ra TJS 
•mly anthologized) suggest company to the Abbey lheati e 
he had some capacity for this seems; to have been mat' 

1). Wh i I a J. ic vAhirle for MacDonagh’s by t 


43“' 


but 
c a 
then 
an a serious 



plays is a reminder ol WC Clime" audiehcos ui-nuia tm cjo« ""'c “'i,,.-:-- (U s,i,. 

continuous end increasing Influence . ^ SO uls of thair dram aiis personae, phbi atj, n power ot pttysics w tn. 
upon the theatre. This . Influence us . Ther^ ■moderft.thM^JS sttuggiingfor • out form or substance. Runeia itg 
neither wholly good < nor wholly a „ ew point' of view, insiead of and superimposing ideas without 

had ; its effect depends upon rite , nv i t ing us to look in through an let or hindrance,’’ who. ustrnllv 

innuttf quality of the dramatist' who open window and to deduce a 

experiences it. if 'it- impels hint to spiritual truth front the uctimts we- 

cVLrCct imitation of clneoiHtograpmc n \j SL »] ve nnd the words tve hear, it 


, . . . . iltUii ii - “' lI M c ult concept, Ar _ 

SSSLi** Cenu^ Architecture, SSfiS 


„. 1W . , . did not fln artist w hom we- need seriously An instance of this attempt is .to 

Inter • the • inmost circle off .-.we con gyer.' But the Influence nf films be found in Lung/iiug Gns, one ot 

tsplt-Bcy until, very | s . evident -in the work of many the shorter plays in M^Dreisers 

and true also that wr j tt , rs w |,dsb intcgrliy is not to be volume. ’Hero u 1 physician, while 

post during the Rising doubted, and is indirectly rospnn- being operated upon for n tumour. 


who, ustrally 
platitudinous, renturks : — 

Deep, deeji and involuie are the 
ways mul substance of things. Olt, 
endless reaches 1 Oh, endless 
order ! Oh, endless disorder l 
Death without life ! Lifa without 
death 1 A sinking ! A rising 1 
An endjess sinking l An endless 
rising I 

To yrhich expression of usual ecu- 
sickness, . the Rhythm ot the Uni- 
verse returns whitr is, perh aps 4 tlie 
— ‘ ' Om i Otn 1 





their scone better than by 17 reitctiiions of the vitality. In- so ere 
tnt the lisv-' ' v0r “ “ Oni !” Tho paileiit, “finic- ; drown hint, bin 
’ above Ml. tloning," we ’me told 1 , ip a stngO-.., dent and head 

ii' Jl^ilnn >c ilirAilnh thn anil'll mill).' cuifiM'. . . GV 


been.l'lto nit 
falls. Hu 
a flood .of : 
giant, whoso 
rent tit at nothing will 
ut who is too ini pit; 

_ ..._ . . tgq- tient and nendstrbng to. learn to 

are able dlrecrfon, *' throilah the spirit' oiiJtf, swfm. H Is. . expor Intents m .tho 

E mental conscious of treinendaus speed, . supeniaturhl. i are. - nevortheiess 

t . rtl . n .-« Ag have worked' ns a solvent 1 tremenddiid . space, and figure? i interesting failures. They aie 

■ an Insurrection lafer^hjj , SSe th At ffdT criiiventlon^ of the gariiero<l plfoimd him itj thh glitom," . g lmpses of jhlngs. vividly sqeti but 

_ d' that, therefore there “ f n a l g Itie sfidveb ee n aban-: noiv. depots 1 . unbtt.nrt .astfil apurRliendedi mid their 

; : mu?t be serious ^n^t about , the . jujg 4^*8 qt^Her rind speed Dig.pii to /rite •accbjhpanm^nt failure • V :'*»« dwa ipllite, , not of 

< bloiK|-aH«vjCiafe he > - The ™ usLOirinry act-divisioits HaVa' 1 til cxclrinhirory moooloauo — principle.... 

p-; ,:he .', Rising he. goes rather too ,trfh ' 
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History sealed with a kiss 


By Lindsay Duguid 


M.m»f Buchanan-: The Countess of KA’riiAiirrif: Gimoon : hi the Shadow 
Sedgivick 4Q4|i{>. Collins. 0 00 of the Peacock. Hodder and 

222044 X Stoughton. Ef5.9S. 0 340 25262 G 

I’liii.uPi'A Carr: The Song of the ^ ION * Htct.: The Autumn Hose. 


Tiitf hJstnricul novel is a genre Siren. I47pji. Cullius. £5.93. 0 00 Methuen. £5.50. 0 415 

which can take many forma but 222500 /j 464G0 i 


Knott 

would lie hard ui find ■» Wiidett* \r *** 1 

equivalent to Tilly Tinnier, ivli.i K M { JW-. M Ain 
finds true love in liur eiii|iluvei \ 1- V-/ VY {|M|U 

arms after a series of emits which — *' 

include near-rape, pillnryiug, a ecu 
sari-on s of witchcraft and several Ry Julian c„„. 
chapters working at the coalface. * r ^.YIUOIlS 


Am. Gilbert : ‘ 

' »f u favourite Girl 

"'If 1 ’ «* S«rt, 


EjrT W 0 IIL : 
fLjcralion af 1914 
L .WciJcnfeW and Nielson. 


To and from the slaughter 

By Sjmon Schama 

and implausible, it Is a tribute to clockwork toys. Some like Ciiiiulii;i* merely mi sin id. t ) f tic l- is m ; i v 1 1 u vo 
Woh+'s stviish powers of synthesis Grundel continued as they had been blown away, like cninr, 
and his lucid exposition that it begun — towards a truculent, myp- innii for mail _ British troops siir- 


But if their spirit soared aloft 
with ilic invigorating spi-ctuclc of 
the Wriglir Brothers, they also 
tended, like the lieu vie r-ti mu -air 


Miuveair rrcss. 15.25, tuu* ■ I imuary ran* si urn i the /Upinr ,, lUl ^iVio a,,a ™UMloi*. .| PfiH niLv written ? no eM c Lircc i t hnt his moved smart 

° 285 0242,1 2 G.IUJW NB.HIW: Charting Chil<l. !’™" <.'* ‘ ^ 1?l9 ^5,1? « «fta,iuJt»°5 i™ I. S„m°. .rimemf 

Caiiikrinr L’ook son: Tillu Trotter 280|)|i. W. H. Allen. £5.95. 0 491 :, 1 ! l,e *®* du, ‘ 1,1 ImucImm 1 _j jl passionately un- WjJl a, i^HTdnl h - nr e mo s c a lho n figures like Dr leu la Roclmll 

fssr^ ° 434 r 07 n ., , MWa- h dJi: *s£- °'«ss te,l r ■». 


I'irsi uf ail it is very useful for Cai'EIKkinp Cuokson 1 Tillu Trotter 280m> W H Alien £5 95 0 491 a thieves' dun in Luiidnii 

a story which is after aU largely .173, m L e ni I' £ ?? 0 Sin 7 (The Artist's Daughter i. F.ir from , K - _ , 

«wi accouiiL of two people deciding 1 £a5j * 0 434 02790 7 belonging to the leisured classes, C-ilb 'rt L h, ^ y^Hl£ttd i nd! 8 liat 

dley like each otiior a lot to feature ' * _ Lksue O'Grauv: 7 he Artist s Dattgh- THly Trotter and Cliarity’s Child w.-H “ j en w ? llI, g kiSWrana 1 ! ,w 

a past setting which has some s ter - 301 PP- Souvettii Press. £5.25. are dumcstic servunts. Gentleman's ihr!lh..-« U in- l 2F Uve •Sl/l'*, w ] u 

interest in its omi right. The books t-hihi. -itiOpii. Col Itns. 0 00 221427 X 0 285 62427 X Child works oil u farm and the Oitan-r ‘' IS . first book JEd which To 

mentioned here jdlustrate flwt, to JutAF.t Dsmokk: Lady of the Carter. Agnes Short: The Crescent and the heroine of In the Shadow of the i ut decoSE™!? ^ HSiSm 

a ceils in extent, It does not znatter I91,.p. Dohso.i Books. £4.25. 0 234 Cross. 254pp. Constable. £6.50. Peacock was a temple harlot. storiernfth^n^ 

w4wt past it is, so long as it u tlie 72094 3 o no 4f,296n 9 . , . , i , e , past > bm tb | jaismtism, ov .' 

past: tltc centuries chosen range TIilio is alpu mucli less eiiipli.isi< udd hunks he lias written rfDuf&k ^ ratl 

from the fourteen rh to rfm - - ■ - - - , - -- - " n vngiinty *han there used to lie — have .slimvii a steady aviuSility and 


ranee) of the processes which pro*- 


Heroine ot in cue b miaow at the ih:ii rf^'«ral!!5 ,ne ^ one ^ ^ W; “JL v«.-illaijnn ine rertUL1 * ru,H >** i.-nker ennservatism I 

Peacock was a temple harlot. stone? of tlt^ptS. Dtbi^^ ref ' nemtMU *, ^ri^ofpJSShif ' hWW Weimar democrucy. A 

There is also much less emphasis "dd hunks he has rationality, seculansm, Pl - 01 Iezznn,, i* . the tendency of trench 

on virginity than there used to lie — have shown a steady and crass materialism. The hotioft of inter-generational pound individuals into 

1 would not be prepared to .*iy that away f, om w (j at j, bainfi^Eoa authority were espec- conflict was not. of course, dreamt uventiated sludge of s 
more than throe of the twelve ceil fly '• the straioht culpable, being puny m up in the late nineteenth but tiie maticr, the same kind 

heroines were virgins at the end of story which was the fortpV?oEinailon, iinnble in intellect j ULa eighteenth , century. Once could evoke start ilnigl 

tlie hook — and much more mi sex. Christie ". The Crack in ibrm stunted m deed. All this romantic metaphors had drenched responses within what i 

The heroines run up an impressive was about crooked worth ' lKm '' par for the adolescents political vocabulury with images lily, the same generation 

number of husbands and lovers be- council, the central dawLowsi!. W these particulor gene- drown from the processes of r i 

tween them. Less quantifiable is u Flush Point was a sollcS&s fck lliey . lwd . som6tl,,n . g nature— vernal rebirth, organic re- V‘ lcr ® L* 1 . 
general atmosphere of sensualitv came obsessed with hhel^iScUl to complain of, namely new al and the like— it became cam- “ 


wanon «‘™ ”, ,2 d "j^ rueder to rush out and gorge on 

lh 52E fc : f’nSwPd thov' took «** * ou, 1 5 es 0,1 wlli ch tliey^ arc war * ' wheieus ot i im jjke Friu von perceptions in especm e o. ;.»» Among the legions or tlie ivnn- 

which Toll n . |iUer based, this one mercifully spines j abandoned duelling-scar well grounded they were m fuel, dcrvogel, chock-full of Icijeiluison- 

forebears to v „”.:u U i3nn tlie reader from having in sample 'z V 1 conservatism to sun non Indeed n is Ins apparently waning slapping rude health, this cmiltl 


■ifrictcvjith. There are fashions in 


S; r c =v m a'iui w 

a tidbit of 1 lezzohin. lllu ien dency of trench warfare 

The notion of inter-generational pound individuals into an und 
nflict was not. of course, dreamt urentiated sludge of senii-anlma 


despite coniniiinient to this usMinipiion pmJucc mass sacrifices nf a hril- 
arfure tu .which permits _ Wnhl to treat his ibuitly pointless' nature like the 
m und if- chapter on Spain as a pocket Inog- nss au’lt an Ltnigemurck in Flanders, 
li-anlmntc rHpiiy of Ortega (and o very en- [ le iii Hp (0 Gcrmnn youth in 1914- 
f combat ligliietiinB n»e), without wunyuig m as a „ example of un paralleled 
diffeiiim mo much just • why it was heroism. It cmiltl' also inspire 


spec- conflict was not. of course, dreamt Firentiated sludge of semi-anlmatc rephy or Urtega ia«fl \ny en- held up to Germnn y 

ill up in the late nineteenth but tlie matter, the same kind uf combat I W'lmini* one); witfaoiic > 8 15 as an raample of 

dlect Z * ^ eighteenth .century. Once could ’evoke startlingly differing .o nuiifeilv f iled to h " «*!?■ 11 

‘I? ro».«lc 15:‘ p ^r 01 " tSd ™ cch„ l0 hhe.ll ,.'«««* ™ c ™“e« r.?her i., 


lional unity. 


Where Walther Flcx_ in the ] )ous ,j,i s mc nn that the hunt for the wardrobe: 


utterances of grandiloquent 
vacufiusness rather' in ihe nianner 
of Grouchn Marx emerging from 


Here -A Low So Wild and Tha novels the heroine is connected (loose romantic gowns with hand- , i^ess cjuaiicuianie is a ri«s« romt was a m w i ■ .1 3 nature— vernal reDi.in. - ■ ” - - 1Q15 l d vision flf |, is .. . rnc enuVmV nf 914 Vl s imiH lTc- 

Autumn Rose. In the Shadow of with some ancient family seat. These btocked bordersl and T/iJ Ahdne ge, ! ei ? 1 amiosphere of sensuality came obsessed with hwJffld «» compkim of, nnmdy newal and the bke— it became com- spung m wio na a i ‘1 ? ' ( H li o’- lH n ’ 

the Peacock attempts to follow mansions with their •' hikoric ” Coac^ and the acknowledgement that lust to expose a politiciu'rSW:' murder. The overwhelming monptace t0 equaLe corrupt au h- shell craters nd barbed ^.. onii 'e v foi i i c i of imy- 

M. M. Kave's success -with a back- names (Sopwith, Enderby Hall, L £ - and toe S nf S 5 f an b , e ? great motivator: the past, the school wSBihSffilV - lh f Great Ww ority with age and pristine revolu* SWX'hSS mu ia llu nr iden- 

ground of the British JRcu, while vernevis House, Raven’s Chase) S/uiS’ o/ Nie Peococit deiie^ds^to h ?roes voices are frequently hoarse of the Twelfth gave ^niiimviciors, and non with yomh. Desinniilins aiid St ^ ‘. e Cl)£ , t [wlinl climbed wZ it iJ possible lo dc-mify snmc 

l-* SK2* iff! S« .» “ .« i«>™. . certain ^extent ’on* change." from StttjP.SfaSJS *”•'«- likc - ^-“5 — >*>■ '"•«»"*» ““"I 

too, are shown as desiring cautious. The problem BS Richard Aldington s t(f . i, ecumei t0 their nmeteeutli- 

.t Ln.ka.. - I r'-.u 1 ! .. . .f J Unp/i lh. l»VP/-|-Otinn IS ..I.. ...l.nea 


iaccordiiig to Hie Murft, "Little 
has been writ ten about diis heroic 


»jaa.=xdss d?. hra s, s"',= S“L r 1 '!® 

"aii ‘inMni hSlE ^h. indL, J fSS^SSi^S. if jsJs . J SiragjfniL pi*. i.iS ™Uin, .(» 


Equality. 1848 was the 
inie of the peoples " ; irs 


.scenes, .saw 


One of the great advantages of a ^ aozi | , S, «ie Countess of r ™"» seem to have replaced die prt 

historical background is that ft can S?i' S ^ u . rV lVa u u USy w'th the reeve, us L^ }l e b m as tt 80 oftel1 watery teenager with brimming h 

provide opportunities for dramatic Lin children playing in the "J “■ eyes. This new element seems 

happenings whidi tiirow tlio hero S "V 1 a " d “ was a good time On the subject of appearance, all have crept into escapist literat 

and heroine togctltcr in tense cir- «°*- s p OU i5 unnot, ced.” Although except two of the heroines are of as a result of die Women’s Me 

cuinstances. The fact that die social J^K 1 ' ""“Te i 8 unfoituuatdy above average good looks: people meat. 

rules of tka past are generally rem ' m 9Ct.nt of die school ploy- gasp at the Beauty of four of them, Whatever chanaes are made 
thought to have been mucf gtricte£ giJr^tih^ S certain charm. The time-honoured tiadiilons and wl 

increases the excite meut when, for ?» » acmospnete and weight to colour oF dioir hair is generally ever n astv dimes hammn in 

example, the heroine travels uu- 15 baatca Wy ? rather plain specified but the delineation ot CO urso of ^tlie book the end ine 

chaperoned from Paris tpISitxei- be S Joniandc 7ovelrenmin S 8 


society lifel 


springtime »Mhe ^opl« , its wi(h death ” where men cii«d degrading ethos nf in ale r in I if m, 
;ock iraops mobilized * “ flapping above the fire-step like se J u i ar rationaUsm and spineless 

ihltat of student : bohemia. 6‘ > iet fish » Montherlant managed to Hberalism. Deinocracv, it ivbs 
ewspapers, cafes and ciuds, L . xpei .i eilce Fort Douaumoni at Vet- claimed, failed to satisfy the yearn- 
uversity fraternities and i- dll|1 as a « batll in ^ elemental 1 : illg of ,^ e MIU |. what did satisfy it, 

i rower. Societies like the Burs- Wilfred Owen encountered only -mpureiiilv, was speed. Banes, 
henschaften and the Lfinsrnciie » hideous landscapes, vile- m.vses, Montherlunt and Muriuclti were nil 
ischgesellschaft, anticipating we foi| j language, nothiim but nowcre j lip |,y an infatuation with 
wcntivth-ceutury _ German youtti El>ll i The battles which bad | liR u- ra de te chi mingy und u pecn- 

•o vemen ts, exercised their princi- Mu | a ., arte and .Marinetti dancing n vei . s i 011 u f chivnliic nihilism. 


7 - .... # l__ AIIMCUU9 iiatiuai.1 

anticipating the f QI| j language, 

German youth fnil » »• The i 


their princi 


“ For men .of grout sensitivity^ 
death is iJie greatest experience.” 
(Ernest Wtirche) 

•* What iii beautiful sight, tn see u 
new man emerging from the 
ruins uf civiMrution " I Unamuno I 
" I.aufth, if you want, (lie day' of 
judgniciH is drawing near. Alt, 
you peoples of the earth, unless 
vie arc fighting for the. linin' of 
your spirit all this powder lias 
been shot off in vain." (von 
Uni'iih) 

•'The music i« in nty lempics, the 
hot blood of youth ! Come, 
Kapellmeister, let ilie violas 
throb. My regiment leave* fit 
dawii I " ( P.ej-el in an -M arx l 
.li would 'be inafthanhiioiw to sup- 


nges are made 
aditions and w: 


ot-aie Hcnemes tor revenge: there l',.. T* me urown ana buck. . . . Her mouth, 

i» a shocking number of murders esweia’ f^-iipped, was now vride witii 

■n these books and a fair amount 2£E aIly “ fl( e J„ K i lsto ®X , * ere 01 J welcome ..." (Titty Trotter): 
of wounds, illnesses and mysterious w stall the orfy form of “Angharad sat on Blackbeny Hill 

fits which bring the two lovers ng ‘ , r . brass bed had . . . tlte brocaded sleeves of her 

together. The past can also add an “ repteoed by an elaborately second-best dress pushed im- 
*»«* of learning to what might other* 5®^*?, woodei ‘ :“ ,e from Liberty’s patiently up to reveal sun-bronzed 
wise be considered a trivial tale. »? d - * ro ff n Was „ re ffiP er «d with forearms. Her hair fell in a block 
Thus from a shameless itemization Moi T ls „ Kf? - - y’ ,b Gentle- cape over the harebell blue taffeta 
•€ the heroine’s attractions we are "L^Vf V 11 !. 7- . ^L 1 ® not tell ...” (The Countess of Sedgwick): 
plunged into abstruse detail on nine* »L nvu c e 1 ® bout , i f arri ® t but * ere lodgekeeper was a woman of 

tee nth -century mine-management a i re ? i f v * B enei : al -«atowledge details a few words, and all she could say 
{Tilly Trotter ), land drainage (Lady ? ^ tbp ««hwfuctlon of «u lamps afterwards was Hiat site had seen 
Of the . Garter) of smallholdings !iF to n, pnvate h®? 1 ® 8 ' -* e - inH««uce a real beauty, like an angel ” 
(Gentleman’s Child), hi a Similar ?L the “f s a,ld 1 crafts ttwvement (/n the Shadow of the Peacock). 
attempt to lend versimilitude. real r‘-i f c sufficient to say that aU the 

histoncal flguves with, an acceptable of L ■ her ty s . William Morris heroes (die Marks, Olivers, Walls 

literary or royal pedigree are given *£„' 8,8 M . 8 . des} sner. racier and Aubreys) are liondso'nie and tliut 

small ■ivalk-on parts,. The PRB have tUatl a social acquaintahce. cruel is most often preferred to cosy. 

iw T/ic Artist? 3 Daughter TI ! e , heroine’s atdre is another Tliough there are ceitain areas 


:nd with u declaration and a kiss. [Jor. j{ e 
“ And I love you Caroline. Very detei niii 
much ”. And Catoline gently anybody 
kissing each of his Fine blue eyes, is chara 
said she loved him very much Mr Gi 
too. (The Autumn Rose) dltemnte 

“ Nora, you make it herd for a fuct that 
man to keep his head.” ” You’ll pens m 
have to ”, I teased. “ At least he cond 
until we’re married. And titcu coveries 

i 'ou can lose your fiend to your an “ 
leart’s conteut my darling.” suspect, 
(The Artist’s Daughter) tisndeiicw 

He kissed me. Hi3 rifle came m. 

between us and he said: “I seem 


1,4,1 ou V°Jw ffl ^ 1 7F%^ War uad Modern Mem- » Old Poland ” and so on. scooping out “ 

a man who, once he nn mi«rtuS‘*f 10 > r .j. -j.T. ■ lvuWM .-.. r j .. .... , which new groups inm-Uj __ 

is prepareci to ^ J)|v uri .^ ^ .V'onnd*- humpe s iiidiiicians, m m0ll iied. The biggeit of. ilu-Jt- 

of tut don’t fit it. There “HEfeic ma lad 1 SS IP |! r Mark iked ro note, had .aaed vacai , pies bccurred when, m vir- 

gestit^i til at Knot* Is a ucnch^T^ rather ,-IiIm amaceur iliexpiaos, pro- tuB Hy V . all European countries hut 

per. tie is simply an ainlnw^Wu n JP c { J*’. it W nhi vided Wltb f H c i cal J c - np i*i , • .7? especially in Germany, the. veteran 

determined to disregard a ' lfui- i^sib hack, directors. After their dibario, t . lierat | ou failed to make then- 

anybody who gets in hbfl-NjJg .£ m 0r . “« \a • 7 e “ hauler- nosed ppsitiv.xt guneraiion d( . nto hilizaElon an apocalninc trans, 

is d.at4teri Z ed wW. q s*fc££oJJli “ 0 « obfiS In hk Jnl I’refened to observe a nd analyse. forniat1oil . ■ The end result was a 
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f ,,ew Suneration ot playing ivii h the memory uf war widiln f units of /~i 1 1 * 1 -f 

nu luyt nf iiiQ twentieth century cniiimciitonuinn that were patriotic V/^V |/'1f/3r , jf/ T , /^lP k C 
while reviling die elders who and conservative rather than trad- UUlU-lvLlV 1 UlVJ 

Hired them j- 5 sviiluiuinatic timri.- Huhir.-i-siu.. */ 


‘ ■ , .. * 'J' 'V iweiinem century coniineiiioraiinn that were patnotic 
while reviling Hie. elders who and conservative rather than trad- 
triii iili t <«crr liculI them is symptomatic imiti'j and subversive. 

ol ihe personality trHlts of spoilt , . . , ... 

children. Anil a good many of the Vut.iry jwi-mIm, veterans' raUies 
fisiunw discussed in this took are V‘7 4,me, > lal war 

highly eligible for the nbrsory. niciiinriah end cauoitiplu. all sup- 

...... ... . plied expressive outlets fur popular 

s .lVV . „ < ? ,l,0l, 6 th0 L r i “'Sinuous Brief designed ro substitute piety 
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rook J° ,iIV «OOCII : 


tliut the Crimr.in War delayed subjeci „„ j fl , i 

rather than liuMrned .mine improve- reatlabl',. f,„- H S slw b H 
mentis. The unwary’ reader might touch. [,, {JJ'f ,»>li 
hIso gum the impression rlmt Hie the Kntome 
chu racier of the Hruisli officer Turkey tn chnni nipted « 
corps was more rlmr.Higlilv inf lu. gai ia ? L e 2«*« u! 


ibservations from Oates Experimental predestinarians 


menus. . I he unwary’ reader might touch. In Mureh 

hIso gain the impression that Hie the Kiiteiite n r,I 9 5> for 
r hiti-iu-i.*p ill a -n i '■Hie attenimaii 


"'I-" wv ‘l " ,vn * en tonus winch perpetuated deference Armies in Euronc enced b v the pm chase of commis- with sums whi7h“" 

then generation what they r» ro.ik ...id authority rather than ™ a , , n , than was actually die case, th.iich dues n „, h wo ? ld >»' 

u? 1 !!r V h i Ud A 1,l 1 . ,n, "d was their bolding it to account. Hie JS6pp Routledga and Kegmi Paul. Purchase never applied t« die anil- son) out v ou^h 0 . n,ake (il l 

h .w| , - ,, "r , “ ,rfe . rsl,, l 1 * witli the lowing soldiers' mid sailors' soviets which nif , , lu «'.V and engineers, while even in class fiiu'rliulUr* tWOOfl 

buds following dutifully _ behind . sprang up in Germany immediately 0 7100 6462 I rhe infantry mid cavalry a cun.sider- ers, < 


Sana m oppose The (W? 
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Gonch dues not mat- 


Oi course the politics of Being 
EvoMordinuiy received a handsome 
payoff in some quarters in the 
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lifter the War fizzled out, and only 
in liiily did the ethos uf combimi- 


«C ,ff i itl ? om * quarters in the merit isina assume briefly menacing hrtS j** l, Bhr ail under- Hles B11( j a is« in rankers for" con- 

19-ns. but tlia Knights of Nothing- form before being taken on board Bg \\ ^ »Pi««ous bravery in action, 

ness weie not weH placed to be its by corporate and oligarchic power ■ J. ' y .* y , V1 tt Pl>ieciate dial, 

beneficiaries. Indeed the distance as heavy auxiliaries in the battle m 1 ^? ,, “ asr tn , “l* s l' u,e « recent More generally, Gooch snmewliKt 
between their aspirations to agniii.M BuMu-vism Elsewhere the pllb . cat,11 " s * lca «»B \ V|ch weapons, exaggerates the aristocratic mil me 

rein .ike history and their pathetic orgsini/atiim of ceremony was so ta f. tl ff a,,£l ““W r ! ,ei1e «ro few of rhe officer corps, which was in 

Hicapactty to do so reflects not maim getl us to administer a mas- 8eile,al histories of warfare fact more representative of the 


rhe infantry mid cavulrv a consider- 
able munlicr of free commissions 
were awarded to Sandhurst grudu- 
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deuce of one of England's two 
great thinkers of the period in a fly Patrick ColtinSOIl 
meticulously accurate text, com- 3 

plete with the impeccable anno- 

cations of a scholar so learned in ' wl . wn . . . , 
every aspect of the period. The R ' ■ 


According to Calvin, alihuugh 
Christ died for all men he inter- 
cedes for a limited number of die 


“exact walking Insofar a- ihe 

E ersunal and pastoral p ruble ill }Uut*i 
y II Peter i 10 was ever .solved the 


elect, who alone are supplied with answer wus found in placing repr nj- 
die foiiii which saves, as u pure gift, ance before faith in the nr>!» st>hn>* 
equivalent to Christ himself. Faith and emphasizing the prupamtinn of 
and assurance are coii5eqiiHit.ly one ihe heart (the purlicnlur ch niriim- 


benvecu their aspirations w, agoiiiM HuMievism. Elsewhere the ^'“h S , dea ll,B \ v,ch wea P«» s . 

lem.iku history and their pathetic o.-g;mi/ati<.n of ceremony was so 5 Sfte r ! ,e,,fl /ew 

Hicapactty to do so reflects not managed us to administer a mas- . l,e '“ l 1 l " s '‘ ni ' es ,rf wai ; fa «;« 

tm!y mi the emnQr pretent ousiiens sive anodyne to populations in stlM whl0 ! 1 «u«eed In 

«A their ideas, but on their urier acute distrew. And a history of the f, n ^ "jL‘ r y ^"J***"* »» ^ 

disdaui for tactics. It was then politics of commemoration would I'o.lomv and i . eou " ,ri «* 

(•ainciaii aloofneM (even, perhaps s ].ov.- more precisely just how such a c?l y an ? ,oc,e y ' i® hn Go P dy 

m the case of Mosley or de la reconclliailnn wlrii normalcy was h h« % d mi '* le,ie,, i' , jf 

Bucquo} From the demagoguery til iicliievud. expei n-iitc, lm Imldly aitcmpted 

Hu- gutter, the gratifying crinkle of u synthesis, witii particular 

bribe money and the blood on the , ‘ ■ su , 1 .history would also reference to F.urupean armies in 

streets, spill “pour encouragcr las have to take into account the def- the period 1789-1945, He is wcU- 

aut.es *. which ensured dieir impo- . ,0 V ^ a " ycneratiunal revolt equipped for such a task, being 

fence, while guaranteeing rh.it , ,I ??V * rcM l 80Cia * behaviour widely read, perceptive and fair In 
tbuse who hod a stontaoh for all m 1 , 1 11 not threaten institution#- Ins usses-snicnts and, not leu.st im- 
lliree iriiimphed. Mussolini sue- ' l * ot ' autlionty «tid economic portant, possessing a clear and vivid 

seeded not bv acting out the fauta- nower. And while Wo Ill’s sights are style. 

sic of the futurists or even his c »“B S , than ^bbed In ac ui ev i ae K ; a m.i,, _ 


wlinr Vl.n 8ra,lt i. n *be AtW 824561 0 Essay, to its abridger, as “ a trea- " 

wer ? . fighting OL . i 7 ii? 5 iqs tise writ in a plain and popular yVhs Calvin 

l ^ r t0 avoid concX%i&e' 5': Letters Nos . gtylC| w hich having in it nothing of question is so 

«SEp „ tl,e “ ir of lear nitig nor so much as ^miners, hopi 

till I moi 111 . T a ctlu 0 . V. n | n ..n.. n ~ n , tin ,.,n I WUI is.j I- _ 


Clarendon Edition of the texts of Calvin and English Calvinism to anJ Mnie ^ 1 ; llg- o» his death- tion of i'homns llnokur whose teach- 

-.,.u„ e i S w- Locke’s Works could not hove been Ifi49 ] 0 \„, Coccon, one of tlie few ing is christened by Dr Kendall 

He limit U- . Ir-respondetKe of John T.ockc complete without the letters which 238pp. Oxford University Press, purlinn divines tu effect a deliber- " prepara tionism and in ron- 

i li m ?J pr ^ s *l A(|M™ „ i7ni in countless small ways illuminate mi'A ate reuievai of Calvin’s soici lologv. structing a voluntarist a ml aniln/i- 

Ilinil.-iiliilT-J nini P i rit 4= Letterfi N«s lZ4/-i/ui. lhf ^ h i s interesting to have 0 19 *26716 9 hoard an attenduit minister pray p.;, centric accnunr of faith ta-.Mwi.i- 

, , R ontJ Ludendcrfl'ETOQ. Locke s private description of the ^ that God would lift up the light of ted particularly with William Amts) 

'• 1 I, .“ 10 grant in th. z..Wiiieci n Essay, to its abridger, as “a trea- ' I ns coimtenancc 011 the dying man. which practically equated faith ami 

tisc writ in a plain and popular YVhs Calvin a Calvinist? The His last words were: “Hu hath repentance and had the iirivniiiage 
style, which having in it nothing of question is suinetinies asked by tj 0)ltf i t uhcadv. Brother of exorcising the apacire nf “fern- 


ini reiorm". Lastly then 
pu.hetic case of CeninlJ 
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the language of the schools whs j jn 


aniiners, hoping by means of the ri iritnun cuiifidencc. P° rap } r ^ aith ”• 1 ConscqHumly, lvhfic- 

piied paradox To alert candidates ^ d^t ias not for Calvin was God. net, 

a general principle which 1 " ,Wc?l . 'rhe* extensive the opening ? f bh.id_ eveS,_f..r ihe 


all iT?." '“".“"wm™, mmwuwi.- ms assessment* ana, not least im- . , _ . insuriiiountubl^in' ihT h!. xSai U published that little 

suc . - h/od autiuniy a.id ecnnomic portant, possessing a clear and vivid Ulrich Trumpcnor Ims recently i„* w h?ch "be SmoanaiM 10 b*. I 11 »h«* c «*f »«* & 

1 ntu- n»«^- AiulwhileWohl’s vightsare style. shown that previous calculations surveyed essenffi ^fscsup&n inmnneroble letters ye t 

his f u ‘. on f »“BS than bobbed , H acllifivi bjs . . were vitiated by mistakenly count- orgSrion l \ ^111 private and domestic affairs, e xu, 

:1st* ?“ r ' nsH-8 hem mes, Jaw, winkii product Ten 2SJl.JRS« ng all surnames with the prefix S?'"? Him It K 0 ..ld h-ve been •• th 


syndicalist-minded fascist 




upprectntion or locke s view., uu 
toleration Is augmented hv a know- 
ledge of his' approval of his friend 
van Lim botch’s criticism of intoler- 
ant otti Hides among Dutch and 
Huguenot Calvinists, whether 
towards Uemonstraiirs, Socinians, 
or Baltasar Bekkor and his a cracks 


ferences in an essay called Calv, » calling and election sure: for if yec are incompatible. H 111 paunratly 

A gn mst the Ciilvinisis . ITiey have ■ bese t j,j rtRS yec shttll never Perkins and Ames nn the nne hand 

been further invest ignied 111 Brwn „ y B A nivaauic and Arminiiis on die oihor re pre- 

Armstrong s study ot Ctdimiisiu and difference heiwcen Calvin senied two forms of vuliiniarisni 

the Anwrnut Heresy |!969) and in lutcr “ Calvinists ” wax his refu- wldcli approached a similar di-sima. 
more than one account ot Calvin i s ™ betray his solifidiimism by tion from opposite directions. One 

successor p! end ore Bexa. whose n«,nto Sis text a svsiem of can even say that Ames, tvhu 

neo-scholaatic tieatmem of tltc topic . - ■ casuistry “If vou emphasized perseverance. tvu« mure 

of predestination is often identified vSirself t-h«i is sure "Arminian ” than Arminiiis him- 

as a critical point of divergence. ainn a.? nil •* Moreover observution self, fur whom faith remained a pm u 

But whether such mutations wirhln Kv ' M Q f D ,beis could cmlv gift, albeit a gift which it was p»s- 

Reformed Protestantism are to be ^ disturbing cnncltisioii «ible to reject. Arminiiis and rhe 

seen as the perfecung of Calvin a £ ™ L*“ «h Jt " exoeriineiitaL ore dcstinari tins *■ 


in the period 1910-25 than bis- 
torianx are accustomed to credit. 
Thr real watershed, not only in 

TlflilMPC knt in n-nt- • 


writteii at honk he had no intention and very little of any merit on the andlslT 

ot writing in the first place. But Ausa-ian and Russian ai-mies. There by birth 1 

the splendour of hta title, rather are even serious omissions in British to thene 

like tElti Birr PllAll. Ha V6P« a anr\A milTMl'v htcfyii' Anisn.*!... . li.. % V - ulc . 


■tierineister between 1889 
I, twenty were commoners 


ness interests and the profilin' 
The bibliography, to lidt 


5 wi ch^aftT-lf you shoufd plck T afa rad"fal°distorrio. 3i» - r e may pc.v.ess what "experimental pr o dost inar inn s “ 

out and stigmatize for its cruelty „ " m a in S d t b a . H ble Wli.i noT,- looks very like mving faith but agreed tlmt believers who ka toil «• 

“x »»«w ?«!>•!■■ h.,« ci«L-rhV^f- 


:h and three others belonged Thc bibliography to rdi The enterprise of printing every , ou W |H be coitmicmk-d by the rest ^ uf Dort or |„ ,he West- " temporary 

new nobility. 1 detected few aspect of this lond irf n^i ptr 10 and from John Loctte, 0 « them, though persecution .s the mil}Sier A «somblv of Divines? fidesj. 

errors of any significance In quUe brief but . cwbb aj MA is eventually to comprise Sliroe everywhere and plainly , f he could j' luve ^.uicipaied Dr Ke 


( lengdiy volumes, has now 
bed Volumes Four and Five, 
r contain almost a thousand 
tt between early IGflO and early 


nnnUh * "fi Ii-" ViVv~ *ch u rcli irh a tVne vcr 'i ? e . -f° mQ “T*. Dr. Kendall xiiBgfiiis IM intro, facts. . Somewhat like fifteenth. 

P a v P S r!aim in 'words to onhodoxy Armmianism would he still have s p CCt jOn was forced upon the next cclullvy Nominalists, Antes was . 

y8 " r n fnf a llibilhv , ’ y declined to comnteni on the Triden- gencrniinn , when Hew detached a i )Stracl i y u„d formally Ai.rhMI.i- 

Biid m piaciice to iniaiiitMiny. ||ne , eac hJ U g that Christ died for predestination from Calvin's cliristo- ■ oracdcallv Pelwniuii. 


faith but agreed that beHcvfirs who failed to 
i been only persevere were not true holieiers 
(tcni/iorn/is and never of the elect. They dif- 
fered only in thc theoretical posi- 
, tion underlying those obsnrvnlila 

Ujut intro- f aclS- . Somewhat like fifteenth. 


comprehend the implications of 
technological change. Tito War, 
then, was as much e product, as a 
cause, of innovation. 

Nur was age discredited by Us 
outcome. Whiskers in uniform 
fl'ncli. Hi 11 den burg) still remained 
immensely potent symbols of 
■iBcmual continuity. And however 
severe the strain placed on govern- 
nif and economic institutions at 
this time, with the exception 


logical setting and suburdinated the 


» — 1 1 1 j li. l j ine ieuer«, ikilcu lusomn, - - - - - - — -■ ■ mgiwj — •— 

^ ckc '^ d a ; rcady da « great deal to make Locke's The proposition ihat the doctrine work of Christ to the oternul decrees 

imkuRaii £rta if- Cn *' cen }} n & v P*$£l personality clearer to us. 1 hough 0 f t he Westiuiiwicr Confession is not by insisting thnr Christ died only for 

the i7u'o heatise* capable of an occasinnal touchiness a i 0R i c£ j extension of Calvin’s the elect. Mnicoverthc icteniii.il 


inn. practically Pelagian. 

Since Dr Kendall clninu m lime 


“cerx fia£’si .• *sr ssr--: ™ f ;. 5 “ vsss^ 

Sr ii'Ti sssr »fa w - 


a beuutlfullv rmfrnrl I# I ,ls worst ana pro- erenrcu. 

folly— rather like' phlogiston theory tdLhns^ ^jkowrer E °reiSJ? 0V!erd ‘!? Wai- la not general ly regarded as 
or the philosophers’ stone. Most of suSesrs that S r ?1 8t r fi 1 Mr ? \ Sl jl?^ ect for comedy (other than 
its practitioners, though, emerge in^nd in tlm 184!?^ ^ comedy _ of Joseph Heller) 
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other divines piled on the intro- lions. By concent rati up r ' , ‘ 
soecrive aeonv. In thc tradition Calvinism and excluding the Con- 


n oil education, interest rates, kindness combined with great nine- unn Jhi,r rnnneciinn it w-is new for soecrive agony. In the tradition Calvinism and excluding me con- 
'aitrmcv apd The Reasonable. be find even r t ' r £SS Ji« : wsenrchM Srich Dr Kendall declines .0 recog- tinent except os backclo. . beg 

cCCMsifonitp now followed Vtoroogily bad translator h, V pfnrcedhin, S '’c.e.rsur- nize as Calvinist, and calls instead to cun soli date rather chan *c rutin »c 

fin 1 few rear*, in unit* of hli ,w . vf , „„ ti>. « nv».rimn.,r<.l - nrerieatiiiarian »■ received impressions of l he si ngu- 


firm Limuier?, Diiougn, emerge | n l, aill , ,h<> t«in. iaehT.i j u « 01 J 

as less agreeable than mere eccen- make die Irm. m« d i 850 *- 10 ?i ld Gooc,, s M,n e is fit 

tries, so embedded are they in col- glanal ’* in «?.+!!„ n mo * profes- However, the histnri 

It ctive self-adulation^ lice the Seed rB8| ’ K j blinkered If he entire] 

rlt'nnlinn finpriaalom Ar **\ ^ nilght 0V0|1 00 HrEUfid. lTOllir flllri l'ld Tmlrtiic 


elv achievement “and one"whi^h, Kin^ SK3 S I ff’ WJ* 

«. of n ^!??* , . las Rochelle, Rupert brooke— none “ " -:r, 




-\T u, '" n1 ' h,v ^ 

. „a«^uons from hia- camera gripping a samurai award 


- ? MS 011 8,1 these topics, capacity for arousing ntfectionja 

■j JJJ* raucit new light do these let- others and for expressing it him- 
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Classical norms 


By Grevel Lindop 

BRIAN JONHS : 

The Island Nor mid 
9ipp. Carcaiiut. £2.95. 

0 85635 3-JO X. 

JOHN RIRTWHISTI.ii : 

Tidal Models 
63]iji. Anvil. £2.75. 

0 85646 052 4. 

W. G. MIKI'IIKKI) : 

Evidences 
70pp. Anvil. £2.95. 

0 85646 053 l. 

As much its any Roman poet — 
Juvenal, whose bitter souse nf rhe 
Judicium lie shurcs, or Virgil, 
whose epic he glosses in the 
sequence “Aeneas and After ” — 
Brian Jones associates morn I values 
with a sense of place. The “Island 
Normal ” of Ids title Is both a state 
ol‘ ini ml mid present-day England, a 
compromised reality from whose 
hhuid, uturi' liable persistence his 
poems take their departure. Jones 
shows no tendency to idealize that 
tiers isience, which in many of his 
poems makes itself felt as an exas- 
perating inertia .- 

So of icii ive push off from it, 

, . bored stiff 

by its rightness, talcing ages to 
, jettison 

the blue prescription of its near- 
shore waters, 

and m no time tve know we've 
, . , insufficient, 

stomach tor the great swell, 

And when we return from our 
Floundering ou the "high seas, stir- 
prised tu feel ourselves “ printed 
’ l * ke Odysseus with marvels ’’j 
then, Jones asks, 

Since we’ve been nowhere, precisely 
, „ , • Nowhere, 

of all those quiet Normalises, 

-. who shore-based know 
the obvious horror* of ocean, ■■ 
who will listen ? 

For the secret of normality is diet 
it knows Lite horrors and guiltily 
prefers not to be reminded of 
them. fti “ Too Late M Jones juxta- 
poses sentimentality — “ The air of 

f mt refact ion when the bar raises/ 
ts Sunday voice in * I*U taka you 
home again /Kathleen 1 and we all 
warning to drape our aims/round 
everybody's neck ’’—with the vio- 
lence we push . do the margins of 
our awareness by shrinking it to 
iiews “ waking with gritty head 
on Monday readlag/pivother child 
Is dead with his plastic gun". 1 And 
fie concludes the poem with a clas- 
sical reference shouting in. it® bar- 
baric honesty i "Achillea shagged , 
Peqthesliea when she', was ■ dead./ 
Rightly, we feol' revulsion. We 
understand." !; •' • 

The . sixty-one poems of The . 
Island Normal i comprise ■ three ■ 
sequences, Intricately . . linked to 1 
generate u power granter than that ; 
of any one poem taken, separately. 

Switched off 


Thus " Andrew Marvell Awaits his 
Charge", a fine poem mucli in 
Marvell's own tone about the poet's 
meeting with Cromwell's ward, who 
is to become Ms pupil, is linked to 
“ Upnn Ci'Hppicton House ”, which 
describes (much more effectively 
than its crude title would suggest) 
the building of a hideous modern 
Arts Centre. This poem is itself the 
last hi a sequence, u bo tic the estab- 
lishment of cities and the responsi- 
bilities of man as builder and 
sorinl being, which takes us its 
storting point the Acneid and Vir- 
gil's departure on die voyage of 
his poem. Wli icli brings us, of 
course, back to the island from 
which we set out. 

Within die larger sequences are 
carefully positioned sub-groups of 

( moms, Including n particularly 
ifliiiiting set of four nbnur a 
skinglii L-rhnuM- fnromiiii and hi* 
family, in which sun, daughter ami 
wife speak in turn, .showing, 
respectively, glum indifference, fas- 
cinated emotional dependence and 
martyred acquiescence towards this 
heavy, taciturn man. He himself 
speaks the last poem, defiantly 
comparing his bloody world with 
the wholesome brewery rhat “ swal- 
lows coachloads whole /and spews 
them two hours later, pissed ". 
There is n kind of honesty in his 
work— “M they came here, I’d 
make them leave cleur-eyed "—hut 
no one wants to know and he 
remains locked up in silence like 
one of the animals whose slaughter 
he supervises. It is this concern 


with truth-telling that unifies Brian 
Jones's work and gives The Island 
Normal its strength, a poetry nus- 
lere without coldness and collo- 
quial without slackness. 

The heart of John Birttvliisrle's 
Tidal Models is h group of poems 
about farming life in Connemara, 
conveying admirably vivid impre- 
sinns of landscope and people : 

The Irish Times reports " Heavy 

rain 

Ini* hampered the saving of crops 
in the West . . . 

A woman lugs h pail of waterlogged 

turf. 

A lanky fanner, cup down on his 

brow, 

pacing morosely up and down the 

lane, 

growls at his children. Walls hardly 
emerge 

from all the stones on the glacier 
plane. 

The poet’s temporary relationship 
with the comnuuiiiiy is deftly indi- 
cated by fr ?<gmeiits of dialogue, us 
when he iisks a farmer 
What did he think, himself, of 
Con am nra ? 

“ Lonesome in winter. You need a 
guitar.” 

f tied a rope too loosely act ass one 

loHd : 

He did not tighten it, but quietly 
added another. 

This kind uf thing has been done 
before, admittedly ; but John Bin- 
whistle does it well, with a relaxed 
yer aimosr scientific precision of 
observation. Unfortunately many of 


the other poem* in 'Vidal Models 
are marred by an arid ini elk-dua- 
lism, which seems linked in a 
determination to write explicitly 
political poetry. " Writing for 
Amnesty' 1 ami "The h'liturixt Pas- 
tor dll : reflections tm frigates being 
built in Soul /ini up(i»! docks inr the 
navy of Ih\t:il " are well-inten- 
tioned poems bin have a forced 
quality and read with peculiar 
deadliest. A note to “Plying E«sr : 
lines mi the death of Zahuria 
Stancu ” cniif iritis line's worst .sus- 
picions: Bimvliisile tells us he 

read an obituary for Stancu, late 
President of the Romanian Writers’ 
Union, on ilie plane going in 
Bucharest and on Inmliug wrote 
the poem “ in response in a request 
by the weekly lionninia literarn fur 
versus to translate 

The products uf mu.Ii conirivaiicc 
are bound tu he rather lifeless, and 
Blrt whistle seems uware iliui some- 
thing is wrong : in “ Pal.se Para* 
dux” he assorts " almost all Thai 
we admire/ lias rested on this crazy 
choice that ir is either intellect/ 
or feeling, that is given voice”. His 
own work certainly gives evidence 
nnt of u fertile “quarrel with him- 
self" Ihil of u deep, inhibiting divi- 
sion. One feels that if lie would let 
himself write the poems lie wains 
to write rather than _ those lie 
thinks he should write,’ this divi- 
sion might be healed and better 
work might result. 

W. G. Shepherd's Evidences iilso 
shows sume division of pur pose 


.iffurE AND PHILOSOPHY 


and reads more Ilk* . 

*!“" work of asInJS. f®* 5 if 
fn-st two sections «££' P#(L1 = 

»»ifi of short lyr/cfSl to -V 

science-fiction poenw P ** 

range* from^Hm ’C < EdMor) * 

nearly pointless ffi erul 10 !'c*wdt of Ancient Astronomies 
'• M-SU? » ^fchatto and Wind us. £8.95. 
excellent poems aUii ^ ffifi 2314 1 
Cousin PefiRv” fnr U — -- 

when her mother died Xan ^ t| ' m 1 
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By direction from above 


Summon the doctor ( l0 j§> 

Slrn'ln 1 *’' f ? ll#win * morning^ 
«. . n r v ! , u ‘ r moiher v/uiu 
But fell she would 


AT it rfin do we extend our view into 

JfSlvens - - • in vain 4,0 we cuttr 

K* VE^ffitlngs of learned men, 
"to S wacc t he fo° tste Ps ot . a . ,u * 

gjn^orge Berkeley's complaint 
jSLjt curtain of words gets m 
? 5 5?* « Wad he lived today he might 
of ralk of “astro- 


Bread and butter 


By John Lucas 

ANDREW WATERMAN : 

Over the Wall 
77pp. Cfli caner. £2.95 
B5635 230 6 

“ Concinnlty [poet] sweet and 
skilful management of parte! har- 
mony." Ir is a definition that half 
fits Andrew Waterman’s new 
volume. Otter the Wall is skilful, 
nil right. But not sweet, and if not 
always sour, then deliberately gra- 
celess, or so it feels. In, spits of 
momentary lapses, such as remark- 
ing that the sea is ” refulgent with 
a creamy light ", or noting "multi- 
tudinous spoiled beds ", and in 
spite of his fondness for syntactic 
inversion, you feel that, at all costs 
Waterman want* to - avoid the 
dreaded stigma of [poetl. He aims 
for a tough, or at least muscular 
st vie, characterized by his addictive 
play Wi tii variations on the phrase 
Well now ” — it turns up at least 
eight times in the present 
volume— and by such cacophonous 
lines as "irreversibly, building up 
In the upper atmosphere ”, and 

■ Yet poetry gets into one’s bread 
• and butter 

"®s »t will ; is that risen, imperative 
. • • ■ • ■ tide 

^ where -virtue only of -strokes shaped 


ni^kos immersion 

bear me ; so become me. Not that 
that train . . , 

The bread and butter comes in 
thick, rough-hewn, and sometimes 
indigestible slices. There are lines 
in Over the Wall which havo no 
discernible rhythm or propulsion 
to them. They are simply, stonily, 
there. 

But the gracelessness goes deep- 
er than that. I’m. thlnktag not- so 
much of Woterman’s read! nets to 
repeat himself, although that ini 

? hes u certain contemptuous indif- 
erence to his readers or a refusal 
to invent, and can be annoying, 
especially when in one poem heM] 
speak of “bees simmering close”, 
and in the very next recall how “a 
wasp simmered drowning"; and 
which becomes rather more than 
annpying when he ends “As You 
Were” with the line “in' acres of 
fitted carpets its furniture settling ", 
which, -revised and improved, turns 
up as “The furniture settling ton 
by ton into fitted carpets ", in tlio 
Bennettipn “ Accounts Rendered", 
and as such more or less cancels 
the need for the other poem. 
More important Is the fact that 
Waterman often seems abrasively 
unimaginative in his attitudes to 
outer people. In the knockabout 
The Antennae of the Rodq”, he 
speculates about Che ways in which, 
■ as he sees -it, most -of die Ulster 
poets run “ to seedy egotisms ", It's 
a phrase that returns to plague the 


inventor. For example, in " Fuel 
Beading” he speaks of various 
women in his life : 

Reader, I married them. Lived with 
more. Them upurt, uisn 
one’s friends touting n rub loins, ull 
queuing for further trans- 
fusions: 

ir is my blond fuels your petty 
lunacies, agonies, 

" Reader, I married him ". A mat- 
ter of delight, of loving wonder. 
" Reader, I married them.” A niul- 
ler of boastful surliness. Near the 
end of the poem “ A van tnurked 
• Freight Dispersal * flips past". Tt 
would, of course. As Waterman 
remarked in a poem nf Lhut fir si, 
impressive volume, Lining Room, 
“Home’s where I Find myself",- 
and the majority of his poems start 
from and return tp that fact.. But 
since the phrase works two ways — 
home isn’t merely where I happen 
to be, but where I discover who I 
am — lit follows that the speaker 
often discovers himself in tiic act 
of unloading pcoplo like so much 
furniture, lie says Jn " Gorae ’’ 
.that ** Growth is a procuss perpe- 
tually /of ahuiitMiimcnt, ampu- 
tation ’’. fit short, everything mid 
everyone can lie seen In tends of 
reference to self. 

In' another poem, " Harmonics of 
Islington”, (lie child walking by 
the poet's side, and who speaks tit 
the beginning of the, iioem, 'turns 
out to. be doing so in order (a 
provide material for poetry. (Some 




I here is also the daily *) watched on a rock, or of 

Lhiip.-.iin Morgan who , ^ « j«Sbed as “observatories” 

.. . . Had us iihkBSi7ever they are aligned with some 

Out brand-new notebook, direction of the Sun. Phis 

A , - , Mftltaftkular curtain of words was 

At ilio top of the very Timum.. grT u*. thrown over Stone- 

ANCIENT HISTORY NOTES Berkeley's day, by Willium , 

i , JWllffiley, with a religious warp and 

Insert a full-stop or mlebt {Astronomical weft. Druidlsm was 
this heading because lo 4 dlL, die rage: no sooner had 
Mtitf • CkiMev finished laying oiit a 
A WASTE OF INK . . , ■■’wnata^druid’s temple than Arch- 
Tlicse are followed by i wkirffcbbofi Wake recommended that He 
fine translations from Hor^ t4<W der8 - 
Petrmiius and the Greek Ifit,,-. i. u astronomy , s lorn, end 
mu lists. At their best the potauiv are more efficient forms of 

Evidences are pungent ruiljnt ^Uicitv than the pulpit. Of course 
ful, but the book lacks i an JTiore^ ^portant point is that the 
and one suspects that ShepMh ftuid hypothesis was tvrong. while 
net yet found his sense oi & ^ best astronomical explanations 
directum. gently being offered for rhe 

«rifniaiions and certain struct urm 
i daunts of many prehistoric monu- 
■mis are undoubtedly right— give 
; crake a few words much too cas- 
«Br osed. On the other hand, no 
e . . .. „ , , , w nn overlook the veritable nock 

of it is cannibalized from ik r> shecp hiding the ewe Iambs 
nous vn 1 1 . vie). Arid wba fri dew. How is the ordinary 
eventually allowed back io.lfti- 1 . sort out t | )e sense from 
way of helping him n m ^ u 

appropriate resolution oh . , . . 

medi t:it ions on transience Mf; E- C. Krupp s book is as honest 
manence, on the moon and b- wi wfa an astronomical R^de ‘ W 
, e r i . ite monuments of ancient Britain 
If ton perfect fnr human Mm ■ ^ Brittany, Egypt, and North and 
its timeless height affords p«f“ Hsyjamerica as any yet written at 
• tMfti 'sn introductory level. Of its seven 
our fractured streets, subniKbi lour are by the editor 

calms; aid :Bhnsdlr (he is Director of the Grif- 
again in times to come, vlsib ,ih?i Observatory in Los ‘Angeles), 

labile the othera are by authorities 
out of far different room?, !*>• m particular regions. The book 
Itn >• <#ni Bins virtually no. in for mat ion 
n„. n T.liniWl’i ** new . ^Ut glvfiS B critical 

• J*® 1 n, ° n ffri «ahiation of most recent work— 

a skilful poem. Ir stsrli 1 uw ^ o{ &ome nQt M recent _n S we ll 

in the right places. And it i very temperate critique of the 

number of Wntcrnu *la«tic fringe. Despite Its rather 

tins essential though by 8 j^THpie and at times even ramshackle 
customary skill. In Ids ‘■vf disnologlcal structure, this is a 
pect it s Irarnr IrQ ^ ’ durotizhly enjoyable survey written 
Thomas ; nnd i*«.* ctttr and easy style, 

use of moninry, piecemeal oiw . . 

linn nnd cadence, as « ^ « its noint of con- 

meuns of tracking down » g t wjft the history of that ancient 
mid nt the some thnb acta*? for Which documentoiy 

vidhm I 5 ScttTls » m survives. Whatever Berk- 


hauj) will still find this summary t 
chapter refreshing, k gives the rea- > 
Mins for thinking that the circles v 
were consirucLea to u ubiquitous - 
unit of length (“ die megnlithic i 
yard ”), circumferences often hav- i 
jiir been made an integral number ; 
nf “ megulithic rods ” fof two and ; 
a half megnlithic yards, or 6.80 | 
feet). There is an honest admission • 
that statisticians disagree about the ] 
constancy of the unit of measure of ; 
the British circles us a whole, j 
although there is substantial agree- 
ment over ihe Scottish circles. 

Can it bo that those uppish 
Rhineland Beaker People, trying (u 
tell the resL of Europe how to do 
tilings properly, were confronted by 
native conservatism ? Daydreams 
about future European standardiza- 
tion are prompted by tho statistics: 

67 per cent true circles ; 17 per 
cent flauened circles of types A 
and B ; nnd 5 per cent eggs of types 
l and II — In one case achieving n 
ratio of perimeter to diameter 
of three precisely for at least 
f,u within one part . in 5,000). 
Woothhenge is a nest of eggs ; is 
that flat and polished stone a draw- 
ing board for it ? Note the ellipse 
halves at Knock (Wigtown shire) 
paired (on a petroglyph) to form a 
spiral pattern spaced in intervals 
of one megalirhic inch. Many rings 
are perfect ellipses, although per- 
haps seventy times as big. (A inega- 
]il£ic yard is deemed to he 40 
" inches Was it perhaps origin- 
ally ten hands ?) 

The circles are impressive as 
architecture ; but as such they are 
n northern European phenomenon, 
whereas in their astronomical pro- 
perties they follow a pattern shared 
b v structures in many parts of the 
world. In short, they are In some 
way directed towards places on the 
horizon nt which significant cele- 
stial events take place. 

Seen from a particular place, the 
suit and moon rise and set at 
different points on the horizon 

- according to the season or time of 
, month. These points fall within 
i certain limits. The sun rises *nd 
; acts at irs most northerly points at 
i the summer solstice, and at its most 
I southerly at the winter solstice. 

- Four fundamental directions are 
I thus defined, and these often 
! coincide with monumental orienta- 
i* lions that are In some sense clearly 
s ” special ”—as when there Is an. 
» axis of symmetry. With the moon 


By J. D. North 

the problem is more complicated, 
hy dint of complexities in its 
motion, but ihe principle is similar 
—there arc merely more funda- 
mental direcionns. With a star the 
rising point is fixed, to nil intents 
and purposes. til changes 
appreciably only with ihe cen- 
turies.) There are many simple 
star a lignin cuts for a handful of 
bright stars (Aldeburnu, Capelin, 
and Reguhis, fur example) corres- 
ponding to their positions in about 
1800 or 2000 a c. 

Solar and lunar directions are 
more numerous. . Often a distant 
mountain peak will Serve as a fore- 
sight against which the celestial 
object is seen, from a menhir back- 
sight (or along a line of menhirs). 
Lest there be any doubt about the 
Cflt-rectnefiK of die basic principle, 
consider die menhir, cairn, and ring 
at Kintraw, which — laken together 
with a notch on the Jura horizon — 
point to die winter solstice sunset. 
The arrangement at first seemed as 
though it might be foituitnus, since 
a foreground ridge blocked the view 
of the notch. Looking back along 
ihe alignment, however, a ledge whs 
found on Ihe hillside which could 
have served as the viewing plat- 
form, and excavation by the 
nrclmeulogist E. W. MucKie proved 
it to be artificial. 

The time is long since past when 
such dramatic evidence was needed 
ao bolster confidence in the general 
principles of monument orientation, 
but there is plenty of room for 


h tiniversul foresight f*»r sc\ei.»I 
monuments. 

When Alexander Thom's graphs 
of alignments show peaks at points 
suggesting that the year was divided 
into eight (or even sixteen or 
thirty-two parts), one gets ihe un- 
comfortable feeling that i-lte pre- 
historic world was another place; 
but then you see that die points 
can he labelled with sm.li familiar 
names as May Day, Lammas, Mar- 
tminAS, and Candlemas, nnd a sense 
of familiarity and continuity— per- 
haps not entirely spurious — takes 
over. Look at an aerial photograph 
(or Thom’9 surveys) of the Mimes, 
anil ask yourself whether they are 
not as immediate land remarkable) 
in 'their way as a manuscript draw- 
ing by Pythagoras might be. And 
if you give the palm to Pythagoras, 
remember that they are half us old 
again. 

A chapter by the editor himself 
fills in sonic of the background to 
Stonehenge, referring to chronicles 
ancient and modern, the nonsense 
quotient by no means diminishing 
mo no tori cully with lime. It is good 
to seo a little posthumous credit 
going to that modest amateur. C. A. 
Newham. Archaeologists ore fond of 
saying dint there is nu evidence tlml 
Stonenenge was ever a scone o£ 


controversy over the extraordinarily 
rich detail of the Thom account. 
(There are of course many inde- 
pendent scholars in the field, and a 


pendent scholars in the field, and a 
new journal Archncmurroiiomp 
has recently appeared as supple- 
ment to the Journal of the History 
of Astronomy , in which so many of 
ihe Thoms’ articles have been 

C '-’ished.) Lirtle is said in the 
of the real difficulties of the 
problem of eclipse prediction, or 
of the most daring of Thom's 
hypotheses, relating to the funliko 
arrangements of stones in the sev- 
eral lunar sights in Caithness. Still 
more complex rows, no doubt simi- 
lar in fuilcdqn, cover the landscape , 
at Cnrnac iit Brittany— with egg- 
shaped rings at each end nf vast 
grids of stones which are all part 
of an enormous complex of mega- 
liths surrounding Quiheron Bay. 
Here the Gtahd Menhir Brisfi, once 
more than sixty feet high and 
weighing over 340 tons, served as 


Stonehenge was ever a scone of 
human sacrifice, but then cnninidict 
Jiemselves by their ircatmeiu of a 
succession of osirononior victims, 
attracted to Stonehenge as moths to 
a candle. The best survive ; and fnr a 
rough idea of snnie of rhe sins of 
the worst, Kmpp's necount is a use- 
ful introduction. Dn the Aultrey 
Juries serve to predict eclipses, or 
tides, or nothing at ull? Was the 
spherical temple of t he II yper- 
borerns a vast dome? (There’s a' 
word, "spherical”, I hit Krupp 
should have silently changed to 
"circular". The Loch traiKlmions 
are not yet sacred hooks.) 

Tf die archaeologists arc occa- 
sionally forgiving, perhaps, thnt is 
because their world tuo is insecure. 
Dr Krupp has an outline of recent 
British Museum Radiocarbon Labo- 
ratory evidence for ihe dates uf the 
different phases of Stonehenge. 
Coach tour operators are going to 
have to revise their patter, push the 
dates bock, and reconsider ine signi- 
ficance of the “Mycenaean" dag- 
gers carved on one of rhe sarsen 
stones. Evidence too recent for in- 
clusion in die book affects remarks 
about Peter’s Mound, now known lo 
be modern. 


The Colorado astronomer I. A. 
Eddy writes about sitei* where North 
American Indians have left clour 
evidence of an interest, in celefiinl 
alignments. We know that they 
showed some interest in the- Min, 
moon, and stars — what cult ores 
have ignored the sky entiiely? — 
hut it must be snid that iheie is 
verv little evidence of nhu| one 
might call '* theoretical depth " m 
their remains. Tii ere are pictn- 
graplis' of crescent mnnns incur 
which a star or other mink is some- 
times shown) in rock art front the 
American South-west, am! William 
Miller, of the Hale Ohservunn les, 
suggested more than iwcmv years 
ago that some of these ntiijhi pi«- 
sibly depict the conjunction of ihe 
crescent moon and the supernova 
o# 1054 ad (the exploding star the 
remains of which, are visible, as the 
Crab nebula). This hypothesis has 
attracted a great deal nf attention 
recently— out of all proportion, it 
scenia to me, to its intrinsic proba- 
bility. 

There is something in be said f«u* 
thoroughness, on trie other hand, 
which was not the hallmark nf much 
of the early archaeology of North 
America, and the conflicting 
oniimuicements made «r v nil owe 
limes about relatively well-defined 
structures have been ut times exas- 
perating. One cause cdlehre is the 
Sun Temple In Mesa Verde (Colo- 
rado)— which tabes Its name, hy the 
way, from a “ sun symbol ” etched 
on one of the stones, n pattern 
later found to bo a fossil imprint 
of a leaf. There are many inlet tot- 
ing alignments, oven sn. Ran hen 
' mounds in Newark, Ohio, have a 
. lunar orlontntloa. Posthole circles 
i- at the Cahokia mounds in southern 
i Illinois have been interpreted us 
i solar (for sunrise at solstices anti 
i equinoxes). 

Dr Eddy’s own studies have enn- 

• cent rated on the rock pat terns mm 

* the Western Plains, especially the 

■ “medicine wheels ”, where solar 
1 and stellar alignments are app“- 
!- rently present. Is it at all remark- 
6 able that these relatively modern 
>■ alignments (less titan 1,000 years 
0 old, it seems) should apparently 

a follow in a tradition carried' on^so 

■ long before,.- on ocean away ? Did 


rniiWnisciMir nf Thomas nu *■> wurus aro not min- 
r I in LiKh t h e earlier ^ their vaiuc ; and with a little 

has found himself 10 ^ ar ^|^ a few*of^he ^rguutents 

And listen, ns^n “ erep Jf ffi . have be <*rf strengthened. 

„ , . tniindrfV ,\^ ,B , m ^ a . P r °cedures hud some- 

I ctmunt shul out t he .souDa ^j | B cdminon with those of the. 


By Sldwird iiaiTissy. 
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The tUla o£. this book comes from 

Pi pjieriiUS f ; : Cqniiina ■ matlspetus . 

/emo queer it Ainor- (',V The 5oags 
aro gentle . tha(.' .itoiUl 'IvLova 
requires "). Christopher Middleton' 
says in his notes that h \s titje thus 
suggest* that- the poqtic space", 
is a DBlimpse^t: the bpfe.in is wtit- 
ten , ovi*r.. the texts,, , wlticlv iVet 1 - 
sist .in and pren ihapa it.. 
That : Mr. aVftddlciou should • ini- 


( - So'nie Of tha most “electrified’' 
poetry in this, or any other, cen- 
tury' does indeed set up a tension 
. between the plane. of the signifier , 
, a*ld thnt nf vho signified, and 
between . different, kinds ,.oE,- ;dlv. ■ ■ 
. to u (Se. „ : .' Bu t; : u n fortuu^tely a ; - 
ComclOus, - interest jn r these things . 
(loos not guarantee '.success, any . 
"more than .does a: lack of interest 
gB divpVse as Ellot ^ 
and , Ashljory, .Plath and BeiTyman,- 
. have succeeded , Jn switching on -the ' 
; ' electrics;. . Aslibery; seems to have 
v-Aoma sort of ' shmctubalist theoiy.; -; 
- . t Bei Tyman ci^at-ly do. not.,"', 

: . Mf . Mldillfetqn 1 thinks. ;theoretically!' 

& : 

§ u«ge is more, oftqo /flat n s . a.: 
ooFmat: vague, rhytHnifcally linin,. 

• and unmusical. . ■. „ *s i,., 

, VVhat .I call. flatness— might it 'n'Ot ;,' 

; . (lthflp oriAiliov. -'•••§ s'L. i - . 


2 fS,* 2 . S^J^SSL «-S 5 


nqnw ■ on ■' the 'nra’’ ‘ enS • 'ftii j 6 s' ^ poesis " and ■ experi- 

AtaM? aft 

i®fe.!Si 8 : is”r ssss 

Tliat said, if.ls true •• ■ . -wav. Tt s* H ,."? CK 1 sy 


or in some hook or Faml \ Ir 1 * tomparatlve study Is called 

'Jt.tirte notwithstanding, n 
flooding my bloods tresnc;, ^ wicof this sort Is not' calculated 
' wi ia t to true of the Bbo»P*5 *uch difficult- new ground 

sf«i£ * ass' 

.#st otl ’ or po “' s 

> 1^1 « l Te .° rihUac6n ' 3n th® bltck. 
Some of them' Jj-l® welcome change from the 

volume’s, iS 22 S?? ‘ a - lId irrelevant. ” mid- . 

poems include ir f Unr l *®. q ve r the heel stpiiq 

poised Jove poe« pls S^ «°nch enge ;» ; 

sudriie embitlous We wo T k opens With a crash 

°M . Gam . es * e bag ic .astronomical 

.which a sprinkling -of hiatori- 

which tlie dall ®f*^H 3 [ele« ; ]P 5 ^ which .-ate not always 

emerged front the _ ^ and at. times .incautious. 

: of S uiuoHsF . ex- 

all iiistprjr .rtlAiA ther u Jsan 

' 7 incW»jTgiM‘ boro, showing the sun 

■ nrtiKIpint . like joe **.5,.. X mriM* nslne over thrf nvrnmids 


interview (see. The Poet. Sneaks, 
edited !, by. P£ter Orrj that he 
edm.irea . Jo.vtia .end • was once in- 
flubMued. bv L.iwrpqce Durrpllj he-. 


' j j! ■ wurus.. on 

., Middleton’s pages , might lead ypu " 
* to. expect pi'&dslaif '.as 1 a Justifica- : ; 
vtion for simplicity and .critics havA 
, cl a i nlej that precision Is a maKked V 
quality' Ifi ’MlddlgtbD’s poetry. 

'• :* • ", m • •* * 4* I - 

.ALL i'V' k.' 






.rf ijWii ■ ’W a- P s , c »Pe • uie ■ conscious 


repeated P^^ arV ' ‘g a bi3^ f, ?. ; ThomV bf ti\eir extea- 

suggest tea pWW^ r analyses of 

ominously, }«SS row $> and • .oilier 

Sense, this is. tbesuwj^ JiMi lthic.»¥. '(which is to. bo! taken 

all Waterman s Pb W ^ C0 ^£S _, mintlUhic) mohuments. of 

lasts, und :]ie U«u«by E^^- fa " dj Westeb)'fiurope. There 

heu • on • r?hg s .ia .pritain, 

occasionally, wjiP ffilflfty Who has spent 

ages ”, l;?^'**' 8 ^*®** has made 

young love and marrwR o moi ' d ; tl,on ' 300 

at forty jo JWfe J***®*^ 

what’s right f« me know... his 

on 'going WJV irt 9r«tiim 
5ie ■ bet'kppal level., uu Xwteiv. ^aservatones :■ 

across as (WllA- >«1 .Afegtfr 


One of the Planet People at 
Stonehenge 

was blood and / mistook if for tears snuffling. 

Look, Flossie, is.this not a marvellous thing ! 

J blow a hankie moth-shape froni e bloody 'nhse. 

White breath beats from my lun&s, in tomg-s/iopes. 

Or in motHy. whispers feathers from my iips. 

What a p lace this is, what a holy win E-palace I 

And will the while angels advance through these portals 
Dragging their plumage like parachutes , 

Thvoug/t'fhe irilithons ? Ah, suddenly . 

The fight isintiiy ring •. __ 

It is picking up the stone broadcasts before moonrise, 

The premier Stone, docking on Sloneheng* ; or injlUke 
To sau Stbne hinge, the doqr between , the two worlds. 

Those wings were wings of ghosts, who pulled their shadows after. 
Shadows of bloodrl meah^ebbing across fas f lat stone. 

For the Moon, like dny : other ship, is visited 
By fluttering moths like souls, who are ■ . 

■ Themselves the shivery reflect ions off a greater soul . 

Whose shadows are what we call solids : look ut all the lovers 

Gliding beMeeii the stones, their btinds^ 

Moth-Walking over the stones. The mght-jar calls. 

The voice of night straining on its hinges. 

And the Moon rises, casting _ .... 

. -v • 

SomeTtrage half-creiMted between my own stbne portals. 

Peter Redgrove ! 



lung . I 

some early Briton cross ihe Atlan- 
tic in a glgarilic beaker, perhaps ? 

It seems far more plausible to cl ns-, 
sify “pointing" to the solstices 
(and so on) as a humanly obvious 
thing, to do, at least when your 

night sky is -not filled with r the 
glare of street Hgtita end your Hori- 
zon, not obscured by buildings oc- 
trees. The North American Indian 
failed to go ftirther. When the Mesn- 
american peoples went info greater 
theoretical depth, their procedures 
differed from " the European— 
althouoli they found cyclical relst- 
tlonships In the same way as astron- 
iimers in . other literate cultures. 
Thus five cycles of Venus enrre- 
pond to eif^it years of 3T»5 
days. Without the confidence ih»t 
iti(s sort of procedure is also fairly . 
obvious, one could hardly begin to 
entertain the Idea that ancient 
peoples could predict eclipses. .Per- 
haps one should not. . . 

Most of the -Maya writings were 
burnt by their Spanish 'conquerors. 

F moments of only four original 
codices survive, and all relate to 
The heavens.- (They include, not- 
. ably,' lunar and sotar almpnacs and 
. a century-long Venus epbemeris.) 
There is more complete infonnwriun 
about the Aztecs, and an account by 
the Spanish mstorion Juan tie 
Torfiuemada. reports nn the stylo <rf 
. RstroatOTnical observations made 
from the roof of . the palace of. the 
king of T excoco, a report corrobor- 
ated by .. pictures front various 
codites. A. F. Avcni pvnvidcs an 
excellent guide to the many 
puzzling aspects of the orientations 
id the remarkable buildings left by - 
these people®,, There is even a 
literary reference to •MoiweruimTs 
wish -to puli a building j down and 
set it night because it did not align 
. with the sun at the. equinox,. Venus 
and the Pleiades provide good ex- 
plnaatibohe for some of the ahgn- 
m eats— and are stipborted by ftdk-, 
lore and legend; i with Sirius and 
. CapeUa the etimehiswrlcal sources 
' do not as yet support the _ com- 
puter. -It is good to see Ihe (Iimhh:- 
; tiop. drnyid. 

Gne trf the strangest findings in 
' the area is that there are Several 
- faiMUes ml , rites with shared 
.' orieiUArionsi ■, these nri emotions 
haying no^^npnedJalC.ly .obviuns sig- 
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iiific.incu. There is the family ftunituu Lock.vi.-r produced n few l£ric 
(which includes Teotiliunc.jii i of plausible rcMilis nmonj; a morass liy s 
•c-s directed seventeen degrees of implausible mies. 


ii vim Diinikeii — in hooks which 
some sort of inu. 
millions of copies, and 
!ni ,v run. at least , a couple 

firmed, revised, und expanded claimed for his astronaut gn 
curlier lists, und claims lu have argument, broadly — t,. 



recently con* 


■m hooks which ~V T i 111 

its fi Natutally ^ arn i°nious fphe oath of persuasion 

speaking, was ~ " r " I... : , - \x * X _ 

* j'iufcii 11 ®! found Vm^.mar dh'eSisOn'the tbe too stupid to 

.hr ifh Greul Temple .if Amcn-Ra at Kai- ha '\ e done their remarkable work 

iht we I linve IlilI; | . ehllih M8 „ BC)< r must con . without extraterrestrial help. Tins 


sues 

east _ 

di reel in ns iiii|>orr a-iil only at otliei 
sites und lung lief ore. There an; 
no itiitiiru] foresights in tin* fiat 
turr.iin, and purely 
codes of practice might 

frJTSZfrJUS&JlS st0,y ■ l,, ' ely a - bee?,! ,,s ■ 

justification. tHIU -' Ie,u *~ s me w,in a 

Tli: editor himself lakes on the 
task of trying to restore a little of 
tin old lustre in Egyptian astron- 
omy, which has suffered a number 


By Paul Henley 


/iki logical 
presents. 


information 


AI.KX SIIOLMATOFF ; 
The Hirers Amazon 


mental leg-pull, which only later 
arftelSSc 'ZtrZnlweoS assiin,td ils . wegulithic proportions. 

Oil i le Tr re Lw an t fm buL lS One t]im % is certain: v °» Anikei, 

not lie In i ii ink in u of Mur text Shit himself did not have astronaut gods 

tells o( star trui sits liken with t0 1,el P bilTl wlth hls Mtnmoiiiy. 258pp. Heiiieniaiin. Cfi.Df*. 

......... reference *to the beml cai", and g« "W* “W 0 ™ 1 

nf indignities during our own ecu- shoulders of a sitting man. Tltore (H'besmen fiom what is now 

tin’s by unfavourable comparisons Is no doubt ihnt the Egyptians could i.XlIiKi^ ^nniL^nirln 

ai a mathematical and theoretical align h building accurately when Sl . l ,|“ s , Ji?^, a ",. 1 “^ i s ; 1 n b 5 c 

level with the work of the Babylon- they tried— as the Bust-West orien- } vltb a /ni yyen ^ i? ; that Jupuei A Sum! Among Savages 

inns. There is plenty of Egyptian talion of the Great Pyramid shows. has sate! n tcs, a_nd tout Saturn has Photograph-, by John Wright 


furcMud fJB-frr 
nil r tli- west Ecuador. 
field-arm 0 f the WyriS? 

— • 1 raiislninrs, B Nn«l . 

KnDsclir .1 Pioiom ,," 11 ** 

ii . .imii . th.il .siinnrn-tK 


Anthony Levi 


celestial mythology, of course, and (It 
tin- occasional celestial ceiling, of are.) 


There are the " star-clocks tab u- 


orleutallst, R. K. G. Temple, all was 

revealed to the Dogon by extra- 0 GO *16740 9 
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------ - - ----- were in the translations or tlie let- tor nas in touow me sinuous «-un- nc h.ui»l iuui, »■»«!, 

decreed that Jacobus Bait, the secie- s .j.| jp *■ rather free und semen- tours of the thought, and scire the a cauldron of controversies, avoid- 
tary of Begeus town council and, ' rendering" which the text subtlety of expression, the under- jng over-reaction, seeking, reconci- 


- in tihe Bible that « probably it good reason, but some ns musical in iis rhythms as n is gaiel Mann Phillips's translations rather than dogmatic. Wlu: we are 

as men ni n u thiir jwinii University of Toronto Press, explanation or reference m the empty in its rhetoric. There are cannot he unconnected with the „ nw realizing Is that, he shnuld 

inu cunnot ncrur •.a^Cnjw first departure finm established flourishes everywhere, half amused, j Jcl i)iat s he has spent a lifetime have been listened to. 


c 1550- 



ength, mimejy of 365 days, with its truck ways, supposedly consciously 
apparent disdain for such ii'relevan- planned i if we are to believe Alfred 

ces ns ngri culture, religion, and Watkins and others) in prehistoric 

political cluing e. times, linking up monuments ant 

But wiuti about die alignment ot natural chiirnctcrs of the horizon, 

buildings ? There is Lite ceremony Later writers have argued for con- Whether or not this is right, nit 

called the “stretching of the nectinns with guontancy, including surely the problem is trifling by riv 

chord ", illustrated in n relief of Chinese versions, and with circuits comparison with that oF explaining be; 

purhnpx 2500 nc. It shows the of subtle telluric enemy that tends precisely whv such a trifline m 


until ths j DLvj 5457 9 usage would have been courteous. sardonic, semi-serimis. Erasmus u Renaissance sclfolur. 

allhmu^y The translations are on the employs a whole repertoire of The real test for CWE must how 

wliolo vjrv aood. Mareoret Mann Latin styles in winch flashes of 

l*< «a a** bjbt , n „7 ?r *. 

the Praise v*im.u .a .u w..u . ..1 . 

com parB lively original, whHe her introduction coniagc .. ,. .. 111 liiui 111 11 . vv c ftiu«v nn»« iiiu^ii mu 

‘ happened in g i ves a succinct account nf the establish and 8 5? ,S *®L V ’* t gifted arts studenis with high qual- taut ones 

anquil world WOT i 5 > s development from an ado- regwtms at will and ' ideations at British universities Jesuit re 


Toronto, in its ns'.ociatcd series 
of Erasmus Studies, has also pub- 
lished Bruce Manc-fleld's exanvi- 
notion of reactions to Erasmus up 
to 1750. Unhappily, very much 
„ hinges on the Catholic reaction, 

now have much mure uncertain than Proles- 
and specifically on the 
reaction, which was more 


by lively recently that Europeans have ir 1 .,, 5 D . , 7 is ,ms raw; Ri^, 
ng begun to tliiuk that the true wealth Although RacUfej^i 

ro- of Amazonia may lie in its unndul- ' sm fe the late IWh 

1 r.- tprsitpri rrmrlirinn in romorlfolila fiLilgl A JllCTJnd ian cruniirw in h;i 
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ments liavc been claimed, not to try to use the “ landing strips.” on a hundred reasons for nuttinc an u 1 b ea , r,lt , f . rnm , 11 " b,, S ecl her r « b*av 

nient ion many stellar alignments, the plains of Nn*c« (Pen.) which end to the whole foolish Rebate. Snnii “o^icSTSlbenrtrS tanrym ™ 

me.lt ivitlioul ik.sirnvinn ii Ms Killfislfllld' 

Temporal considerations 


derived 


ngsln lid's maietil 1 
mainly from biinrf 
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ment witlioui destroying it. 

1 1 ni er m u*-. new inuiriiY xiuiii iukhw 

vh.£ m Ike author uf with Ruclici, nayuma and 

5 dourly one sun, Sum, who' was sent w»i 
rlJ ^J. a “ er .- ^. mc , b,elui °J Pro- Bible College in die Sum ht\ 

**?»•>•. n cver have evidence' favouring the . his"p^,le“ S ^ f " !Ur ' f "“' 1 


uanyu“ worKS tievciopnieiu rroni an auu- - „ u i ll luuaiions ai oiiiian uiuvci nim icsuii icauuou, 

until a sudden i escenc manifesto, conceived per- n)K- «e ueiiuerateiy avoins me 1 w]l0f exp erio civile, cannot work favourable than here appear 

iplosioa of interest in the nud- https jn 1487-S8, through its addi- ' 0 , - ai ,, ni , a I nel v sueeest wilh Lalin numcin,s »“•* have has all been documented in 

An apparently unstaunchalne trons and metamorphosis Into a din- >7 1C B y never rend the New Testament. Afonumenta Htstoncu 

w of articles, paperbacks, mono- , Qgue in 1494-95, its revision at what lie rctiisos to state. 


mphs and collected volumes cele- Bologna in 1507-08, the loss of 
Knitd ihe a 11 incentenary of Eras- manuscript and its partial recot 


- - Cicero, or for that matter ... , 

recovery, Seneca, wrote before Augustine, taiioiw 111 these volumes 


s. It 
in the 

. .... und the 

More of litem know about Jason or rciwi published by 

than about Lazarus. 


'he anno- Lhe Jesuits themselves, Hitri lius 
are sc hoi- been dealt with in moi.ournphs, 


d enlightened conjecture, alritough «ii R l lE | y different grace, and Erasmus both seriously upsurge in interest in Erasmus, its su! 

Am is a scholarly consensus that taking fewer risks and teasingly by-passes their Partly it is catching up. He ways, 

it cannot have been earlier tnan - * 

Jtti or later than 1469. Erasmus 
nu never one to leave his own 
’neks uncovered, and was particu- 
tulv concerned to leave posterity 
lo doubt about his age. He would 
}ire enjoyed the failure of all that 
academic firepower to come up 
with more than educated guesses. 

We do know that he died in. 1536, — . . . . ... ■ 

since even he could not blur the — — — — — — ‘ 

^ate of his own demise, so he lived F. W. GARFORTH : 

until what, for those days, was a Educative Democracy . -- and^ocTeii^!” Such optimism must hi? ouite^brief bm'^ubtle broVd casting. For in broadcasting 

npo old age. John Stuart Mill on Bducauon m ccrlain extern be shared by exiem m which we have juSt g U cb a P“ b ^ 

anyone who is prepared to tangle tljese separi]te ends, all acknow- sally experienced in St u_ut 


The means of improvement 

“ education". ? To ’ quote^Gaffth, hi o/%difcation t ll 3oiK people h ve^ lhcir‘ 

ySSSS "imnlwSv iii " the power tained. unions, their liteiniure, drama and 


By Mary Warnock 


believed implicitly in "the power 

of education to release potential, to The va[ues which he i.iniself 
promote human puiposos, to per- | >c || evec ] t0 be paramount wore 
peiuate and innovate " ,w 


art. 


If Mill were alive today, the field 


' - ■ l vjioes and \SEBUi. ™ with which he muM 

hence to improve _ both . individuals On0 nf the nlerils of Garf orth's most concerned 'would be ^ nie field oi 


stancs or periods. The realist, by' true theory over Its rival. The 
contrast, holds that time may exist gance response is ri 
and change independently of can be nn evidence 


r i ta „rlv»'- Tl.c-.^ •W'ifgfi- “fijiT lie "made* '.V. £ 5X? 

e IS Hint Since there Ulu/l ' l ,“. * 976 - His mm was tu Auca territory in Sam’s market for a while, 
Sh 2 .ft e ±' S SL M 1 1978 .. Her purp^is^^Ji^sttuncbin 



of time holds ' that questions about between them. 
— the topology and metric, of time 


»a hup: 
work trt 
it Mu<Hr 
book 

Y 


rime, In natural harmony with their cither for or j 

surroundings Also, he would study Jj lu, ‘ u *» . M0 k*™™. *?“Si 
the flora and fauna of “the greatest tl, . u nuesi iuns raised by the 
1 • ' ■ iiiissionurics from nunaniy, 


nieninlisr seels such as 


- are 1,1 se'wral .to be settled by The Structure of Time is 11 verv , «■* »• 

W. H. Newton -Smith has written a pure a priori philosophizing. Merc good introduction to these issues^ b,olf, * ,Cu l laboratory on earth 

very clear and readable book about J,°Stcal considerations would show, Newton-Smith brines in no 

the ..topological Had metrical pro- f 0r e *ninplei that time cOuld not physics ~ 

pei’ties of .time. He begins l»v. ctis- h a ye a beginning. For, he argues, general 

cutting whether thfre' could be in-, although the Universe might have terms and explains - the " science the vast ”kTiiff ''cam^Vn “L 1 *, n ? or V ov,ir 
Wffi? Pfif"* •»*“ *** H «W!t deurly. The trpubl. ie -tlmt. “s he ee?„ near PeXffl eml a B B ™, tf S5 %*’!2 

fSical is aware, Hie: fli'guftients in favour of. Koyopd (Mekrnnoti) living oiu- 

haS 0 if pr ? Ee . fPed positions ore too side llio Xiiigii P n rk ; then, from More impnrLi 


i!?' JS* oSiSff j n , 2°. mo f e u Hi » Journey had three stages: Some Issues are touched*^ 

, of .time wtieu hhera is no " beginning (Uiere inight be a first 
chakigq in .the. world Or when there instant at which there ware physical- 
aro no physical objects at all, aqcf. objects), • time could not have a 


vvi, iMc ■■■: 'v- 

would be. quite a 
Women's Oirt -. 



and did suc- 

staunchnig the flow. j„ ^<>79 p, w. Gar 
Amiterdam announced -a critjcol „ boo k a b out the 

Mill as a whole. 


- , , - For If it is not, to do good, why 6n jy end. : • ■ 

: f0rl 1 ed P ucaUo!ial spend 50 n,Mch ni0ney 0,1 ll ? S..rh 


However, iswb r- - 

cation, since ho was arguing for the 
establishment of compulsory edu- 


„„ lulMlkSU . a WillkUl .Such subtlety may be thought, lie cannot be blamed for Fall- 

edition oE"the“oiJer«"oiH»rt«4 Ta.SD)‘ ?i, eo D r ° v ° K 0 f Ts Mil! as" T “whole. But, for education to work, Mill however, to be of merely historical , to’ realise that, once it is cota- 

to start in 1969 and to consist oi: ir c .. e he has given us an account held (and here he was surely or at best philosophical interest, puisory , liiere will always.be a large 

•im«rftvimnrrf„ — i -» Hcia ■ ■ aS ncct of that theory, right) that it must be absolutely The problem that remains, for us dumber of people wlio regard edu- 

aspuci ui l i j ,b*. , giinut li« finals, ns fnr Mt-U. ic rhis- aranted rhn the ^ ■. ii ...v. n rnnient. 


be published, aver , n approximately [h/ ^pec^whic^rVlates education dear find explicit about Us goal.Si as for M HI, is this: granted that the J! at i ort itself, whatever its content, 

•‘MIKJ years”. The University of ® His book' is more than or, to put it otherwise, it must know goals of education must be agreed a tyranny, as sir-*- “ 

Tn — m«?p MMsitton. it calls attention what values are to be incorporated before the.e_.can be any criterion betwee y n tii/mselves 


or, to put it otherwise, it piust l™ow goals of education must be agreed a tyranny, as simply a barrier 
what uci/ues are to be incorporated before there can be any criterion between themselves and Hie real 

. P r , 0 ’ world. Such people will not volun- 
„ to tarily take over the values of the 
*2 educated, the noble souls sdi* know 
hest. And we must agree with Mill 
that for them it is the environment, 
uni the familiar institutions of their 
« *h« daily life which must educate the ni. 
n„ t whnt we know, and Mill did 

: . Amsterdam- hns now produced not'“to"DPplythBm to'how thingi society itself. , tyranny of Hie maionty " ? not, istiiat the educalion^mii.^ be 

Bk * “ P - * l Mill understood this- But he was Mill believed that somehow the surreptitious. Jt must not announce 

also «“remely sensitive (more so chosen values of society must be Itself for what it is. 
in some of his writings thin others) derived from individuals who Were But once.we have introduced the 
to the dangers of a state system ihemsalves t educated, and could concept of education by steal ill, the 
of education becoming totalitarian^ therefore judge the nature of th^e que stion of paternalism becomes 


m ' w fT 4UD Will rui ouj ws 

iDTonto Press conceived in 1968 an 
“Won m sixty- tv " ’ 

CflMwed Works 
tngiidi (CWE) 
ters anfl most 
Both project 
Wrnatioqal 
\ J ft extensively 
wh critical j -*- -1 ■ 



unia or an end ; aud whether tberb' Paying 
could be more rfWrt time '(Le. vorse, 
whether there could' be. .temporal, thorc 
instants which were neither before' '-not b 
nor after every other temporal 4 h- thing 


>ffrSw; 0 W i? available. .. belleved that ’ education of edj 

'rt* Uw " Bs Produced four volumes M . v inhibi 

out of- a projected 
and - now two Volumes 



. ... _ r4 .*1 I, ""a yiUWUtCL 

pn clegr Idea" ^ of ; a projected 

really, mc " nt [ju ■ -aC iS!S 5 w *? , ‘ wul ninv two volur 

t effect it -..- ter ^ r 7 *nd educational works. 

rather sudden, SSj Br “g y crude utilitarianism ot ^er' have wHnted : ”to’"leg4s- not by formal education alone.'but weeiT givi n“g ’pee pie" whaTlhey like 

and gfring. diem what Is good f« 


W,, “ r 

- u'rletf l* TPhi a--' ’"V . TOI1 * oiuvr auuueii) HQtl tilE u.uuc * 

Imw SSLSfuffiV^l!*' -W 1 *!™!*.’ ln ‘ Ben than., yet lie retained a vast 


. S. Allen, 
edit Eras- 
1 Oxford ‘ Uni- 
iiislied eleven 
1947 (t|te 
hls widow 
,'ahd spent a 
; ‘ " eVidericB 
.-cdk-reSpondent?, 


fi-nn nnri rr: ""* — --y*. wmm. .mis . enables one tn 

ha * NftSJnn ®£ t -' 6 ’^ lwn n n y- V^Wlook .the ’ occasional 
needs; a, gen- mysticnl cjap-ti an, 

, theory of ho w • to ■! show, That ; ; 


nrt^r-^ a twelfth volume' of 

^ fiSMiraj Hi et l VL Toronto I was 
L kj thhre ; wiri : a piorkfit - 

f-iifciu! re 9 r,n .t £500. In the mean- . ■ 

iSrtcJ , c r 0Ur s^« the OUP, whose • ' 
f-ClTT* .to EChoiarsHin have been 



•. r 


we 


From Pendle Side to 
Tf = Whittle Brook v ; 

The hills are purple as pinna, the streams 
■■ Driv? the gritstone image of the heaven 
' Tn uiHflfie nunjoses, ioheat or oflts or bcu ley. 

And th?ineal is roasted on the griddle, or leaven and sa 

; Go with it into the oven, the black belly 

Beside ther fire, and from lhe dark 
. The holy tdaf* . , . ;■ 

Men cry fromteioer to tower the deaths of kings, 

Scomhig of the grinders and stacliersjstemn 
Ariel Steflfthe sharp engraving of tha future, 

! Ghne now, itnd now is here and now 
. Tomorrow's brightness yellows into evening 
' And -itlchA dkk* 

. ! .i' ' These hnisivere mine , , 


diem, was never resolved by Mill. 
It Is a- -conflict even more stark 
for- us today. Mr GorfortVs agree- 
able ami sensible book helps us to 
tiiink 1 abnut It, and for that we miiai 
be gtr*’ ■ ■ ' 


7 . i MHM*' litre le g, Hint tittlC W inFJ.'; : a Ak , - c - d . ■ « 

!lk,. 0 h 0 ul- o 

•.W’S/.'-fe/.- fc'fcv •••!-. .. - ■' 


«: Kin? 

deficiencies also m 
0 about accepting on 

..anipy 


’ more i h 

provisions. 1 ! 1 ^., 

-V; of 


hwv translations of. the . : , fit ,n!JSnd She driven hart in the white field \ 


V ^Mvicseir celebrated ' r 

collected ^ - . ' • J. M. 

CHtiqal. edi- - : *,••,. . . , . ’• " ■ 


Cameron 


Piibtiahcu last month in two vol- 
umes," The ■ Studp of Education is 
n collection of inaugural lectures or. 
all aspects of education (360pp find 
'347pp. •' Woburn Press. £18 eaai 
(paperback, £8.50 each). 0 7130 0169 
0). Volume 1, " Early and Modern ", 
opens with -J.- M. D. Meiklejohn’i 
inaugural address nt St Andrew's Ik 
1876 on tli? occasion of his becom- 
ing one of the first two profess on 
in tlie theory,, history and practice 
of education} arid doses with W- 
A. L. RlyvVs address at Liverpool 
in 1965.. Volume 2, "The Last 
Decado",. covers the years 1965-78 
Among, the tiiemos that emei-ge as 
of particular Interest to education- 
ists today : are "The relationship 
between theory and practice, the 
ideal content of . a course of profus- 
' slonal studios, -the nature of and 
links, between spiiool and post-school 
education, and the contribution ' of 
thb discloMnes, especially history, 
philosophy - and: 'sociology, -to the 
educatidri ofUeaclterfi ,f . - ■ ' \ 
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The reign of the accountants 


By Katharine Kyes Leab 

Il‘ M.itvtfl 1* in u. vi |i,k( bcuii Vj re oil 

Do sit ill rung It Mil- J979 auciiuiiK of 
books in Nt'tv York, lie ivuulil have 
forsworn mmicluincs forever. tie jit 
nil has. been [lie nverwlielmiiift 
sense of life ;ii the general hunk 
sales held in New York by Chris- 
tie '. i a n cl Sutliuby Turku Be me I. 

Not ih.it l'roiist tv on hi have 
needed the help of a nuicleleinc 
while silling in Hit- 1'arku Rcmei 
sale ui no i mi November 27, 1979. A 
twenty-four Ilnur memory won l<l 
have been sufficient, for in several 
instances copies <if the same brinks 
had been so Id at Christie's un the 
preceding day. Among these 
repeaters were the publisher 
Rudolph Aikerniaiin’s Microcosm 
of London, 1 80S- 10 (ti 2,8(10— Chris- 
lie's, $3,25tJ — I'urke liernei); Henry 
Aiken's Shakespeare's Sevan Ages 
of Man, 1824 (S300, S60l)> ; George 
RdwarcK's A Natural History of 
Vncmmnnn Hints, 1 739-5 I , with 
G/eaniricj-v of t\’ at nr a l History, 1758- 
64 f 1>7,«lfK) 1 $10,000) ; Siinttiel Julin- 
nnn's Diciitnnirv of the ling! is It 
Language, 1755 (42,200, $2,700); 
Rudyurd Kipling's The Jungle 
Itnak, 1894, ami T/ic Sec anti jungle 
Bonk. 189j (S250. S400) ; Andrew 
Marvell’s The Rehearsal Trans- 
pros'd, Pans Ml, 1672-72 ($100, 
$126); Sir 1/aak Will uni’s Com pic at 
Angler in the 19.(1 edilicin illu- 
strated liy Arthur Knckliani (3.150, 
$475); Walt Wlii rimtii'.s f. eaves of 
Grass in ihe 1930 edition primed by 
tiie Gi'iibhui ns ($1,200, $1,100); anil 
Willi-, and Bnrtleit's Aiiimcuit 
Scenery, 1840 (54UII, S550). 

Time collapses. Disoriotmuinn 
threatens the auction goer unless he 
can hold fust to .1 few proiuoit- 
turies thui jut from the swirling 
waters surrounding each snip. The 
superb copy of Buff on’s liistaire 
t lattirelfe des oiseattx, 1770-86, 
which sold at Christie’* in 
November fur $75,000, is such u 
iwck, as is the nintli known copy of 
Antonio Pigafeitu’s La Y'ointge el 
navigation faict par leg Espatgnals 
as . Mas de Alolfucques, c 3525 
which went for $100,000 at Parke 
Beruet hi- May. But even the Plga- 
fetiM wants risky ns a perching 
place, for the eighth known copy 
had turned up at a Parke Hemet 
sale in December, 1977, and both 
the eighth and ninth copies come 
from the same mysterious Euro- 
pean private library. Wild visions 
of a rrian with a whole cupboard 
full of Pjgafottas plague the mind, 
iu parody of the occasional diseq- 
very of a lost carton of, say, 


Krhen l-’rn’.i limited editions. One 
unusual fe.it ii re t/i the Christ jo's 
Ncii’embei s j le was it lovely set of 
A In Recherche du temps perdu, 
191(27, ivliicli sulci in Qiiar-itcli fur 
$4, 581), And here we leave Mu reel 
Proust in ciinieiiipl.ire the rurreni 
price-tag on his work while we 
turn to an.it her gent I email whose 
surname begins wiih the leirer I*: 
Grigori Aleksandrovich Potemkin. 

Wh.it could Potemkin, who found 
It necessary In deceive Catherine 
the Great into thinking that quickly 
cun *• ru clod outd-unr stage settings 
ahing the Volga were newly built 
villages uf smite size, have to do 
with uuciiuns of ancic|u<tt luit books 
at Parke Kernel ? If for die phrase 
Potemkin villages one substitutes 
Klinefoltlsr score-boards, the 
answer is well hi sight. At the 
book sale mi November 17 the 
dealers, rolled ill's, uiul libr.iri.ms 
iissenihled at Parke Beruet to bid 
were lie hi in thrall by (lie sight 
and workings of a huge score- 
board , such js one might see at u 
stock exchange nr u sporting 
mutch, on which were displayed 
the lor number of cncli honk 
being .sold, the ever-c hanging hid 
price (ill dollars, pounds, marks, 
v-ii, francs, and guilders) and 
l lien the final kuockduwn price of 
uadi lot. To mid to the fascination, 
the sen re-1 m;i nl hung on chains 
shove tlie auctioneer, ill Dnmoclemi 
fashion. Tile sight of each hid 
affecting the score-hoard resulted 
in a quiet crowd (no need to ask 
your neighbour if you lost your 
place) anil created the temptation 
to hid solely in order to see the 
tints that form the matrix for the 
numb ois rearrange themselves. 

Knowing that both Sotheby’s and 
Christie’s, have similar display 
boards ill London which work auto- 
matically, the assemblage reached 
the conclusion tlinl the score-hoard 
wus ruii by computer, probably 
vuice-ttcli voted, Bul they were reck- 
oning without the Potemkin spirit 
nf Mr Kliiicfelder, the Parke Bor- 
ii cl audio- visuals man and only 
hegcitur of the seme-bomd. The 
driving force behind the score- 
board turned out to be, not a 
voice-activated computer, .but a 
slender girl seated In the balcony 
above the saleroom, her hair, 
styled in the Pre-Raphaelite man- 
ner, flying, behind her as she typed 
ever faster into a typewriter-like 
machine which was connected by 
cable to the score-board. By mid- 
afternoon this young Edward 
Gorey heroine snowed decided 
signs of flagging, and by the end 
of the sale her exhausted fingers 
9imp]y could nal keep pace. 


Incisive innovations 


By Katherine 
May er-Ha unton 

ILSE O’ DELL-FA ANKE i 

Kupfersticlie tmd Ka die rung en atis 
tier IVerkstatt des Virgil- Solis 

254pp. Wiesbaden : . Franz Stein qr 
DM 196. 

3 515 02004 7 •’> 

Use O'Dell -Fran ko’s . catalogue of 
the intaglio . prints of Virgil 
Soils and: his studio fills a Ioiir- 
s landing gap in. die literature oE the 
graphic arts, , but one ' which has 
probably been more - apparent to 
Btiidenta of.tha- applied arts than to 
print historians. Solis's importance 
as a designer nf arnnmeut and sup- 
plier of patterns to other craftsmen 
has long- been, recognized, while Ills 
position as the nuist.liiflueiuiol. and 
prolific = engraver . bf the mid-six- 
teenth-ccniui y in the art* centre of 
Nuremberg lias tended .to bo over- 
looked. • -.- ,i 

, ’Ferliups the chipf reason' for - tit (a 
neglect is the v tillable quality of the 
work .published bearing his mant)- 
: grunt, >11 nd the preponderance of 
poor impress inns uitiong ■ those 
whiclvhavii survived. . Other factors 
may be Solis’s preference for the 
burin and. the small format of . Eds 
prims, which have led to His being 
treated as o -late follower of -the 
* little masters. 11 In fact he was ii 
rran.siiintial figure, very res pops iy£ 
to now artistic trends, 1 wlw Initiated 
ft move away. front- the "little 
tpostei s " highly polished style of 
<*»graytng, gave the medium gi-eaiet* 
flaxibility* and opened rhg wav for 
Just Amman's adaption of etching aV 


the primary intaglio medium far 
original print making in Nuremberg 
in the 1570s and 1580s. Solis himself 
appears to have employed etching 
chiefly for its speed and simplicity. 
For lie produced far more expressive 
and subtle work when using the 
burin. 

Virgil Solis's woodcuts have been 
adequately dealt with elsewhere, 
and this catalogue, which is the 
t L*® a ’ l *i 11 complete coverage 
pi his engravings and etchings, 
makes-a balanced view oF.the artist's 
achievements possible, llse O’Dell- 
Fr mike places Solis In life historical 
setting with excel lent biographical 
nates and studies of Nuremberg 
society, of the activities of the 
assistants in his studio workshop 
?, n P. D ‘ fhe slow decline of die pub- 
lishing business after his de&rli. The 
techniques, signatures and themes 
he used are examined before the 
author disc list os the Influence of 
oilier German artists on Solis and 
use 1 oF , designs by foreign 
painters and engravers. A very 
convincing chronology of the prims 
(ntodeetly entitled ,{ an attempt”) 
is Followed bv the -Catalogue proper; 
which is _ thoroughly resenrcliodi 
; well organized and clearly present 
ted; no mean feat when, dealing 
. with such a large and complex- 
oeuvre. ; The text concludes 'with a 
sectidn on false attributions' a con 1 
cordauce tu curlier catalogues qf- 
Solis’S jiiiagliu prints, an Excellent 
.index Mud- a .list .locating those 
imprcssioiis knpwu to the authotf.- f 
The cdtelogue js fully illustrated, 
which will he a boyn to students 
oi the -implied arts as well as to 
print co I led I nrs.-' The illustrations 
. are by liq moans even in quality 
anti many Jack : clarity, but .with, 
nearly 1...Q0 plates a perfect stand-- 
aru of reproductiott might 1 have' 
. SW- . . .pjoliliiUivcls. 

&(petmve . t ., ■ . 


The rcaaun fnr Putemkinosque 
hchiivimir and Proustiuii ropetitinii 
of sales is the same ; both are 
responses to what Inis been called 
the reign of [lie rorrurisi accoun- 
tants. Parke Beruet and Christie’s 
in New York seem tn have come 
nuclei' die sway of men wlm think 
that Old Masters and Old Bonks 
should lie suld, nay processed, in 
precisely the same way, who luok 
at expert departments and sec only 
cost centres. The book experts 
respond, as thev must, by accepting 
for sale only that which is expen- 
sive, safe, mid inevitably .stifling. 
The result is an unending proces- 
sion nf increasingly indifferent 
copies of tlic same uid bonks, with 
rlie book experts reduced to func- 
tioning us stock market floor 
traders, seeing to it that scarce 
bonks are sold at the righr 
mo mem, and holding back, say, 
issues of Ciuncrtt Work so tliaL 
their price does nor fall to the 
level that supply would dictate if 
the size of that supply were known. 
There ought to be n way to com- 
bine a pleasing bottom line on die 
financial report with wide-ranging 
book sales which will help tu keep 
the antiquarian book market thriv- 
ing in America. 

Tl is aliugeilicr too easy tn sug- 
gest that the answer lies along 
Swann’s wily, although it is to New 
York’s Swann Galleries that .one 
musi look first in the seaicli for a 
pleasing combination of interesting 
antiquarian books and balanced 
finuiicial books. Swann bolds 
weekly auctions organized around 
single subjects — medicine, bibliog- 
raphy, photograpliicH, and modern 
literature arc among the most nop- 
u la r— thereby providing a diffusi- 
veness, almost u generosity of con- 
tent in its sales. Twice a year 
Svann bolds general, high priced 
auctions like those at Purkc Beruet 
nod Christie’s, but even here many 
of the offerings are uuusuul. The 
Muy 1979 general sale, fnr instance, 
included Curlctun Wutkins's Photo- 
graphs nf the Pacific Const, at 
$98,000, and his glorious Photo- 
graphs of the Cnlwnhia River and 
Oregon, at $100,000. Groups nf orig- 
inal photographs by Watkins are 
rare indeed, his studio and 
archives were destroyed in the Sail 
Francisco _ earthquake of 1906. 
Swann, it is true, is not a general 
auction house but one devoted 
solely to the selling nf books, auto- 
graphs, and graphics. To com pure 
it direclly with Christie’s or Parke 
Bernet involves the fruiterer's 
equivalent of alchemy, apples to 
oranges. - But if Sotheby’s in ton- 
dnn has. Hodgson's , Rooms and 
Christie's has South Kensington, 
why do their Nqw York counter- 
parts have no similar venues? The 
needed supply certainly is avail- 
able. Swann has elghteeii months’ 
worth of books on hand to sell, 
supply almost to the point of fire 
Itnzard. And demand for untl- 
quarlan. bouks continues to run 
high. 

, r t ) ,e , two major houses in 
New \ork have the ability to deve- 


lop new murkots has been ileinnu- 
stinted by Ptirku lleriiL'l’s major 
contribution tn ,i linmu in Ameri- 
can historical autographs. The stic- 
cu«sful sales of the Nuthmiiul li. 
Stein ciiUectinn iu .lunuury 1979 
and the third part of the Philip D. 
Sang collection in June were 
cupped by the auction in Nuvcnihcr 
nf the Roy P. Crocker culled inn. Mr 
Crocker was president mu! direcioi- 
of California's Lincoln Savings mid 
Loan Association and, logically 
cnoiigh, Lincnlniami was li is cui- 
lccting passion. 

Among the more iinpnrtani auto- 
graphs in the collection were an 
1844 duciiment in Lincoln's hand 
concerning his purchase of a house 
in Springfield, Illinois ($21,000), 
an 1861 cheque made out id Ins 
sun Tml for “ one gold dollar” 
($12,000) ; and the t'liiigi-ussiuiial 
resolution, signed by Lincoln, sub- 
mitting the Thirteenth A mend men i 
to the Constitution of the Uuiled 
States to the state legislatures fur 
ratification ($35,000), The accom- 
panying Lincoln memorabilia 
deserve mention For whatever in- 
sights into the psychology of col- 
lecting they may provide : ail oiglit- 
inch-higli beuverskin hat in stove- 
pipe form said tu have been worn 
by Lincoln ($10,000) ; a framed 
piece of wullpaper from Lincoln’s 
bedroom in his Springfield house 
($325) ; and the opera glnsses said 
tu have been used by Lincoln in 
his box nt Ford’s Theatre on the 
night of his assassination ($2 1,000). 

The catalogue entry for the last 
of these items conjures up one nf 
Lite strangest imagined scenes of 
the current season : “ According to 
the _ documentation, the case thuL 
originally held the glasses wus 
found in the box and is now in the 
Ford’s Theatre museum. In 1968 it 
was determined tliaL the glasses fit 
ihe. case; a letter from the 
National Park Service testifies to 
that effect". Not tn be outdone by 
(lie cataloguer, or even by the 
National Park Service official who 
oversaw the reunion between 
glasses and case, a member of 
Parke Bemei’s public relations 
crew let It be known after the sale 
that $24,000 was not only a record 
price for Lincoln memornbilia, it 
was also an auction record Fur 
opej-a glasses. 

These strangenesses aside, the 
Crocker sale contained a superb 
selection of American hisinricul 
autographs and reflected the ever- 
'heightening interest in this fiqld, 
an interest which Parke Beruet hns 
helped to build. Part nf this in- 
terest stems from the desire fur a 
past recaptured,, for the better 
America of ail earlier day, but one 
must give credit to the book 
experts at Parke Beruet for tlielr 
role hi developing the Iniorcxi in 
American historical uiitogrupliK. 
One hopes that their success in 
this area may eiicouruge the fiiuui- 
cial heads of Parke Berum and 
Christie’s to provide their honk 
depart moms with the ntcuns and 
venues to offer n wider range of 
.antiquarian hooks, 


Authorial attentions 


By Geoff rey Naylor 

T. Ii; HQ WARD-MILL : 

British Bibliography • and Textual 
Criticism : I pdex .te British Literary 
Blbbagraphy Volumes IV’ and V. , 

733 1 ancM88pp, Clarendon ' Press : 
Oxford .University Press. £45/ the 
set» 

. 0^19. 818,16? 9 

Jul 9 *i U o^? ntiat tfo lwne s ‘ contain Ins 
ovet 1,200 pages continue T. JL 

). .SfeSPJ 1 [l >, rad scheme, publl- 
lw jp»n m 1969 \rith 
of BtitiSh Lhei aru 
Blbhographias (now ", iiiider-i. re- 
vision J... Hisi S/i,iAresndhr(an Biblioi 


' jnnke- the work more readily access- 
ible, Volumes IV and V provide 
some Instructive broweins. The 
; Authors section i s full and 
straightforward : Gilbert h Beckett 
to Edward Young, just like an anti- 

S iianan bookseller’s big “ general 
tenwuire ” catalogue. There are in. 
trigulitg variations in the attention 
■■ are recorded as bav- 

1 f nd some a PPa r ent 

negidets Will of course be seen ox 

! * e 39 60s volume. Mr 

Hpwgt d-HIll s compilations provide 
' so™ material for some. piftdWatlons 
. on scholarly preference .'in biblio- 
graphical investigation. 

Volume IV, the . larger oF the 
ESIL? 6 * 1 * ■” i ^ 1 bibliography and 

■■■S38LaE25S?„ geuerel . and 


Writing cl assified advertisements 

masters National Library of Scotland [ 


By Bruce Barker-Benl 

A. S. OSI.liY : J ~~ i - h’ 

Scribes mid Sources ' I 

Hand Ini nk of the Chance,, u 
flu.’ .sixteenth Century e' ] 

272pp with 22 black-and > 
ti minus. Faber. $£****■ " 1 
0 571 ] 1313 \ ; . 

“ — — k 

** Fine writing “ i s - 1 ,.. ■ 

curries dubious undetfi? J Ti 
passages may indicate ‘ 
Uiuhni has mulling much a ! ' 
Hie sinister implication al W c 0 
lies, that other sense of 

.calligraphy. Here the^E, 
.sinned m the early sixteMihfj 
tury Yet the invendimSrtfc 
winch robbed the formf l! 
gi'itpluc medium of iq 
tilt senile nf his major profeSJ- 
hi iicn r, n, nevertheless TL 
writing teachers their dunccT 
address tlie mass audience, jl;— 
was a second paradoi: Ac row H 
which the writing-master pie«T! c 
to his reader could not be Min 
d needy with his own pen, huh •• 

to be imitated by a bJocUuturi . 

rJ S . Ht , ,n ‘ lhook Of. tk, Clmar 
[Aim/ (the catch tide Srn'bej P ■ 
sources is sonuvhat DelpUti. r 1 
Os ev translates the iexH d i •• 
Published writing-manuals froat 1 
hculr % Renaissance Latin, |A ; 
and Spanish into modern EniS 
and into an unassertive tjpeftc- 
and so allows the masters 
the modem reader d'rttf 
Treated thus, they become it v 
opera singers talking; without it 
masks nf their glorious insinmkr 
and unintelligible lyrics, itir/v, ‘ 
vehement over die tecluikil 6. 
tiae nf their craft, quarrelitfart 1 - 
their rivals, strident, fewMc| ■ 
aiisuid. 

The assemblage of unifenaft) '■ 
[ntiinis nf sixteentli-centun nft 4 
bnuks for the first timelnc«ffi «• 
provides new oppominjtie^/vjB 41 
parisriiis. Whereas the 
selves are too repetitive ui » ? 
to be read at one gulp. ‘ 
a nd acme intpodjic#! if ; *■ 
Os le.V add ’ Wolpe ‘ make tn r ; 5 



Department of Manuscripts 

'to caialooi‘0 a,ld index S c° llish 
1 'nuBcrlpts relating to hislory and 
JSSKVrn the 1.7th lo the 20th 
canfury. the work also includes super- 
So and advising readers and assist- 
ing in exhibition work. . 

candidates must have a relevant 
riaaiea or equivalent qualilloation and 
miifi! have a good general knowledge 
"I Scottish history and/or, literature; 
la specialization desirable. A know- 
ladaa of Scottish handwritings or gen- 
8 rd palaeographical ability advanta- 
geous. 

Department of Printed Books 
10 catalogue modern printed boohs 
following the AACR 1967 and applying 
the Library of Congress subject head- 
inns' and assist in the routine main- 
tenance of the Library's card and COM 
catalogues. 


Johnson Matthey 
Research Centre 

At our Research Centre hear Reading, we 
play s key role In the future of the Johnson 
Hallhsy Group by providing effective 
research. As a Group we have Interests in the 
mahuiaolufe Cfa' wide ‘range of engineering 
materials, electronic products, chemicals, 
catalysts, pigments and ceramic colours from 
precious end base metals. 

We are seeking to fill the following vacancy ; 

Information 


rivalled guide to the Iniernu* I To Join a small learn providing technical H 

sixieciiih-coiitury tear hint of 4 M intelligence, library and forward planning H 

cliHiiccry hand, the .moon W services to Ihe Research Centre and to the ■ . 

Alfred Fuirbank adopted »r L ■ Group, offering opportunities to work on 
italic hand writ lug. |1 H projedB covering a wide field ol scientific .IH 

Dr Os lev might' have dptf’ ■ disciplines. We are looking for graduates In am 

Rn mm bone.- than hii mNi ■ Physical sciences who have a broad ■ 

masters and illustrate Ills bod* : ■ wen lflc baokg round and preferably, a ■ 

rum-urluctioMs of tlielr own “H ■ quallffoallon or experience In information jf| 

ha iiil writings' as • Junes Mtfcl v| ^**2*®®' They should have the ability to ■ 

did in bis pioneering swift “ technical and oommerolal data and • ^ 

Signature on Vicentinq (Arripl ./■’ “ e aple-to wrlte clear, concise reports. ■ - 

Tuglicmu and Palatlifo.; .Mg ..g ThiB appointment otfers Interesting and ' H 

(with one lapse for his hwj ^ ■ rewarding work .under excellent conditions in - 

Mercator) lie rest ricis the UJs^ ^ a modern research centre. ^ 

L 1 ,™' •Sjr’SSi VS i I "g» wills, With career details, to L. A. Ford, ■ 
li f. Un , ... n n nSoftbr ^ " I Matthey Research Centre. BlountB - B - 

I 

Quite leRlilmatoly, he ■ JdHNSON MiAtthey B 

«mit the wrlting-ntasteri iw,E . ^ 

own terms, nnd the book k aw I A A F# A'l QOS . , 

history of education) riiWf GROUP-RESEARCH 

about the end product. . ■- 

Thera (s scope, L. . ~ •. • ' . ! • ' .. 

coinpuiiioii volume ■ ", .J . . , . . . — 'r~ 

manuscript rather , , • 

evidence : the leschavff — ! ■ ■ • - ' ' V 

writings (did tl>*y- PnSrfuQrk of UBRABic*' 1 

professional . secreU T .«! xtt* 4 1 Hf> a - "= '• - 

iwa.-sgfiS chiuiren’s librarian 

nil. letters of _ ^8^07^5 ftKc', - ■ 

people whom the tWgJSp ^ ... 

have helped. 1 ^“j^IeSppliaationSfOr this ppstwhioh Is 6ne offlve, : 

isftanafflf* r ■ ■ 

about haqd^ti^. (i „ e .g ;■ JJ, BooceSsful applet will be responsible for ah arda ■ 
lection % St -by bfljb ^ WjS8 ilttrarleS, Including Involvemartt > 

a e Qll on °i noTprofasslop^ S partlbjpatfpg in activities and . . ( 


of British Litei-arp seueral and 

Blbhographias (now Under re-- P^^ bibHography, regional blbli- 
5 J. ,sl SlMk&pd'nrian Biblior . ^ particularly useful sec- 

h ra ^ ,on Volume JlL(BritM .local bibliographical 


Candidates should normally have a isle- 
vanl degree or equivalent qualification. 
They must have a good working know- 
ledge of at least two modern foreign 
European languages. Experience ol 
automated catalogue systems and a 
knowledge of the UK MARC formal 
advantageous. 

SALARY (under review) as Curator 
Grade E E5.650-27.250 or as Curalor 
Grade F n4.200-E5.700. Starting salary 
- and level of appointment according 10 
qualifications and experience. 

For full details and an application form 
(to be returned by 6 June, I960) write 
lo Civil Service Commission, Aiencon 
Link, Basingstoke. Hants, RG21 1JB. or 
telephone Basingstoke ( 0256 ) 60551 
. (answering service operates outside 
office hours). Please quote ref: 
G (12)382. 


UNIVERSITY COLLEGE DUBLIN 

Temporary Appointment 
In the 

Department of German 

ApplicallonB are InvI'ed loi a 
lomporBiy academic appi'diincnt 
in ttin Oepnrlincnt cl Quintan. 
The appointment will be made ai 
the level ol AbeIubiiI Lecturer 
and will db tenable lor one tear 
InlilUly but may be extended Mi 
a aacor.d year. Applicants anculd 
be able to leech me German lan- 
ousfle and lo give leciuies and 
classes In both Middle Higii 
German Lltor.Uuie and aspecis ol 
nineteenth end two nl loin century 
German Llieralure. 

The cunehl salary ‘scale lor an 
Asaf slant -Lecluiei la: £0,425- 

£8.781. ; 

Entry point on this scale will be 
In accordance with auaiillcallonB 
and experience. 

Prior to application, de'ails o< 
applloalion procedure ahould be 
pfalslnad Irom Ihe Seorelarv ami 
Bursar, Unlvarally College. Hel- 
lleld, Dublin 4 Pfaase quote ReT. 
Nq- KRS1. Telephone enquiries : 
633244, exl. 431. 

Tne latest dais lor receipt ol 
completed sppHoallons Is Thure- 
day. 12>h June, 1980. , . . 


_GR01JP-RESEARCH 


area 


S LIBRARIAN 


CHI il7 * ’■* : - (VIIH.R ..will 

EL“v tho AB"P 1 W. Iho- se^jes . bdfoLQ 
1979 : IS ; il^p ; ; ui' 'and 

plarinetF. 

1C . IS EL'* Brand ■‘ i rAMl*A'rt6}*et H 


. Even WJtJiput 


m « oeaimg wumi a 

r ?S& b if f S re ^ al WbUogrophiceT 
sni ddtfs ifhsd i-enlly taken off) and 
- t, p f 0 j l,crio A 1 and distribution. 
atiP. I ud6s d carefully’ cJ^sified 
. . miscellaneous section on Formes. 

' "i » ■ j an ^ Subjects ”. Detailed 
A^practicable at this 
• 'lirlL' D *V' pu ^ cat,t>,, i but It is 

' become hart of 'the regu- 

: tV' ^ 1,ert0 ^ bf Reference works at 
: r? \2fi P W f 1 * ,Ito,or Y.^ ^scholars, and 
« i' 1 , 11 . (aven at a pioportionately 

ac5 ". ,i; “t pia “, 


..in I Is Wider s°riai, ^ 
Qsley starts -his- bdok'^ in ' j 
about handwriting: 
logues by Erasmus-.- «° 

S3M.aS4s 

to Erasmus from |L efe 
jng the Prigi»4l8, f jj r d* f 

t innmiSCnD')- L.mf I 


instrument, so -“'’ti" 
per Feet ly esfprag* S thput 
East or slow scnpt. wi j 
of' legibility. OYiWS b ';Vrt( 

self-consciousness 

port dents «lu st b«» ^ 

ablv tempted- 

■wrftino’Mn * jjy.l 
sing a letter to Erastm» . 


*6^’.^U.i»Il#ioci .Librarians, bMl. oandjdates 
^ i-'-r * . foUrgummer will ba oohsider®* 1 . , 
i T’sraonnei Services, TbWn Holl, 

I (vntoLnlWS?: V ondoni E2, or telephone 01-981 0677 
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ASSISTANT 

LIBRARIAN! 

Applications are invited for 
two permanent posts oi Assist- 
ant Librarian Grade 1. 
Candidates must have a Uni- 
versity Degree and a recog- 
nised qualification in Libra- 
rianship together with experi- 
ence of working In an 
academia library. Of partlQU- 
,.|gr rele^ande.-.wpulcj be experi- 
ence in acquisitions or library 
computerization. 

The appointment will be made 
on the scale : E7.440-C8.B3B. 
For' application forms and fur- 
ther details, please sand post- 
card to Establishment Officer. 
U.C.C. {6r ’Phone (021) 26871 / 
■ Ext. 2332) to whom completed 
applications should be sub- 
mitted by 6 June, 1980. 


REMINDER 

COPY FOR 
ADVERTISEMENTS 
: IN THE T.L.S. 
SHOULD ARRIVE 
NOT LATER 
THAN 10.30 aim. 
MONDAY 
PRECEDING.. 
THE DATE OF 
PUBLICATION 

‘- V i- ’ r 


£3,798-£4,866/£5,520 

Required to work wilh young poople. Applicants should 
have suitable library association qualifications. Hours 
ol duty 36 per week, worl:Qd on a rota basis lo cover 
ihe hours during which ihe libraries r.re open to' the 
public. 

Application form, returnable by 6>h June. 1630. and de- 
tailed Job description from Chief Personnel Officer, Town 
Hall, Catlord, London SEG 4RU, or telephone 01-690 
7066 (24-hour Ansalone service), quoting reference 
AMI 03 and Job title. 

® LONDON BOROUGH 
LEWISHAM 

Our jobs are open equally to all races and both sexes. 


LAWYERS NEED ORGANIZING 
> C £6,500 < 

Our client, an ominoni firm ot Eolicitois in ihe Cny. seeks a 
librarian to reorganise and adinimstf-i 'he day-lo-day 
running ot theix library. 

Your varied icsponslbiliilea would include collaiing and 
cataloguing existing books, recommending purchases lo 
ihe Library Committee and ordering periodicals. 

Ideally you will have a goad basic knowledge in ilris flokl. 
bin above all you have the confidence and ability 10 run 
ihifl vlial section of lha lirm sinooihly and efficiently. 

For the right person this position offers plenty oi scope for 
innovation and the opportunity 10 both brpaden your 
experienco and advance your caroer. 

For further details plaase telephone or wi he lo iho rum's 
advisors lhtough Mrs V). Van Reyk. Cupps, Sonia A 
Associates (Personnel Consultants). Bume House. BB 89 
High Holbom, London WC. 1. TbI. 01-404 574*1. 

»Cripps,Searsii 


MERTHYR TYPF|L BOROUGH COUNCIL 
Leisure Services Dept : Arts Section 

REFERENCE LIBRARIAN 

Salary scale AP1II E4.581-S5.136 ' 

Applications are Invited hom qualU ed Hbiwlans Utf Ihe *ojl ol 
Raldfence Llbraiian at the Cenlrsl Ubraiy. Merthyr -Tydfil. AppIlcanlS 
ahould bava conaldarabla experience ol reference work , kOtpe 
cataloguing end classtllcallon work Is Involved. 

CHILDREN’S LIBRARIAN 

Salary scale API1I E4.581-ES.130 

Appllcstfoni are invited , Irom qualified llbrariana f« »he patt .ol 
Children's Librarian at Hie Central Library. Merthyr Tydfil. Applicanla 
should have experience ot children's libisrlanshlp. some dialoguing 
and claaslllcallon work la involved. 

Application forme can be obtained from the Personnel OKI car (Tel. 
Meilhyr Tydfil 3201 exl 218) and completed »citin mum ba returned 
to fna, not later lhan 12 noon on Monday. Bih June. 10B0. 

1 j S.. JONES, 

CWel Executive and Town Clerk. 


' .Lambeth 

. ..- Palace 

Library 

London, SE1 7 jU 

Appllcationi are invited for Ilia 
poil of • . 

TEMPORARY 

CATALOGUER 

for a period ol ona year wlUi Ihe. 
possibility of A lopger lonure. 
Candidates should poaaoa* an 
honours dograe and a prolaa- 
slonal qualillcallon In lituailan- 
*Wp A knowledge ol Lalln and 
at lasal One madam language 
la essential. Candidates now 
studying lot a .diploma In llbra- 
fletaWp will .be considered. 
Salary £4.537. Candidates should 
apply lo the Librarian, enclosing 
a curriculum vitae and the names 
ol two tefeieoe. The closing dale 
for explications' Ip 'Slit May. 
1960. ... 
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LONDON BOROUGH OF 
HOUNSLOW 

ARTS AND RECREATION 
DEPARTMENT 

ASSISTANT 

LIBRARIANS 

AP 2/3 £4,380-65,520 
liiclmlva . 

Applications ara' Irtvilad. from 
Charioted Librarians or . Imm 
ihOBd who have completed Ihe 
Llbraiy - Association final examln- 
allon (or aa equivalent) lor the 
above post. All Mate Ol AP. 8/3 
Librarian, ere inlorohangeBbla In 
order lo ptovldo a variety ol wqrk 
ekpai lenoe. Ourrertl vaoanoiea are 
In Ilia lending service! auction ol 
Ihe depailmani. 

Salary according lb qua 111) cations 
and experience with a minimum 
ol £4,971 lor. Gnar tiled Libra- 
flans. ■■ 

AppllcpUon lorma from Director 
of Aria and RacraallOri, Clvle. 
Cenlrq, Lampion Read, Hounalew . 
TW3 ADM. .Tel. S70 7728 ext. 
4153. Closing. da|a't 20 May, 
i960. - ; 
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If you are a TLS subscriber 
and are'moving home 
please use the coupon 
below to advise us of your 
new address . 


Tot The Subscription 
Manager, The Times 
Literary Supplement 
P.O. Box 7 New Printing 
House Square, Gray's Inn 
Road, London WC1X 8EZ, 
England. 

OLD ADDRESS 

NAME 1. .1 

ADDRESS. 


As frbnrt — - 

please send copies to 

NAME-^._I — 

.ADDRESS 
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